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A list of the more important publications of the 

Plainsong and Mediaeval Music Society 

(Agent: BERNARD QUARITCH, Ltd.) 

Musical Notation of the Middle Ages. Folio, with 20 facsimiles ; cloth : 
OUT OF PRINT, £2. 10s. ' 1890 

Songs and Madrigals by English Composers of the 15th Century. Folio, 
with facsimiles ; cloth, £1. 5s. 1SPI 

Graduale Sarisburiense. a facsimile of a 13th Century English Gradual, 

with an Introduction by the Rev. W. Howard Frere giving a complete history 
of the development of the Graduale from the original Antiphonale Missarum of 
S. Gregory, with elaborate and cross-referenoe Indices to the Offices, Gr&dnals, 
etc., and to standard works on Liturgiology. 2 parts forming 1 vol., folio, 
with 102 pages of text , and 293 pages of collotypes; in 2 portfolios , £4. 1891-2 

-The Sarum Gradual and the Gregorian Antiphonale Missarum : a Disser¬ 
tation and Historical Index . . Extracted from Graduale Sarisburiense . . . Folio. 
with 4, facsimiles; cloth , 15s. 1895 

Madrigals by English Composers of the 15th Century. 4to., cloth, on 
of print, £2. 2a. 189-1 

Bibliotheca Musico-Liturgica. Fascicules I and II, forming Yol. I : A 
descriptive handlist of the Musical and Latin Liturgical MSS. of the Middle 
Ages, preserved in the Libraries of Lambeth and Oxford, drawn up by Walter 
Howard Frere. 4to., with 13 facsimiles ; sewed, £1. 5s. 1894-1901 

Elements of Plainsong. By H. B. Briggs. 4to., 4 pages of facsimiles , 92 
pages of text, and 29 pages of Musical Examples ; clbth, OUT OF print, 17s. 6d. 1895 
-the same. Abridged edition. 8vo., 2s. 6d. 

Plainsong of the Mass. Adapted from the Sarum Gradual to the English 
Text. Part I. The Ordinary. 8vo., cloth, 7s. 6d. 1S96 

Hy mn Melodies for the Whole Year from the Sarum Service-Books and 
Other Ancient English Sources ; together with the Sequences for the principal 
Seasons and Frstivals. 8vo., cloth, 7s. 6d. 1896 

Early English Harmony. From the 10th to the 15th Century. Illustrated 
by Facsimiles of MSS., with a translation into Modern Musical Notation. 
Edited by H. E. Wooldridge. 2 vols., folio, with 60 facsimiles ; sloth, £3 . 5s. 

1897-1913 

Recent Research in Plainsong. A paper read to the members of the 
Plainsong and Mediaeval Music Society, by H. B. Briggs. 8vo., bds., 3s. 1898 

Antiphonale Sarisburiense. A facsimile of a 13th Century English 

Antiphoner. This work, when complete, will be uniform with the Graduale 
Sarisburiense , and will contain over 700 pages of Collotypes. It is being pub¬ 
lished in yearly parts. Fasc. I—XXIV, with a large number of plates , are now 

ready , £25. 4s. 

Only the Introduction and Analytical Index remain to be published, the reproduction of the 
text being completed in Fasc. XXIV. 

St. Gregory and the Gregorian Music. By E. G. P. Wyatt. 8vo„ 

pp. 40, with 4 plates ; cloth, 2s. 6d. - 1901 

Ordinary of the Mass. 8vo., 2s. 6d. 

Plainsong Hymn-Melodies and Sequences. Edition de Luxe, 7s. 6d. 
Wagner’s Introduction to the Gregorian Melodies. A Hand-book 

of Plainsong, 5s. 

Pi© CantioneS. A Collection of Church and School Song, chiefly Ancient 

Swedish, originally published in a d. 1582 by Theodoric Petri. Revised and 

Re-edited, with Preface and Explanatory Notes, by the Rev. G. R. Woodward. 

8vo -,pp. xxxiv and 281; with frontispiece and music; cloth, 12s. 6d. 1910 

In addition to the foregoing there are a number of smaller publications of interest and impor¬ 
tance at prices ranging from '6d to os. A full list of the publications of the Society will be sent on 
application. 
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Nos. 69, 151, 233 have been sold. 

The description of the binding of no. 38, Byrd, should 
read: u each part hound separately in half calf the 
tenor part stilted”. 
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Sir JOHN STAINER, and other sources. 

OFFERED FOR SALE BY 

BERNARD QUARITCH, Ltd. 

U.GRArp’TON STREET, NEW BOND STREET, W. 


1'MANU SCRIPTS AND PRINTED BOOKS (BEFORE 1800) 


£ i. d. 


(Emmanuel). Pratvm Mvsicvm Longe 
Amoeni ss i mvm} Cvivs Spatiosissimo, Eoqve, Ivcondissimo 
Ambito, (Praeter Varii Generis Aytomata Seu Phantasias) 
pi^P^ehendvtvr. Selectissima diuersorum idiomatum 
Garmiria. 4. 5. & 6 Vocum. Nonnulla Duarum, Trium, & 

VUatu 0r . Testudinum Symphonise aptissima. Cantiones 
A Um .^ ocum ? c l uas Neapolitanas vulgo appellant. Varia? 
a<1 anirnorum hilaritatem (priesertim inter symposia) 
proucantes, auribusq ; gratissimae modulationes. Omnis 
generis Chorea), Passomezo cum suis Saltarellis, Gailliardae, 
^emandte, Bransla), Courantae, Yoltae, etc. Postremb 
npudia aliquot Anglicana. Omnia ad Testudinis Tabu- 
aturam fideliter redacta, per id genus Musices Experien- 
tissimurn artificem En lanvelem Hadrianivm Antverpiensem. 

, °* 10 > musical notation and lute tablature throughout , blank 
argin of title mended but a fine copy in brown morocco 
gilt edges , by Zaehnsdorf Antwerp , 1584 31 10 0 

. Extremely rare, as are all the early works with tablature for the 
Emmanuel Adriansen (whose name appears on the title of his 
i f* 8 in in its latinised form of Hadrianns) was a very accomplished 
l *t who lived in the second half of the sixteenth century, and whose 
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I.—MANUSCRIPTS AND PRINTED BOOKS (BEFORE 1800) 


ADRIANSEN (Emmanuel), continued :— £ t. d. 

compositions were performed by the famous virtuosi so late as the 
commencement of the eighteenth century. The present work is a 
collection of madrigals, etc., for one, two, three, or four lutes, in four 
or five parts, arranged from the compositions of Cyprien Rore, Roland 
de Lassus, Jachet de Berchem, Giaches de Wert, Philippe de Mods, 

Noe Faignient, and Hubert Waelrent, etc. The tablature in the 
work is one of tho oldest examples of this style of mnsio printing. 

See illustration. 


*2 Alberti (D.). VIII Sonate per Cembalo. Op. I. 4to., cloth 

J. Walsh, n. d. 

3 AMNER. Sacred Hymnes of 3. 4. 5. and 6. parts for Voyces 

& Vyols. Newly composed by John Amner . . . Master 
of the Choristers and Organist of the Cathedral Church of 

O 

Ely. Printed at London by Edw: Allde, dwelling neere 
Christ-Church . . . 1615. 4 parts. Cantus primus, 

Cantus secundus (headlines cut into), bassus, sextus, 
not quite uniform in size , unbound 1615 

4 ANDREA, of Modena. Canto Harmonico in cinque parti diviso, col quale 

si poo arrinare alia perfetta cognitione del Canto Fermo, del P. F. 
Andrea di Modona. 4t o., calf Modena, 1690 

o ARNE (T. A.). The Songs in the Comedies called “ As You Like It” and 
“ Twelfth Night.” Written by Shakespeare. With a favourite Air 
in the “ Fall of Phaeton ” ; another in “ The Tender Husband ” and 
the scene of the Ghosts of Darius and Statira in “ The Rival Queens ” 

. . . Folio, engraved throughout, with autograph of Ame and traces of 
seal on titles; half bound W. Smith (1740 ?) 

This work contains Arne’s beautiful settings of the songs “ Under the green¬ 
wood tree,” “Blow, blow, thou winter wind,” “When daisies pied,” which he 
composed for the production at Drury Lane in 1740 of “ As You Like It” and the 
scarcely less famous “ Come away, Death,” and “ Tell me where is fancy bred,” from 
“ Twelfth Night,” etc. etc. 

6-the same. Folio, a fine large copy, with autograph of Ame and a fine 

intact specimen of his seal on title W. Smith (1740?) 

Hayes (W.). Vocal and Instrumental Music. In three parts 1742 

2 works in 1 vol., folio, contemporary half binding 1740-42 

1 - The Music in the Judgment of Paris ... as perform’d ... at 

the Theatre Royal in Drury Lane. To which are added . . . the cele¬ 
brated Ode, in Honour of Great Britain, call’d Rule Britannia. And 
Sawney and Jenny, a favourite Dialogue in ye Scotch style. Opera 
sesta. Roy. 4to., engraved throughout; half bound H. Waylett , (1741) 

The first edition of “ Rule Britannia,” with the music , before the plates were 
acquired by Walsh 

^ -- Lyric Harmony, consisting of Eighteen entire new Ballads, with 

Colin and Phoebe, in Score, as perform’d at Vaux-hall Gardens by 
Mrs. Arne and Mr. Lowe. Op. 4. (Bound up at the end is: an English 
Cantata, call'd Sylvia. Set to Music by M. O. FeHinq) 

Printed for the author by IF. Smith (1745 ?) 
The Second Volume of Lyric Harmony . . . with Damon and Chloe, in 
Score, as perform’d at Vaux-Hall Gardens by Mrs. Arne, Mr. Lowe, 
and Mr. Rheinbold. Op. 5 ib. (1745 ?) 

2 vols. in 1, roy. 4to., half bound (1745) 

Vol. II contains the charming settings of Ariel's Song in “The Tempest;” a 
Song from “ Cymbeline ; ” “ On Chloe Sleeping, taken from Shakespear,” eto. etc. 

^-Lyric Harmony, Op. 4 [The First Book], Folio, engraved through - 

out; boards ib., 

Bound up at the end arc 3 leaves of MS., including a transcript of “Bale 
Britannia.” 
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10 ANTIDOTE (An) against Melancholy. Being a Collection of Fourscore 

Merry Songs . . . after the Manner of Saits of Lessons. The Masio 
of them all entirely new, and several of the Songs never before 
set to Masic. Sm. Svo., russia gilt by Kalthoeber, with his ticket 

D. Broume, 1759 1 16 ( 

11 APOLLO’S CABINET: or, The Mases Delight. An accurate Collection 

of English and Italian Songs, Cantatas and Daetts, set to Masio for 
the Harpsichord, Violin, German-Flute, etc. With twelve Daettoa for 
two French Hornp, composed by Mr. Charles, and Instructions for the 
Voice, Violin, Harpsichord or Spinet, German-Flute, Common-Flute, 

Hautboy, French-Horn, Basson, and Bass-Violin. Also a Compleat 
Musical Dictionary, and several hundred English, Irish and Scots 
Songs. 2 vols. in l,8vo., with frontispieces; calf, yellow edges 

Liverpool, 1757 5 5 1 

12 ARON (P.). Thoscanello de la Mvsica di Messer Pietro 

Aaron. Sm. folio, First Edition, title-page printed in red 
and black within a woodcut border , a large and fine woodcut 
of Aron lecturing and a number of other woodcuts illustrat¬ 
ing the theory of Music throughout the text; a fine copy in 
blue morocco extra , by Raparlier Venice , 1523 22 10 1 

The very rare first edition of one of the great books in the litera¬ 
ture of early music. This is the best of the works of this Great 
musical writer, who about 1516 founded a school of music at Rome 
which became famous. The book was reprinted in 1525, 1529, 1539 
(see below), 1557, and 1562. 

The borders are from blocks which had been in the possession of 
Gregorio de Gregorii; but the very large illustration which contains 
the portrait and representations of some musical instruments is 
an original work signed by “ La”—a monogram resembling one 
attributed in Nagler’s Monogrammisten to Lucas Allantse and L. A. 

Guinta. For a reproduction of this woodcut see my catalogue 353. 

12*- Another edition. Folio, title within woodcut border (differing from 

abov»), full-page woodcut of Aron lecturing and other woodcuts through¬ 
out the text; a fine copy in olive morocco, gilt edges, by Zaehnsdorf 

ib., 1539 16 16 

13 -Another copy. Folio, a finecopy in boards, linen back ib., 1539 15 15 ' 

14 BABELL (W.). Suits of the most Celebrated Lessons Collected and 

Fitted to the Harpsichord or Spinnet. With Variety of Passages by 
the Author. ' Folio, first issue, engraved throughout; contemporary 
half binding J. Walsh, n. d. (1712 ?) 2 12 • 

15 -the same. Folio, a fine large copy in vellum gilt (1712?) 3 3 • 

16 -Another issue. Folio, a fine large copy in contemporary half l/ind- 

ing J. Walsh and J. Hare, n.d. (1714 ?) 2 5 < 

17 -the same. Folio, a rather short copy; half bound ib. (1714?) 1 16 t 

Bnbell was the first English musician to arrange favourite opera airs for the 
harpsichord. The above chiefly comprises airB from Handel’s Rinaldo including, 
of course, the beautiful “ Lascia ch’io pianga ”. This was sung by Signora Isabella 
(Girardeau). Other singers mentioned by Babell are Bocchi, Valentini, Galeratti, 

Nicolini, Barbier, Margaritta, and Pilotti. Some of these created the parts in 
Rinaldo , apparently the latest to appear in that opera being Galeratti, in 1714. 

18 BALLARD (J. C.). Nonvelles Parodies Bachiques, me’le’es de Vaude¬ 

villes ou Rondes de Table. Recueillies et mises en ordre par 
Christophe Ballard. 3 vols., 12mo., with frontispieces , old calf, from 
the Heber and Stainer Wrraries 1700 2 10 0 

19 -La Clef des Chansonniers ou Recueil des Vaudevilles depuis cent 

ans & plus. 2 vols., 12mo., stamp on titles, with the ex-libris of Nicolai 
Fourquet de Montimont and Sir John Stainer; old calf 1717 1 16 0 

An important collection of more than 300 airs, including “Charmant 
Gabrielle ”; “ La Bonne Adventure ” ; “ Adieu paniers, vendanges sont faits,” etc. 
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£ s. d. 

20 BARTHOLINUS (Caspar). De Tibiis Veterum, et ear am antiqao usu. 

Libri tres. Editio altera, fignris anctior. 12mo., with engraved title, 
portrait , 5 folding plates and numerous illustrations in the text; vellum 

Amsterdam, H. Wetsten, 1679 1 0 0 

21 BASSANT (G.). Armonici Enfcvsiasmi di Davide. Overo Salmi con- 

certati a qvattro voci con yiolini, • svoi ripieni. Con altri Salmi a dna, 
e tre voci con violini. ' 4>to.,the tenor part; half bound Venice, 1695 15 0 

22 BATAILLE (Gabriel). Airs de Differents Avtijevrs, 

Mis En Tablatvre De Lvth. 6 parts 1612-15 

Airs de Differents Avthevrs, Mis En Tablatvre De Lvth Par 
Evx Mesmes, Septiesme Livre 1622 

—- the 7 books bound in 1 vol. 4to., a very fine copy in red 
morocco extra , doublures of bine morocco with a broad 
dentelle border , silk fly-leaves, gilt edges , by Lortic 1612.22 35 0 0 

Extremely rare.. B&taille was a celebrated lute-player, whose 
home was in Paris. Tbe voice part, in ordinary notation, has the lnte 
accompaniment below. 

According to Eitner an eighth book was published. 

See illustration on page 6. 

23 BATESON. The first set of English Madrigalas: to 3. 4. 5. and 6. Voices. 

Newly composed by Thom as Bateson . . . Organist of the Cathedral 
Church of Christ in the Citie of Chester. 1604. In London. Printed 
- by Thomas Este. Sm. 4to., the xltus part; a fine copy unbound 1604 6 6 0 

24 BELLI ( L. V.). Dissertazione sopra li preggi del Canto Gregoriano . . . 

4to., vellum Frascati, 1788 1 0 0 

25 BERARDI (A.). Miscellanea Musicale. Diusa in tre parti done con 

dottrine si discorre delle materie pin curiose della Musica. Con 

Regole, & Essempi si tratta di tutto il Contrapunto con l’intreccio di 

, bellissinri secreti per li Professori Armonici. Sm. 4to., a fine copy in 

vellum, from the library of Sir John Stainer, SCARCE Bologna, 1689 '2 2 0 

“ Les ouvrages de Berardi torment une 6poque remarquable dans l’histoirede 
■Thannonie.”— Fetis. 

K BERTON (H.): Recueil de Seize Canons Grivois a2a3a445&6a7a8 
Voix. Paris, n. d. 

[Martini (G.). Cinquantadue Canoni a dne, tre e quattro voci. 

... . . . ...... Venice, n. d. 

— 1 -- the 2 works in.l vol., 4to. f half bound - - about 1790 ? 0 7 6 

27 BETTS (Edward). Introduction tq the Skill of Musick. Post 8vo., 
original sheepskin binding; from-■ the library of Sir John Stainer, 
scarce 1724 1 0 0 

2? BICKHAM (G.). The Musical Entertainer Engrav’d By George Bickham 
junr. ... London Printed for <fc Sold by Geo: Bickham, at his house • 
ye Corner of Bedford-Bary*, New-streetj Covent Garden. 

2 vols. in I folio, engraved throughout; a very fine and tall copy 
but a few blank margins are mended; calf extra, by Riviere [1737-38] 17 0 0 

In this copy are the extremely rare lists of snbscribers and contents.' In vol i 
they comprise 4 pp. of letterpress; in vol ii 2 pp. of letterpress and 1 engraved page. 

The four leaves of verses entitled “ Musick ” are engraved by. W. Clark, Bland 
(1737), G. Brooks, and J. Champion (1737). The vignettes are after Watteau, 

Gravelot, and others; they comprise costume and pastoral figures, etc., also views 
of Vauxhall, Islington, Spring Gardens, Sadler’s Wells, and Hampstead. Masonic 
interest is given by the inclusion of “ On Masons and Masonry” and “The True 
Mason.” 

25 BLANCKENBURGH (G. van). Onderwyzinge hoemen alle tooneii en 
halve Toonen, die meest gebruyckelyck Zyn, op de Hand-Fluyt. 

Oblong 12mo., boards 1654 (reprint) 0 7 6 

Only-60 copiesiof this facsimile were printed, original from 
Digitized by GOi *gLC UNIVERSITY OF MICHIGAN 
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30 BILLICAN. De Partium Orationis Inflexionibus, aliisq; 
accidentibus, ac Syntaxi earundem Compendium Theobaldi 
Billicani. Modi vndeviginti odarum Horatiauarum, ad 
inuentutum exercendam facti. Sm. 8vo., with, engraved 
title and 52 pages of music; title mended and a few 11. 



% i m fxtii terris nmatq; dire 



Cnndim mifupdter crubcntc 




Qrxndim miftt pxter cr rubcnte 

No. 30. Billican. De partium orationis inflexionibus. 1526. 

slightly cut into , otherwise a qood dean copy in red morocco 

extra, gilt edges, by Petit [Nordlingeri], 1526 30 0 0 

Exceedingly rare. Theobald Billican, also called Gerlaoh, was a 
German reformer. He was converted by Luther about 1518 and 
preached at Nordlingen and also lectured on law at Heidelberg. He 
died in 1554. 

See illustration. 

31 BON AVENTURA. Regula mu sice plane venerabilis fra trie Bonauenture 
de brixia ordinis rainorum. 8vo., 2 ') U ., with diagram and musical 
notation; the margins cut into; half morocco Milan, 1507 8 0 0 

^ ~ Original from 
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32 BLOME (Richard). The Gentlemans Recreation. In Two Parts. The 

First being an Encyclopedy Of The Arts and Sciences. . . . The 
Second Part, Treats of Horsemanship, Hawking, Hunting, Fowling, 

Fishing, and Agriculture. With A Short Treatise of Cock-Fighting. 

Folio, first edition, with 87 plates, of which 41 relate to the Sports part 
of the Work ; the first part slightly wormed, otherwise a fine perfect copy 
in old calf; yery rare 1686 17 17 0 

32*-the same. Folio, several plates slightly stained and engraved title 

mounted; old calf 1686 15 15 0 

Nearly all copies lack the tenth plate of Arms and the plate of Horsemanship 
ascribed to Sir John Skeffington. Including a chapter “ Mustek,” with a plate. 

Each of the above has these two scarce engravings. 

33 BLOW (J.). A Second Musical Entertainment Perform’d On St. Cecilia’s 

day. November xxu! 1684. The Words by the late ingenious Mr. 

John Oldham, Author of the Satyrs against the Jesuits, Ac. Set to 
Music in two, three, four, and five Parts, bv Dr. John Blow, Master 
of the Children, and Organist of His Majesty’s Chappel-Royal. 

Sm. 4to., vellum qilt, qilt edges, by Bedford, A very fine copy 

J. Play ford, 1685 18 0 0 

Very rare. Blow composed the music for five St. Cecilia odes, viz. 1684, 1691, 

1700, and two others which cannot be assigned to any particular year. That for 
1684 was the only one printed. 

33*-Amphion Anglicus.. A work of. many compositions, For One, 

Two, Three and Four Voices: With several Accompagnoments of 
Instrumental Musick ; and A Thorow-Bass to each Song : figur’d for 
an Organ, Harpsichord, or Theorboe-Lute. Sm. folio, with fine im¬ 
pression of the portrait by White ; a fine , large and crisp copy in vellum, 
gilt edges • W. Pearson, for the Author, 1700 8 10 0 

The preliminary leaves contain a dedication to the Princess Ann of Denmark, 
congratulatory poems by T. I^Urfey, W. Crofts and others, Henry Playford’s recent 
publications, and the table.,. . 

34 BOOKE (A NEW.) OF TABLITUHE, containing sundrie 

easie and familiar Instructions, shewing hovve to attaine 
to the Knowledge, to guide and dispose thy hand to play 
on sundry Instruments as the Lute, Orpharion and 
Bandora: Together with diuers new Lessons to each of 
these Instruments. • Whereunto is added an introduction 
to Prickesong, and certaine familiar rules of Descant, with 
other necessarie Tables plainely shewing the true vseof the 
Scale or Gamut, and also how to set any Lesson higher or 
lower at your pleasure. Collected together out of the best 
Authors professing the practise of these Instruments. 

Oblong 4tO., THE LUTE PORTION, A VERY FINE COPY in 

mottled calf gilt, by Bedford W. Barley , 1596 65 0 0 

Of the* greatest rarity. The copy is in immaculate condition and 
the woodcuts and ornaments of fine impression. 

The music is printed from wood-blocks, the letters in tablatnre are 
part of the blocks, no music type being used. William Barly was a 
noted printer of lute-type, of whom Mr. R. Steele writes “ the 
dexterity of whose printing from the point of view of type-setting is 
marvellous.” 

Second and third parts for the Orpharion and Bandora were also 
published. 

See illustration on opposite page. 

35 BREMNER (R.). Rudiments of Music : or a Short and Easy Treatise 

on that Subject. To which is added a Collection of the best Church- 
tunes, Canons and Anthems. 12mo., first edition , with 2 folding 
plates and 52 pp. of engraved music ; original sheepskin Edinburgh , 1756 0 10 0 

Original from 

Digitized by LjCK gLC UNIVERSITY OF MICHIGAN 
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36 BONONCINI (M. A.). Collection of the Song Tones and Ariets in the 
Opera of Camilla. Contriv’d and Fitted to the Harpsichord or 
Spinnett by Mr. Ramondon. 4to., engraved throughout, half bound 

I. Walsh and I. Bare, (1706 ?) 
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Sod gs in the New Opera of Camilla . . . more Correct than the 
former Edition. These SoDgs are Printed so that their Symphonies 
may be Performed with them. Folio, engraved throughout ; half 
bound J. Cullen, (1708 ?) 

This copy has an engraved slip “Sold by Mickepher Rawlins ...” pasted over 
Cullen's imprint. . 
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38 BYRD (William). Psalmes, Sonets, & songs of sadnes and 

pietie, made into Musicke of fiue parts ; . . . Printed by 
Thomas East, the assigne of W. Byrd . . . 1588 . . . 

4 pts., sm. 4to., Superius, Medius, Tenor, Bassus ; 
half calf London , 1588 

Dedicated to Sir Christopher Hatton. A fifth part, contratenor, 
was published. 

39 -another edition. Sm. 4to., the medius part , some headlines shaved; 

unbound , T. Este [1590 ?] 

40 - Liber primus Sacra rum Cantionum Quinqne vocum. Autore 

Guilelmo Byrd . . . Excudebat Thomas Est ex assignatione Guilelmo 
Byrd . . Londoni, 25. Octob. 1589. Sm. 4to., the superius part; 
unbound 1589 

41 -the same. Sm. 4to., the medius part; unbound 1589 

42 -the same. Sm. 4to., the tenor part; unbound 1589 

43 --Liber Secundus Sacrarum Cantionum, Quarum alias ad Quinqne, 

alias verb ad Sex voces ®dit® sunt Autore Guilelmo Byrd . . . Excu¬ 
debat Thomas Este ex assignatione Guilielmi Byrd . . • Londini 
quarto Nouemb. 1591. Sm. 4to., the sextos part; unbound 1591 

44 -Songs of Sundrie natures, some of grauitie and others of myrth, fit 

for all companies and Voyces. Lately made and oomposed into Musick 
of 3. 4. 5. and 6 parts: and published for the delight of all such as 
take pleasure in the exercise of that art. By VVilliam Byrd . . . 
Imprinted at London by Thomas East, the assigns of William Byrd 
. . . 1589 . . .. Sm. 4to., the sextus part; unhound 1589 

The last two figures of the date have been altered to 44 82 ” in this copy. 

45 - Gradvalia; sen Cantionom Sacrarum: quarum alias ad quatuor, 

alias verb ad quinqne & sex voces edit® sunt. Liber secundus . . . 
Authors Gulielrno Byrde . . . Excudebat H. L. Impensis Ricardi 
Redmeri . . . 1610. Sm. 4to., the sextus part; unbound 1610 

46 -Psalmes, Songs, and Sonnets; some 6 olemne, others 

joyful, framed to the life of the Words : Fit for Voyces or 
Viols of 3. 4. 5. and 6 Parts . . . 1611. Printed by 
Thomas Snodham, the assigne of W. Barley. 6 parts, 
complete, cantus primus, cantus secundus, bassus, tenor 
(lacking title , a copy of that for contratenor substituted ), 
contratenor, sextus ; bound in morocco extra, by Riviire 

1611 

47 -the same. Sm. 4to., the sextus part; unbound 1611 

48 -Hymns. A collection of 37 Latin hymns, etc. by W. Byrd. 3 parts 

(of 4), altus, tenor, BA89US, Manuscript, bound in 3 vols., oblong sm. 
4to. f vellum 17 th cent. 

Contents: 


Adiuro vos filiae Jerusalem. 

Bonitatem cum seruo tuo Domine. 
Bonitfttem fecisti cum seruo tuo Domine. 
Dum transisset. 

Derelinquat derelinquat. 

Deus adiutor meus. 

Ecce ego mitto vos. 

Ecce quam bonum. 

Et Jesum et Jesum. 

Fantasia. Mr. Bird. Music only . 
Hodie beata Virgo Maria. 

Ibant Apostoli. 

In nomine Jesu omnes genuflectatur. 

In omnem terram. 

In te contidit. 

Jesu nostra redemptio. 

Kyrie eleison. 

O Domine Jesu. 

Digitized by Google 


Pax vobis. 

I Psallite Domino. 

Quam dicunt homines. 

Recordare Domine testamenti tui. 
Recordare Virgo Mater. 

Responsum accepit. 

Salve Mater miserioordisB. 

Sancta Maria succurre miseris. 

Sancta Trinitas. 

Sanctificavit Dominus tabemaculum 
suum (2). 

Senex puerum portabat. 

Simon Petre. 

Sint lumbi vestri. 

Surrexit Pastor. 

Tollite jugum me tun. 

Tu esto nostrum gaudium. 

I Voca me et respondebo tibi. 

Original from 

UNIVERSITY OF MICHIGAN 
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4? 'BROOME (M.)]. The Catch Club; or. Pleasant Musical Companion: 
containing a choice Collection of Fifty Catches, both Ancient and 
Modern, for Three and Four Voices, Printed in Score. Also Thirty- 
Three Songs, for Two, Three and Four Voices, with a Figur’d Bass. 
Set to Musick by some of the most Eminent Masters. 4to., engraved 
throughout; half bound 

Birmingham,. Collected, Printed and Sold by M. Broome, 1757 
This is an entirely different work to that of the same name published by Walsh 
in 1730 and later. . At the end of this copy of a very scarce collection is a glee 
“Which is the properest day to drink ”, by Dr. Arne. 

50 BURNEY (C.). La Musica che si Canta Annualemente nelle Fnnzioni 

della Settimana Santa nella Capella Pontificia, composts dal Palestrina, 
Allegri, e Bai. Raccolta e Pubhlicata di Carlo Burney. 4to., with 
frontispiece; the preface in English; sewed Bremner, 1771 

51 -The present State of Music in Germany, the Netherlands, and 

United Provinces. Or, the Journal of a Tour through these Countries, 
undertaken to collect Materials for a general History of Music. 2 vols., 
8vo., bds., unrut , a fine c*>py 1778 

52 -General History of Music, from the earliest Ages to the present 

period. To which is prefixed, a Dissertation on the Music of the 
Ancients. 4 vols., 4to., with portrait by Bartoloxxi after Reynolds . 4 
pretty allegorical plates by Bartolozzi after Cipriani and E. F. Burney , 

5 plates of early Musical Instruments and Players by Qrignion and 
Maleuvre, a large folding woodcut of an ancient Egyptian Instrument , a 
separate woodcut leaf of Hebrew Chants , and a great number oj engravings 
on wood and copper with the text of typical examples of Musical Forms ; 
neatly bound 1776-89 

53 -the same. 4 vols., 4to., straight-grained red morocco , gilt edges 

1789, 88, 89, 89 

A very fine copt 44 bound from uncut copies ”. Am original autograph letter 
op the author relating to the work is inserted in vol. I. 

54 BUTLER (C.). The Principles Of Musik, In Singing And Setting: With 

The two-fold Use thereof, [Ecclesiasticall and Civil.] By Charls 
Butler Magd. Master of Arts. Sm. 4to., with diagrams; a large and 
good copy in olive morocco John Haviland , 1636 

55 -another copy. Sm. 4to., the diagram on p. 32 slightly cut into, other¬ 

wise a good copy in mottled calf extra ib., 1636 

This famous treatise is written phonetically. 

56 CALLIOPE or English Harmony. A Collection of the most Celebrated 

English and Scots Songs Neatly Engrav’d and Embelish’d with De¬ 
signs adapted to the Subject of each Song taken from the Compositions 
of the Best Masters in the most Correct Manner with the thorough Bass 
and Transpositions for the Flute proper for all Teachers Scholars and 
Lovers of Musick. 2 vols., large 8vo., engraved throughout, with 2 
frontispieces and vignette head-pieces to each page ; a very good copy in 
calf extra, gilt edges [1739] 

5/ CAMINI (A.). Six Sonatas for two German Flutes, or two Violins, com¬ 
pos’d in an easy, Familiar Pleasant Stile. Oblong 4to., 13 engraved 
pages ; sewed D. Rutherford (1750 ?) 

58 CANTORINUS. Compendia musices confectu ad faciliore instruction^ 

cantum chorale discentiii: necnd ad introductions huius libelli: qui 
Catorinus intitulatur : . . . 16mo., printed in red and black, with% two 
full-page and many smaller woodcuts ; in the original Italian binding, 
stamped in gold on the sides , gilt gauffred edges Venice , 1513 

59 - Cantorinus. Ad eorum instructionem : qui cantum ad chorum p 

tinentem: breuiter z q 3 facillime discere concupiscunt . . . Nouissime 
castigatus, cni etiam addite sunt Letanie. Sm. 8vo., printed in red 
and black, with musical notation, with woodcuts; old Italian morocco 
gilt over wooden boards , with remains of clasps, gilt and gauffred edges 

Venice, L. Junta , 1550 

At the end are bound up 12 11. of contemporary MS. 

^~ Original from 

Digitized by VoiCK gLC UNIVERSITY OF MICHIGAN 
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€0 CAMPRA. Recueil Des Motets, Mis En Masique Par Monsieur Carapra. 

A Paris, Chez Christophe Ballard, seal Imprimeur da Roy pour la 
Mnsique, rue Saint Jean de Beauvais, au Mont-P&rn&sse. m.dcciii .. • 

Folio, contemporary calf Paris, 1703 1 

Contents 

General title (as above) and table. 

1. Motets a 1. II. et III. Voix, avec la Basse-continus • • . Livre premier. 

Troisie’me Edition . . . M.DCCIII ... 

2. Motets a I. II. III. Voix, et Instruments avec la Baase-continue . . . Livre second 

.... M.DCC. 

3. Motets a I. et II. Voix, auNombre de Neuf, avec la Basse-continoe: Le Pseaume, 

In convertendo, k grand Chceur <1 Syraphonie. Et un autre Motet, k la 
maniere Italienne, k Voix seule, avec deus Dessus de Violons . . . Livre troisie’me 
. . . M.DCCIII ... 

61 - the same. Folio, old calf 1712 1 

Contents: General title and table; Livre premier, quatritoe Edition, 1710; 

Livre second, nouvelle Edition, 1711 ; Livre troisi^me, 1708. 

Two important productions of the famous music-printing house of Ballard. 

Its types were made by Guillaume le B£ in 1540 and remained in use so late as 1750. 

The first patent was granted to Robert Ballard by Henry II in 1552. A descendant 
held the patent at the time of the French Revolution ; during the Revolution it was 
abolished. 

62 CANTUS Diversorum ad Libitum . . . Joannes Franciscns Wade Scripsit, 

Anno Domini 1758. Post 8vo., manuscript neatly written in red and 
black, on 57 pages, the music in a clear notation ; old red morocco gilt 

1758 1 

At the end are 24 pages of a similar character in a later hand. 

63 CARLTON. Madrigals to Five voyces : newly published by 

Richard Carlton, rreist . . . London, Printed by Thomas 
Morley . . . 1601. 5 pts. in 1 vol., sm. 4to., Cantus, 

Altus, Tenor, Bassus, Quintus, a few wormholes in plain 
margins mended otherwise a fine and very large copy in 
morocco extra by Riviere 1601 85 

Vert scarce. There was no copy in the Hnth library. Nothing 
of the biography of Carlton is known. 

64 CATCH CLUB. The Catch Club or Merry Companions being a Choice 

Collection of the most Diverting Catches for Three and Four Voices 
Compos’d by the late Mr. HenrjParcell Dr. Blow &c. ... , 

2 pts. jn 1 vol., oblong sm. 4to. # a few headlines cut into ; old calf 
gilt, lettered “Purcell's Collection” Printed for J. Walsh (about 1730) 4 

65 - the same. 2 pts., oblong sm. 4to., slightly wormed , newly bound in 

half calf ib. (1730) 3 

66 - The Catch Club or Merry Companions. A Collection of Favourite 

Catches for Three and Four Voices Compos’d By Mr. Henry Purcell, 

Dr. Blow, and the most Eminent Authors . . . London. Printed for 
1. Walsh in Catherine Street in the Strand . . . Oblong sm. folio, 
engraved throughout; mottled calf gilt, gilt edges, fine copy, with the 

Julian Marshall bookplate About 1750 . 5 

Very scarce. Best edition, finely engraved, and containing 200 catches instead 
of the 152 in the first edition (see preceding item). 

Besides Purcell and Blow’ such composers as Hilton, Lamps, Eccles, W. Lawes, 
and C&reyfare represented in this facetious collection. 

67 - the same. Vol. I. J. Walsh (about 1750) 

BRITISH MISCELLANY : a Selected Collection of the most Favourite 
Songs Perform’d at the Theatres, &c. For the Harpsichord, Voice, 
or German Flute.* No. I ib 1750 

- the 2 pts. in 1 vol., oblong sm. folio, engraved throughout, half bound 

1750? 1 

68 CIBBER (Colley). Love in a Riddle : a Pastoral. As it is acted at the 

Theatre-Royal by his Majesty’s Servants. 8vo. f with the music to the 
songs ; a clean copy in calf gilt, by F. Bedford 1719 4 

^1^ Original from 

Digitized by LjOt 'gLC UNIVERSITY OF MICHIGAN 
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69 CATCHES. A sixteenth century Manuscript volume con¬ 
taining 38 catches set to Music, including what is 

PROBABLY THE EARLIEST EXTANT SETTING OF ShAKE- 

speare’s “What shall he have that killed the 
deer?” Oblong sm. 4 to original limp vellum , in a pull 
off morocco case early 17 th cent. 

A very important manuscript, containing what may be the earliest 
setting of Shakespeare’s song, “ What shall he have that killed the 
deer?” (As You Like It, Act iv. sc. 2). Roffe, in his handbook of 
Shakespeare Mnsic, 1878, p. IV, says the earliest setting that he can 
find is by John Hilton about the year 1652 (which occurs in Play- 
ford’s Catch that Catch Can, 1652). The present setting, however, is 
earlier and differs from Hilton’s, while the words of the song itself 
vary slightly. 

Some of the other songs in this collection were very popular in 
the days of Charles I. and most of them are included in Playford’s 
Collection, but the settings and words vary in nearly all cases. 

List of contents: .. 


ro. 

1. Tame Amarillis to thy Swaine. 

2 . I am so weary of this ling’ring 

griefe. 

3. Pretty Nan, bonny Nan. 

4. Will tbou lend me thy mare to ride ? 

5. Round, a Round ... I prithee, 

sirrah, shew thy skill. 

6 . If thou be’est an honest friend. 

7. O Tom Bowles. 

8 . All alone as I layde me downe. 

9. Come lets away to the tavern I 

say. 

10. Wheare are those men that we 

should learne by. 

11. Down in a dungeon deepe. 

12-13. Now that Spring hath filled our 
Veines. 

14. I have beene young, but now am 

old. I am weary of my groaning. 

15. Haste thee O Lord. 

10 . O ye ugly, ugly fox. 

17. Come follow, follow me. (Thi» hat 

no music.) 

18. Come my lads, lets now be right. 

19. Tis Amarillis walking all alone. 

20. Laugh boys, sing boys. 


FO. 

21. Never let a man take heavily the- 

claraour of liis wife. 

22. She that will eat her breakfast in 

her bed. 

23. I pray you good mother give me 

leave to play with little John. 

24. Good Susan be as frerest as you 

can. 

25. Vor mony, vor mony . . Joky and 

Jeny must tumble vor mony. 

26. Let Symons beard alone. 

27 . I poore am well, thou rich and ill. 

Call for ye best the house may 
ring. 

28. Be out he make such a beastly fair.. 

(A single line.) 

29. Fill the t’other cup sir,. 

30. Aye me, poore maide. 

31. O doe not greeve nor vex thy heart. 

32. If ws shall drink canary. 

33. What shall he have that kill the 

. DEER ? 

34. I am a keeper. 

35. A double forth and a double back. 

36. Heere lyes a woman. 

37. My dame hath a lame tame crane. 


After to. 37 follow 17 blank leaves, then on the last two pages of the volume, in 
a much later hand is a catch *• To ye hall, to ye hall.” Inserted loosely is a catch 
“ Nay let me alone.” 

See illustration on page 14. 


70 CHANSONS. Nouveau Reoneil de Chansons Choidies. 12mo., with the 

music; calf The Hague, 1723 

71 -Choix de Chansons, a commencer de celles du Comte de Cham¬ 

pagne, Roi de Navarre, jusque & compri celles de quelqves Poefces 
vivans. [Par Moncrif]. 12mo., with music; calf 1757 

72 -Chansons Joyeuse3, mises au Jour par nn Ane-Onyme. Nouvelle 

edition, copsiderablement augmentee. Post 8vo., half morocco 

A Paris , a Londres, ei a Ispahan seulement, De VImprimerie 

del'Academie de Troyes. 1765 

73 -Chansons Choisies, avec les Airs Notes. * , • ’ Geneva, 1782 


Nouveau Recueil de Chansons Choisies. 4vols. ib., 1785 

-the two series. 8 vols., 16mo., with music, a pretty copy in old French 

red morocco gilt, from the library of Sir John Stainer 1782-5 

74 —■-Airs Notes des Quatre Volumes des Chansons Choisies. Sm. 4to., 

engraved throughout 1784 


^^Original from 
Digitized by LjCh -gLC UNIVERSITY OF MICHIGAN 
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75 CHORAL BUCH aller Melodien des Evangelisch Reformirter Gesang- 

Baches nachs Alphabetischer Ordnung nebst Register. Oblong 4to., 
manuscript on 97 pages; calf late 17 th cent . 0 15 0 

76 -Choral Bach enthaltend alle zu dem Gesangbuche der Evangel- 

ischen Bruder-Gemeinen vom Jahre 1778 gehorige Melodien. Oblong 

4to., half hound Leipzig , 1784 0 15 0 

Handel’s “Harmonious Blacksmith*’ and other well known tunes are incor¬ 
porated in this collection of chorales. 



77 CONCERTOS (Violin) by Vivaldi (and other composers). Oblong 4to., 
^-HANUSCRiPT neatly written on 242 pages; hg,Jf boun<d (1750 ?) 

<-OOgLe UNIVERSITY OF MICHIGAN 
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78 CLARK (J.). Ten Songs, with Instrumental Parts in Score. Roy. 4to., 

engraved throughout, with fine engraved title printed in brown; a fine 
copy in calf, gilt top, uncut edges, by Bedford 

Printed for the Author (1795?) 2 

Jeremiah Clark was violinist at the Birmingham Festivals from 1764 onwards; 
he was also an organist in the same city, and later at Worcester Cathedral. 

79 CLARK (R.). Words of the most Favourite Pieces, performed at the 

Glee Club, the Catch Club, and other Public Societies. 8vo., half 
bound 1814 0 

In this edition Clark attributes the composition of “God save the King” to 
Henry Cary. In the second edition (see next item) this attribution is suppressed as 
as Clark had in 1822 published a separate volume attributing this tune to Dr. John 
Bull. 

SO-The First [and Second] Volume of Poetry; revised, improved, and 

considerably enlarged. Post 8vo., russia 1824 0 

81 [COGHLAN], Essay on the Church Plain Chant. 3 parts in 1 vol. 

12mo., calf, from the library of Sir John Stainer with notes by him 

J. P. Coghlan, 1782 1 

At the end is bound up: “ Antiphons which are sung whilst the Blessed Sacra¬ 
ment is exposed in the Church of the English Domes of St. Clare at Aire in Artois.” 
1783. 

This" Essay” was compiled by various hands for J. P. Coghlan, who took con¬ 
siderable trouble to obtain the type. 

82 COLONNA (Fabio). La Sambvca Lincea, overo dell’ Istromento 

Musico perfetto Lib. III. di Fabio Colonna Linceo. Ne’quali oltre la 
deBcrittione, <fc costruttione dell’ Istrnmento si tratta del divisione del 
Monacordo: della proportione de Tuoni, semituoni, et lor minute parti 
. . . Con l’Organo Hydraulico di Herone Alessandrino dichiarato 
dalP Istesso Autore. 4to. f with engraved title, portrait, musical nota¬ 
tion and woodcut initials ; contemporary red morocco gilt, vrith the arms 
of a bishop (7 cardinal) (of the Colonna family?) on the sides; gilt 

edges Naples, lb 18 12 

This work is an account of the Pentacontacliordon , a musical instrument in¬ 
vented by the author, who was also a famous botanist. This is probably a presenta¬ 
tion copy from the author to a relative. 

83 COPERARIO (G.). Fancies. 5 Parts. 

Original and unpublished MS., 130 pages, sm. folio, in 
the Autograph of Coperario ; 5 pts., bds. About 1620-30 45 

This important MS. by Giovanni Coperario Anglice John Cooper, 
contains 24 “ Fancies ” each of five parts. A list—“ The Names of 
the severall {Fancies in this booke”—occurs on p. 1. A note on the 
inner wrapper by Dr. Gehring states “ This manuscript is one of the 
most valuable documents of the story of musio I have ever seen.” 

Cooper italianised his name during a stay in Italy and continued 
its use after his return to England. Among his pupils were Henry 
Lawes, William Lawes, and the children of James 1, including the 
Prince Charles (afterwards Charles I). Both the Lawes owed much to 
Cooper, and Play ford, speaking of Charles I, in his Introduction to the 
Skill of Musick, says he “ could play his part exactly well on the 
Bass-Viol, especially of those Incomparable Fancies of Mr. Coperario.” 

84 -and T. Lupo. Fancies. 5 Parts. 

Original and unpublished MS., 100 pages, sm. folio, in 
the Autograph of Coperario ; 5 pts., bds. About 1620-30 36 

The companion MS., of equal interest to the preceding. Nos. 1—11 
and 17—20 are by Lupo; 12—16 by Coperario. A note by Coperario 
to no. 14 is “ this fancie I have prickt in other books.” Thomas 
Lupo, one of the mnsicians of James I, afterwards entered the service 
of Prince Henry. On the death of the latter he was retained by Prince 
Charles, continuing in Charles’s service after hia accession. Some of 
his MSS. are at Christ Church, Oxford. 
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Mufike of Six, and Fiue 
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Made Vpon the common tunes \Jed 
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Bj John Cojyn 

LONDON 

Imprinted by lohn Wolfe. 

C um f rh ilegio Rc^iz Miicrtatif. 


Ko. S8. Cosyu. Musike 


OF THE PSALMES. 15S5. 


88 
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COSYN. Musike of Six, and Fiue partes. Made vpon the 
common tunes vsed in sinking ot the Psalmes. By lohn 
Cosyn. Imprinted by lohn Wolfe, 1585. 2 pts. in 1 vol., 

oblong 8vo., the altus part; a remarkahhj fine copy in the 

original vellum icrapper, icith ties 158.) 

Excessively rare: the B.M, has only this altus part. There is a 
copy of the bassus part in the Bodleian Library ; another copy of which, 
in a similar binding to the altus part now offered was sold in lb95. 
This is a charming little volume in the finest possible condition. 

Collation. A\ B—E* of which E 7/8 are blank, There is a title> 
the second part on I) 7 . 

See illustration. 
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85 COFERATI (M.). II Cantor© Addottrinato, ovvero Regole del Canto 
Corale. 12mo., with woodcut device on fi» a fine copy in the original 
vellum , scarce Firenze , 1682 

Corona di Sacre Canzoni, o Lavde Spiritvale di piu divoti Autori. 


12mo., old calf, from the library of Sir John Stainer , with some re¬ 
ferences to carol tunes in his autograph ib 1689 

-Cantore Addottrinato. Terza edizione ampliata. t‘6., 1708 

The best edition. 


Manuals degli Invitotorj co* suoi Salmi da cantarsi nelT Ore Canoniche 
per ciascheduna Festa. e Feria di tutto l’Anno: nelT Ufizio parvo 
della Beatissima Vergine, e de’ Morti. Seconda edizione. Scarce 

ib., 1718 

-the 2 works in 1 vol. 12mo., old black leather binding , with clasps 1708-18 
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9 CORELLI (A.). Sonate a Violino e Violone o Cimbalo . . . Opera 
Quinta. 2 parts in 1 vol., oblong 4to., with frontispiece ; a fine copy 
in green morocco extra, gilt edges by F. Bedford 

[ Rome ], I. Massimini [1700] 

From the libraries of Julian Marshall and Dr. W. H. Cummings. 

90 -Another issue. 2 parts in 1 vol., oblong 4to., vellum 

[*&.,] P. Farinelli, [1700 ?] 

“ Corelli has a double claim to a prominent place in the history of musical 
art—as a great violinist who laid a firm foundation for all future development of 
technique and of a pure style of playing ; and as a composer who materially advanced 
the progress of composition ... in the sonatas (op. ;>) which have merely accom¬ 
panying fundamental bass, he gives a model for the solo sonata, and thereby for all 
writing for the violin as a solo instrument.”— Grove. 

91 CROCE, Mvsica Sacra: to Sixe Voyces. Composed in the 

Italian tongue by Giovanni Croce. Newly Englished. In 
London Printed by Thomas Este : the assigne of William 
Barley. 1608. 6 parts complete. Sm. 4to., Cantus, 

TENOR, ALTUS, BASSUS, QUINTUS, SEXTUS, A VERY FINE COPY 


4 10 0 


2 5 0 


92 


93 


94 


55 


in vellum by Riviere , gilt tops; uncut 

See illustration on next page. 

another copy. 6 parts in 1 vol., some headlines cut 


1608 50 0 0 


away; straight grained morocco ; gilt edges 

- the same. 4to., the sextds part, title soiled and bottom blank margin 

cut away ; unbound 1608 

- the same. Sm. 4to., the basscs part, the last leaf slightly defective; 

unbound 1608 

-Musica Sacra. Sm. 4to., the quintus part, unbound 1611 


1608 32 10 0 


2 10 0 
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96 CROFTS and FERRABOSCO. The well-known settings of the Burial 

Service by C. N. Crofts and J. Ferrabosco. Manuscript copy of the 
4 parts, treble, tenor, c^ntratenor, bass; vellum, from the library of 
James Kent^heJlLizickz&er organist, with his rare ex-libris in each part 

{about 1740?) 

Crofts' well-known setting of the Burial Service was first printed in his 
Farmonia Sacra, in 1724 ; that by Ferrabosco was probably composed while he was 
organist at Ely (1662-82). James Kent was a chorister at Winchester, and, later, 
organist at Finedon in Northamptonshire, until his appointment to Winchester 
in 1737. 

97 C’tOTCH (W.). The 100th Psalm, old Version, Harmonised by W. 

Crotch, Sep. 15, 1808. Original score in thecomposer’s autograph, 
on 3 pages, folio, together with an a.l.s. 1808 

This setting is for four voices and orchestra. This version was apparently 
arranged for performance at Birmingham, under the composer’s direction, for the 
whole is addressed to Joseph Moore of that city and in the note Crotch asks the 
former to hire him a bedroom ; “ in case of bad weather I should like to be near the 
the scene of action.” 

98 CUTHBERT (Saint). Sanctns Cuthbertns Puer (Postea Lindisfarnensis 

Episcopus) a Levitate Lnsnnm per Trimum Puerulum morabiliter 
conversns a Minore Congregatione Academica Beat® Mari® Virginia 
datus in Theatrum Illustri Domino Comiti Davidi Brembato, cum 
iterum Marianus Prafectus esse jeberetur. 4to., Italian manuscript 
on 42 leaves; calf, stamped borders and device on the sides {rebacked), 
g. e. lngolstadii , 1617 

This may be described as a Religious Mystery, with 24 pages of music. 

Dancing: 

99 AIMABLE VAINQUEUR: [a Dance]. 4to., 6 engraved leaves, without 

' title, of the music and figures of the dance ; half bound (1720 ?) 

100 CAMILLA (La) : Dance Nouvelle sur un Air Italien de l’Opera du 

raeme nom, par Signor Bononcini. La Dance est composee & mise au 
jour par Monsienr Siris. 4to., title and 5 engraved plates of the music 
and figures of the dance; with a bass supplied in a contemporary hand 
on the original flyleaf ; half bound 1708 

Original from2 
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Dancing, continued :— 

101 CAHUSAC (M. de). La Danse Ancienne et Moderne, on Traite 

Historiqae de La Danse. 3 vote., 12mo., calf The Hague, 1754 

102 DUFORT (G.). Trattato de Ballo Nobile. Sm. 8vo , with numerous 

diagrams; vellum, v ,are Naples, 1728 1 10 0 

103 FEUILLET. The Art of Dancing, demonstrated by Characters and 

Figures . . . Done from the French of Monsieur Feiiillet, with many 
Alterations . . . and an Addition of the English Rigandon, and French 
Bretagne, by P. Siris. 4to., with music and diagrams of the dances; 
calf Printed for the Author, 1706 10 10 0 

104 - the same. 4to., o larqe copy, the fore margin of title enlarqed ; 

vellum, g. e. i706 10 10 0 

105 FIRBANK and PEMBERTON. Mr. Caverley’s Slow Minuet: anew 

Dance for a Girl. The tune composed by Mr. Firbank. Writt by 
Mr. Pemberton.—La Gybelline: a New Dance for a Girl :—2 pieces 
in 1 vo)., 4to., engraved titles and 8 ll. of music, with diagrams of the 
dances; half hound (1740?) 

106 GALSINI (G. A.). Critical Observations on the Art of Dancing; to 

which is added a Collection of Cotillons or French Dances. With the 
music of the dances n. d. 

Treatise on the Art of Dancing. With folding plate 1772 

2 works in 1 vol., 8vo., half morocco 1772, etc. 

107 LAMBRANZI (Gregorio). Nuoua e Curiosa Scuola de’ 

Balli Theatrali. Prima Parte continente Cinquanta Balli 
di diverse Nationi, e Figure Theatrali con in loro Vesti- 
menti, Si che, come si deue eontenera nelle Positure di 
questi Balli representate da una leggiera, ma Virtuoso 
maniera, e con le Arie, e con pieno, e necessario auverti- 
mento, come ogn’ uno ha da contenersi in Simili Balli, Si 
che questi Ancor Senza d’un Ballarino Si possono facilimente 
apprenderli, e Senza avex Conoscenza della Chorographia 
Ogn’ uno de se Solo con ogni facilita legendo i medemi e 
uedendo le Positure potra iraprimerseli nella memoria. 

[Part I.] Folio, engraved title, printed title in Italian and 
German, list of contents, etc. 2 ll., and 50 finely engraved 
plates with music and description of the figures (in German ) 
of each dance ; a few leaves slightly wormed 

Nuremberg , 1716 25 0 0 

108 NEGRI (C.). Nvove Inventioni Di Balli, Opera Vaghis- 
sima Di Cesare Negri Milanese Detto II Trombone, Famoso, 

& excellente Professore di Ballare . . . Conueueuoli a tutti 
i Cavalieri, & Dame, Per ogni sorte di Ballo, Balletto, & 

Brando d’ltalia, di Spagna, & di Francia . . . Divisa In 
Tre Trattati ... In Milan, Appresso Girolamo Bordone. 

M.DCIIII . . . 

Sm. folio, portrait and 58 copperplates of Dancers in 
both single figures and groups; with the music to the dances ; 
red morocco, gilt edges, fine copy Milan, 1604 24 0 0 

The plates of this book are remarkable as representations of the 
costume of the period ; they were engraved by Leon Palavicino after 
the designs of IWpRovere. original 
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Dancing, continued: 

109 L'ABBE. The Prince of Wales’s Saraband: a New Dance for Her 

Majesties Birth-day, 1731. By Mr. L&bte. Writt by Mr. Pemberton. 
4to., engraved title and 4 plates of the music and figures for the dance; 
half hound (1731) 

110 LANDRIN. [Collection des Contre-danses]. A collection of 64 

danses (Numbered 1, 5, 6, 10-70), each with figures and music. 

8vo., engraved throughout; with MS. index; very scarce about 1760 

This is a similar collection, but differing in its contents to Landrin’s Pot Pourri 
des Contre-danses. 

110 # NOVERRE (M.). Lettres sur la Danse et sur les Ballets. 12mo., old 
mottled calf gilt , gilt edges Lyons , 1760 

On p. 209 is a reference to David Garrick. 

111 TOMLINSON (K.). The Passepied Round O: a New Dance, Com¬ 

pos’d and Written into Characters, in the year 1715, by Kellom 
Tomlinson. 4to., title, dedication , and 5 engraved plates of the music 
and figures of the dance; half hound (1715) 

-Art of Dancing explained by Reading and Figures; whereby 

the Manner of Performing the Steps is Made Easy . . . 4 to., with 
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112 


portrait, with the music and diagrams of the dances; a fine copy in 
mottled calf, by Riviere 1735 

113 WEAVER. Collection of Ball-Dances perform’d at Court: viz. The 
Richmond, The Roundeau, The Rigadoon, The Favourite, The 
Spanheim, and The Britannia. All Compos’d by Mr. Isaac, and Writ 
down in Characters, by John Weaver, Dancing-Master. 4to., with 
music and figures of the dances ; mottled calf gilt, hy Riviere 1706 
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Anatomical and Mechanical Lectures upon Dancing, wherein 
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Rules and Institutions for that Art are laid down and demonstrated. 

Sm. 8vo., calf 1721 

115 DANYEL. Songs for the Lute, Viol and Voice : Composed by I. Danyel, 

Batchelar in Music. 1606. To M ris Anne Grene. London, Printed 
by T. E. for Thomas Adams, At the signe of the white Lyon, in 
Paule’s Church-yard. Folio, sig. G in facsimile; calf, extremely 
rare 1606 18 18 0. 

116 DAY (John), printer. Mornyng and Euenyng Prayer and Communion, - 

set forthe in foure partes, to be song in churches, both for men and 
children, wyth dyuers other godly prayers & Anthems of sundry mens 
doyinges. Imprinted at London by John Day, dwelling ouer Alders- 
gate, beneath St. Martins . . . 1565. Folio, the tenor part ( wanting 
the last two leaves) ; half vellum 1565 15 0 0-'. 

British Museum duplicate, with stamp on S* 

the same. Folio, the contrate nor part; half vellum 1565 20 0 0 

Excessively rare. This is the same work as 44 Certaine notes ” (published by 


1 ^ 
’ i 


Day in 1560) with a new title-page. 

117 DERING (Richard). Cantiones Sacrae Qvinque Vocvra, Cum [ 

Basso Continuo ad Organum. Authore Kichardo Diringo 
Anglo, . . . Antverpiac apud Hjc redes Petri Phalesii ... 
mdcxxxiiii. 5 parts, complete, cantus, altus, tenor, 
bassus, quintus, sextus ; a very fine copy in vellum ,, by 
Rividre, uncut Antwerp , 1634 35 0 0, 

See illustration on next page. 

118 DES CARTES. Renatus Des-Cartes Excellent Compendium of Musick : 

With Necessary and Judicious Animadversions Thereupon. By a 
Person of Honour [Lord Brounckei]. Sm. 4to., the pagination of 
M 3 defective, with 2 brilliant impressions of the portraits of Des Cartes 
by School en and Aubry inserted ; brown morocco ailt 1653 

Digitized by Google 
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119 DIRECTORIO Ceremonial composto pelo Padre Pre’gador Geral Amaro 
dos Anjos . . . Novamente correto coDforme o Missal Romano. Sm. 

4to., calf Lisbon , 1734 1 8 0 



mum 


RICHARDO D1RINGO ANGLO 

Vencrabilium Monialium Anglicaram Bruxella;, in 
Monafterio Beatiffimx Virginis Maria 
degcntium Organifta. 


ANTVE RPIA1, 

Apud Hxredes Petri Phalesii 


117. Dering. Cantiones Sack*:. 1634. 


120 DIRECTORIUM Chori ad vsum omnivm Ecclesiarvm Cathedralium, & 
Collegiatarum a Joannes Gvidetto olim eilitum. Thick sm. 8vo., with 
musical notation; old morocco, gilt edges Borne, 1665 
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121 DIRECTORIUM Chori, una cam Prooeseionali juxta Ordinem, ac Ritam 

Fratrum dei Genitricis Virginia Mari® de Monte Carmeli, continens 
ea, qaao ad Sac. Officia cantu persolvenda pertinent . . . Sm. 4to., with 
musical notation; vellum, front, the library of Sir John Stainer, with 
some notes in hts autograph Home, 1699 

122 DOWLAND. Andreas Omithoparcvs His Micrologvs, Or 

Introdvction : Containing the Art of Singing. Digested 
into Foure Bookes. Not Only Profitable, Bvt also necessary 
for all that are studious of Musicke. Also The Dimension 
And Perfect Vse of the Monochord, according to Guido 
Aretinus. By Iolin Dovland Lvtenist, Lute-player, and 
Bachelor of Musicke in both the Uniuersities. 

Sm. folio, a very good copy in morocco , panelled sides 
with corner fleurons, gilt edges , by Riviere T. Adams, 1609 48 0 0 

See illustration on opposite page. 

-the same. Folio, a remarkably large copy, but a portion of the title 

in facsimile; original limp vellum lt>09 38 0 0 


123 


124 DDBOURG. A volume Jettered *• Corellis Solo’s Graced by Doberg.” 

8vo., manuscript on 45 page #, of dance and other mvfic in the auto¬ 
graph of Matthew Duhoorg; old red morocco gilt (circ . 1740) 

Matthew Dubourgwas born in 1703. In 1728 be was conductor of the Viceroy’s 
band in Dublin, and in 1748 was leader under Handel at the first production of “ The 
Messiah,” which took place in that city in 1742. He was as ociated with Dr. Arne 
in Dublin in 1743-4 ; he was appointed Master of the King’s Band in 1752. 

125 EAST (Michael). Madrigals to 3. 4. and 5 parts : apt for viols and 

voices. Newly composed by Michaell Este. 1604 . . Printed by 
Thomas Ebte. Sm. 4to., the tenor part, t p lines shaved , unbound 

1604 

-the same. Sm. 4to., the CANTUS part, stained , some head lines cut 

into, and last leaf defective , unbound 1604 

The Second set of Madrigales set to 3. 4. 5 parts : apt for viols 


3 3 0 
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126 


2 10 0 


127 


128 


and voices. Newly composed by Michaell Est. London : Printed by 
Iohn "Windet the Assigue of "William Barley. Sm. 4to., the quintus 
part; unbound 1606 

The Third Set of Bookes : Wherein are Pastorals, Anthemes, 


5 0 0 


Neopolitanes, Fancies, and Madrigales, to 5. and 6. parts: apt both for 
viols and and voyce9. Newly composed by Michaell Easte . . . 1610. 
London. Printed by Thomas Snodham, and are to be sold by Matthew 
Lownes . . . Sm. 4to , the quintus part, unbound 1610 

129 ELER. Cantica Sacra ... in usnm Ecclesi© et ivventis Scholastic© 

Hauiburgensis collecta, atque ad duodecim modos ex doctrina 
Glareani aceomodata et edita ab Francesco Elero . . Acces6erunt in 
fine Psalmi Latheri, et aliorum ejus seculi Doctorum, itidera Modis 
applicati. Svo with musical notation) a fine tall copy in old stamped 
pigskin, with clasps, scarce Hamburg, J. Wolf, 1588 

Many of the hymns aro in Low German. “ Dies soil der erste Hamburger 
Notcndruck sein. Xach Mattheson I. 325 ware diese Samlg. vonHieron. Praetorius 
vorbereitet und von Eler nur lierausgegeben.”— Kitncr. 

130 EXPOSITIO Hymnorum. Sm. 8vo., manuscript, neatly written in black 

and red, with initials in blue and green and musical notation; morocco 

15/A cent . 

131 [FABRI (J.).] Musica Libris quatuor demonstrata. 4to., some ll. damp 

stained and the last leaf very slightly mended ; original vellum 

Paris , G. Cauellat , 1552 

132 FESTING. An English Cantata called Sylvia. And two English Songs 

set to Mnsick by M. C. Festing. Folio, 10 ll . engraved on one side of 
the paper only; unbound W. Smith , (1744) 

“Sylvia” is from Tasso’s Aminta; the songs are Phillis and Silvano (The 
Morning Fresh) and “ Chloris,” the words of the latter being by Waller. 
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Of the Tones in Jpec tali. 


Ltb.i. 



Laudate pueridom. laudate oomen do. Me, dom. Da. Magnificat anima mea dom. 



The Melodie of the Verfes in the anfweres of the Sixt Tone . 



The Melody in the beo innings of the Verfes of the Sixt Tone, 


of the Scucntb Tone, 

'"T t Hc Scucnth Tone is a Rule determining the Auihcntichc of the fourth 
* fort.Or it is the suthcnticall Progrcflion of the Fourth Jt hath his end in 
Gfob-cut regular only .To this belongs hue beginrings i t;/x.G^».t].f.& <i.Thc 
chicfc forme of it*is this: 






Caj-italefeptimi. Exortum eft. Clamauerunt. 

fint tuning of the lefler PfaLncs out of Dhfolre ,and of the greater our 
of hfi h m : 3 is thus: 



i-audate pueri dom. laudate no men dom. Mcmcntodo.Da. Magnificat anima mea dom. 



The Melodie of the Verfes in the anfweres ofthe Seucnth Tone* 



i ,:£ 1 '' Iodic in the beginning of the Verfes of the Seventh 7 one. 
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133 FOLIANUS. Mvsica Theoretica Ludouici Foliani Mutinensis: docte 

simul ac dilucide pertractata: in qua quaplures de harmonicis 
interoallis: non prius tentatae: continentur speculations. Folio, 
with numerous woodcut diagrams and illustrations of musicians playing , 
etc. ; a fine copy in olive morocco gilt , gilt edges Venice, 1529 

134 FORBES (J.). Cantus, Songs and Fancies, to severall 

Musical Parts. Both apt for Voices and Viols. With a 
brief Introduction to Musick, as is taught into the Music 
School of Aberdeen. • Third edition, exactly corrected and 
enlarged. Together also, with severall of the choicest 
Italian Songs, and New English Ayres . . . most pleasant 
and delightfull for all Humours. Oblong sm. 4to., the en¬ 
graved, title in facsimile, a few ll. slightly wormed and some 
lower margins shaved ; brown morocco , gilt edges 

Aberdeen , J. Forbes , 1(182 

This is the best edition. 

135 FORTEL (J. N.). Allgemeine Litteratur der Musik. 8vo., calf 

Leipzig , 1792 

136 F08.TUITA Sicra: quibus subjicitur commentarius de C vmbalis. Post 

8vo., with plate ; cloth Rotterdam , 1727 

137 FREEMASONRY. La Lire Ma^onne, ou Recueil de Chansons de Francs- 

Maqons . . . Par les Freres de Yignoles efc dn Bois. Avec les Airs 
notes, mis sur la boune clef, tant pour le Chant que pour le Violin <fe 
la Flute. 12mo., old calf gilt The Hague f 1787 

138 FREGIUS. loan Thomae Fregii I.V.D. Paedagogus, Hoc est, Libellns 

ostendens qva ratione priraa artivra initia pueris quam ficiilime tradi 
possint. Sm. 8vo., oil stamped sheepskin Basle , (1582) 

Pp. 157/217 contain “De Mvsictc Elementis Primis ”, with folding table and 
musical notation. The Psalm tunes which illustrate this treatise are by Utendal, 
Senitiy, Marot, Forster, Otinayer, Leonhardi, etc. 

139 FREZZE (Giuseppe) dalle Qrotte. Il Cantore Ecclesiastico per istrnzione 

de* Religiosi Minori Conventuali . . . Seconda impressione. Sm. 4to., 
with frontispiece and folding plate ; musical notation throughout; boards 
from the library of Sir John Stainer with some notes in his autoqraph 

Padua , 1713 

140 FRESCOBALDI (G.). Toceate e partite d’intavolatura di cimbaldo. 

Nuouamente da liu dare in luce, & con ogni diligenza correte. Libro 
primo. Folio, engraved throughout; a fine copy in straight grained 

morocco , gilt edges , by Riviere , very SCARCE Rome, N. Borboni , 1615 
This copy has not the Supplement. 

Frescoboldi was the most distinguished organist of the 17th century ; his com¬ 
positions are very important, and gives us a high idea of his powers.” 

141 GALILEI (V.). Dialogo della Mvsica Antica e Modema ... in sna 

difesa contro Ioseffo Zerlino. Folio, with musical notation , diagrams, 

etc.; a fine copy in vellum Firenze , 1602 

Second edition, containing the additional pamphlet against Zerlino. 

Vincenzo Galilei was the father of Galileo Galilei, the great astronomer. He 
was born at Florence about 1535, and studied music under Zarlino, attaining in later 
life considerable reputation as a lutenist. He also became an acrimonious opponent 
of his late master’s principles. In addition to the present work he also published 
two other works, “II Fronimo ” (Venice, 1583), and “Discorso intorno alle opere 
di messer Giosetfe Zarlino di Chioggia ” (Florence, 1581) in support of his own 
theories. 

142 GASPARINI (F ). L’Armonico Pratico al Cimbalo. Regole, Osservazioni, 

ed Avvertimenti per ben suonare il Basso, e accompagnare sopra il 
Cimbalo, Spinetta ed Organo. Quarta impressione. Sm. 4to., with 
nusical notation ; vellum Bologna , 1722 

143 GAULTIER. Airs Serieux et a Boire et Vaudevilles composes par Mr. 

Gaultier. Troisieme recueil, dedie a Madame laPrincesse de Robeck. 
Oblong 4to., calf 1747 
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144 GAFORIUS. Theorica Mvsice Franchini Gafori Lavdensis. 

Sm. folio, Roman letter , 68 leaves , woodcut title figuring 
a musician seated at an organ (fore margin of which is 
restored ), a full-page woodcut in four compartments on b,.„ 
and numerous diagrams and musical illustrations; brown 
levant morocco , gilt edges , by Leighton 

Milan , lhilippus Mantegatius , 1492 50 0 0 

Hain 7406 ; Proctor 6« '55. 

Very rare ; the second edition of the first treatise on music to be 
printed. The remarkable woodcut on b 0 figures the inventions of 
Pythagoras. 

145 - Musice utriusqj cantus practica excelientis Frachini 

Gafori Laudensis libris quatuor modulatissima. Folio, 

Roman letter , with musical notation , in a fine bold type ; 

the title in facsimile; vellum, scarce Brixia, 1497 25 0 0 

14(5 GAMBLE (John). Ayres and Dialogues (To be Sung to 
the Theorbo-Lvte or Base-Viol 

William Godbid for the Author , 1656 

Ayres and Dialogues for One, Two, and Three Voyces ; to 
be Sung either to the Theorbo-Lvte or Basse-Viol. The 
Second Book W. Godbid Jor N. Eken , 1659 

-2 parts in 1 vol., folio, with a fine impression of the 

portrait by T. Cross ; sprinkled calf extra , by Bedford 

1656-9 42 0 0 

A very interesting copy of a book which is very rare when com¬ 
plete. A document (a power of attorney) signed by the author is 
inserted, as is also a copy by Richardson of the portrait. A former 
owner states that this copy was “ Bound by Bedford from the original 
sheep cover.” 

147 - the same. Part I. Sm. folio, a beautiful copy in 

contemporary black morocco extra , gilt edges 

W. Godbid for the Author , 1656 21 0 0 

The poems which are here set to music are those of Thomas 
Stanley the poet, whose work ‘ possesses very considerable charm.’ 

118 GARRICK. [Thomson and Mallet]. Alfred : a Masque. Acted at the 
Theatre Royal in Drury.Lane, by His Majesty’s Servants. 8vo., half 
hound 1751 21 0 0 

A prompt copy, prepared for David Garrick’s revival of this play in 1773 and 
containing many autograph corrections and additions by Garrick and another. 

The present edition of this play is practically re-written by Mallet, very little of 
Thomson’s work remaining. From the alterations in this copy it would appear to 
have been Garrick’s intention to restore it to its original form. The additions in¬ 
clude four stanzas of “ Rule Britannia ” and other songs. 

D9 GERVAIS. Quart liure contenant xxvi chansons mvsicales a troys 
parties a devx dessvs & ung concordant, Le tout de la composition de 
Claude gernaise scauant Musicien. ObloDg 4to., some headlines cut 
info and a few holes in last leaf caused by corrosion of the ink of the MS. 
notes on verso ; red morocco , gilt edges, by Zaehntilorf 

Pierre Attaignant, 1550 15 0 0 

Very rare. Gerrais was court violist to Francis I. Of his book of pieces for 
the viol Fetis says “ilya dans ces pieces un merits remarquable de facture.’ 

Attaignant was the foremost music printer in France in the sixteenth century. 
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150 GAY (G.). The Beggar’s Opera. Seventh edition, to which is Prefix’d 

the Onverture in Score and the Musick to each Song. 8vo., half 

bound 1754 100 

Bound up with: Murphy (A.). The Orphan, 1759—[Sheridan (Mrs. F.)]. 

The Discovery, 1763-[Colman (G.)]. The Musical Lady, 1762—Murphy (A.). 

The Way to Keep Him, 17C1.—Colman (G.). The Jealous Wife, 1761. 

151 GERSON (Johannes). Collectorium super Magnificat. [1 

and 2 missing] 3 R [C]011ectoriu sup magnificat particulas 
habetexpositas non semp eode ordine . . . 169*. (Colophon) : 

Et sic terminal liec ^pilacio deuota egregii z famosi mgri 
iohanis gerson sacre pagine doctor eximij cancellarii 
parisiensis Anno dfii, M°cccc°. lxx.iij. Folio, 167 11. (of 
170—the last being a blank), gothic letter, long lines, 38 
to a full page, icithout signatures, foliation or catchwords, 
the capital letters and rubrics supplied by hand in red and 
blue, WITH MUSICAL NOTATION ON PAGE 9 OF TEXT ; a file, 
large, and clean, copy in old French blue morocco gilt, gilt 
edaes, In/ Padeloup. from the Wodhull and Littleton libraries 

Esslingen, Conrad Fyner , 1473 75 0 0 


flut penal Oi'no nature oowlm fctptia afondntib ut p) in bac figuw 



No. 151. Gerson. Collectorium super Magnificat. 1473. 


The first rook containing printed musical notes. It is of the 
greatest rarity : I have had no copy through my hands for the last 
twenty years. 

The notes were printed at the same time as the letterpress—not 
stamped in afterwards. The B.M. copy and that in the John Hylands 
Library have no stave but in the present example one of four lines 
has been supplied in red by the illuminator. 

This copy lacks the leaves of rubrics and register, but the Munich 
copy mentioned by Hain seems to be the only recorded copy con¬ 
taining them. 

See illustration. 

152 GIBBONS. First Set of Madrigals and Mottets of 5 Parts : apt for Viols 

and Voyces. Newly composed by Orlando Gibbons . . . London: 
Printed by Thomas Snodham, the Assigne of W. Barley. 1612. 
Sm. 4to., the altus part , a fine copy, uncut 1612 

152*- the same. Sm. 4to., the cant us part , the last leaf missing and 

C 3 defective ; unbound, UNCUT 1612 

153 - the same. Sm. 4to., the quintus party C A supplied from a cut copy , 

blank margins of C 3 defective ; unbound f UNCUT 1612 

154 GODY. Airs a quatre parties, sur la Paraphrase des Pseaumes de Messire 

Antoine Godeau. Composez par Monsieur Jaques de Goiiy. Oblong 
sm. 4to., inkstuined ; sewed Amsterdam, E. Roger , about 1680 
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155 GIACCOMINI. Di Bernardo Giacoinini . . il Primo 
Libro di Madrigali a cinque voce. 5 parts, complete. 

Oblong 4to., canto, alto, tenore, basso, quinto, a very fine 
copy in red morocco extra , gilt top , uncut , by Riviere 

Venice , A. Gardano , 15G3 30 0 0 

Very rare. 

1">6 GIARDINI (F.). Six Solos for the Violin and a Bass. Opera 16. 

It. Bremner [1775-6 

Six Solos for the Violin and a Bass. Opera 19. J. Welcker [1775 ? 

XII Sonate a Violino e Basso. With portrait ib., 1770? 

Pcg.vaxi (G.). Six Solos for a Violin and Bass W. Napier [1775 ? 

La Motte (F.). A Solo for the Violin and a Bass for the Harpischord 
or Violincello. W. Font r [1783 r] 

5 pieces in 1 vol. Roy. 4to., half bound 1770-83 ? 110 

157 - Portrait (Cipriani-Bartolozzi). Proof before the artists' names 

1765 

Portrait (Reynolds). Mezzotint. Brilliant Proof before the plate was cut. 

Autograph Letter to William Masou, the Poet, May 4, 1778. 

Benefit Ticket (Cipriani-Bartolozzi. With Autograph Inscription, “ On 
Monday 18 th March 1771 Soho." 

The Madrigal which is in the last Page of M^ Twiss’s account of the 
Spanish and Portuguese Li-terature imitated by M^ Garrick and Set 
to Music by Giardini. 

The Favourite Song Sung by Sigra" Prudom, in the Opera Geloso In 
Pimento Composed by M? Giardini. With autograph. 

Six Solos for the Violin and a Bass Composed by Felici Giardini, Music 
Master to their Royal Highnesses the Duke of Glocester, and Duke 
of Cumberland. Dedicated to The Right Hon bl8 Lord Bingley . . . 

London Printed by Welcker in Gerrard Street, Soho . . . 

- in 1 vol., folio, half green levant morocco , gilt top, by De Covering, 

with the Julian Marshall bookplate v.d. 9 9 0 

The autogrnph letter contained in this interesting collection contains an account 
of Giardini’s difficulty in making an appointment with Mason in regard to the 
latter’s libretto of Sappho. He goes on to say “ there will be a camp at Wincester, 
the Duke of Devonshire, Duke of D’Orset Mr. Hatton, and few more mine scolars are 
to be there as officers of the Militia, and I have promis'd to spend some time with 
Them ; and excepting this should be alter'd I am afraid I cannot be at liberty till 
the time mentioned above ; but be sure that I will stole as many marches upon Them 
that I can, to be with you the soonest and stay the longer. ” 

** I am convinced That whe shall agree in every things with great satisfaction 
and pleasure; what you mention of the 1st seenee, and the Lust it is just what I 
want." 

That he was anxious for his heroine to be presentable is evidenced by the fol¬ 
lowing—“ and after She may bo agitated to the utmost, whe will send Her up to the 
Mount and throw Her downe with all the fracas that can be immagine ; and without 
any Hurt to Her, particularly if she huppens to be a Pretty Sapho, which I hope it 
wiil he so.” 

Giardini used to speak of the box on the ear Jomelli rewarded him with for 
introducing into the ritornell of a pathetic air a brilliant cadenza of great length, 
and of the lesson it afforded him. The writer once heard Handel’s Pastoral 
Symphony played on the organ—with variations. 

58 GLUCK (C.). Orphee et Enridice. Tragedie Opera en trois Actes. 

4to., the full score engraved throughout ; half bound 

Be* Lauriers , (1775 ?) 110 

Gluck’s operas meeting with adverse criticisms from his fellow-countrymen he 
went to Paris, and although coldly received he eventually met with great success 
in that city. The present version of this well-known opera, perhaps the best known 
of them all, was produced in August 1774 and created a profound impression. 

59 GRASSINEAQ (J.). Musical Dictionary; being a Collection of Terms 

and Characters, . . . interspersed with . . . Observations on the Phoeno- 

mena of Sound. Post 8vo., with 3 folding plates ; half morocco 1740 0 8 0 

Original from 
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160 GRABU (Lewis). Albion and Albanius : an Opera, or 

Representation in Musick. Folio, full score , a very fine 
copy in a superb binding of old English red morocco , ricldy 
gilt to a modified “ cottage ” design of leafy sj)rays and 
decorations by C. Mearne 1687 100 0 

Lewis Grabu was a French musician who came to England in the 
train of Charles II. and was made Master of the Kings Musick in 
1667. He enjoyed great favour until 1674 but thence onwards he no 
longer enjoyed the royal favour. The present work (the libretto by 
Dryden) was produced on June 3, 1685. 

See illustration of binding. 

161 GRADUAL. Sm. 4to , German manuscript, neatly written in a bold 

gothic letter , the music in a clear Gregorian notation , initials in blue red 
and green , with marginal elongations; in a contemporary binding of oak 
boards, covered with calf stamped with Tudor roses and Jleurs de lys 

\bth cento . 13 10 

On the blank facing the first page is the coat of arms of the Comte de la 
Chambre, azur , seme of fieurs-de-lys or, a bend gules over all. 

A very attractive manuscript, prepared for use in a diocese where Si Barbara 
was held in high esteem. 

162 GRANCINI (M. A.). Corona Ecclesiastica, divisa in dve parti. 4to., 

the CANTO SECONDO part ; sewed Milan , C . Gamagno , (1649) 1 1 

163 GRETRY. Memoires on Essais sur la Musique. 3 vole. 8vo., presentation 

copy from Sir F. A. Q. Ouseley to Sir John Stainer ; half bound Van v 0 15 

HADRIANUS. See Adriansen. 

164 HANDEL (G. F.). The Occasional Oratorio as it is Perform’d at the 

Theatre Royal in Covent Garden. Set to Musick by Mr. Handel. 

4to., engraved throughout; half bound J . Walsh (1710?) 1 12 

165 - Suite de Pieces pour le Clavecin. Composees par 

G. F. Handel. Premier volume. Oblong 4to., first 
issue of first edition, id ith printed “privilege ” engraved 
throughout , original half binding; extremely rare 

C. Smith (1720) 25 0 

166 - Suite de Pieces pour le Clavecin. J . Walsh (n.d.) 

Suite de Pieces. Second volume ib . (n.d.) 

Six Fugues or Voluntaries for the Organ or Harpsichord ib. (n.d.) 

Collection of Lessons for the Harpsichord ib. 

- the four series in 1 vol. Oblong 4to., half bound 5 5 

167 - Ajnadigi di Gaula. Opera da Rappresentarsi nel Regio Teatro 

di Haymarket. Composta per il Sig? Handel. 1715. Oblong 4to., 
TRANSCRIPT IN THE AUTOGRAPH OF JOHN CHRISTOPHER SMITH ; calf re - 
backed , with the crest of the Duke of Montagu on the sides about 1760 5 5 

This opera was composed by Handel while he was staying with the Earl of 
Burlington. It was produced on May 15, 1715. 

168 - Transcript of Handel’s “ Chandos ” Anthems ; and 

Te Deum , for 5 Voices, in B flat ; with orchestral accom¬ 
paniment ; in the handwriting of John Christopher Smith 
(Handel’s amanuensis) and his son. Folio, MS. on 163 
leaves , folio , old English red morocco , richly gilt with leafy 
sprays and other ornaments in the Mearnes style , slightly 
repaired about 1726-30 40 0 

An exceedingly interesting volnme, from the library of the Duke 
of Chandos. (See reproduction of binding.) 

“On Handel’s return to England, he accepted the post of obapel 

master to the Dnke of Ch&ndoB. This nobleman had a palace named 
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HANDEL (G. F.), continued : 

Cannons, near Edgeware . . . Here Handel remained for three years, 
with an orchestra and singers at his disposal; and produced the two 
4 Chandos ’ Te Deums, the twelve ‘ Chaodos ’ Anthems, the English 
serenata ‘ Acis and Galatea,’ and 1 Esther,’ his first English 
oratorio.” 


A full account of this volume by Dr. W. H. Cummings follows t 
“ The music-library of the Duke of Chandos was dispersed at the 
great sale by auction of the Palace and its contents in 1747. One large 
volume, handsomely bound in scarlet morocco and gold, still exists in 
my own library. It contains a collection of Handel’s church music, 
probably written in the order of composition (from 1718 to 1720), by 
John Christopher Smith and his son. The manuscript presents several 
interesting differences from the admirable publications of the German 
Handel Society, edited by Dr. Chrysander; a brief description of the 
contents of the volume is therefore appended. 

“ The first eight compositions are scored for three-part chorus with¬ 
out altos, a distinctive feature of the musical arrangements which 
obtained at Cannons. The ninth and tenth pieces have four-part 
choruses, indicative of an addition to the number of singers employed. 


“ Contents of the Chandos Volume. 

44 1. ‘ O sing unto the Lord.’ (Anthem, printed in vol. 1, p. 109, 
German Handel Society’s edition.) 

41 2. ‘As pants the hart.’ Ant. (vol. 1, p. 207, G.H S.) 

(This anthem, written for Cannons, with three-part chorus, was subsequently 
arranged for the Chapel Royal with six-part chorus. Handel’s autograph gives the 
names of the singerB who performed it at the Chapel Royal, amongst them Mr. Bell; 
he was appointed a Gentleman of the Chapel in 1720. The fuller version must 
have been made in or after that year. In 1736 the Rev. George Carleton, Sub-Dean 
of the Chapels Royal, published ‘ A Collection of Anthems now performed at the 
Chapel,’ and it is interesting to note that 4 As pants the Hart,’ the only composition 
by Handel contained in that volume is inscribed, 4 By Mr. George Frederick Handel, 
composer to his Majesty.’) 


“3. ‘My song shall be always.’ Ant. (vol. 2, p. 1, G.H.S.) A 
symphony of 50 bars expanded to 70 in G.H.S. The orchestration 
differs. 

“4. ‘Let God arise.’ Ant. (vol. 2, p. 211, G.H.S.) A symphony 
of 60 bars not in the G.H.S. Orchestration differs. 

“5. ‘Have mercy upon me.’ Ant. (vol. 1, p. 791, G.H.S.) 
Orchestration differs. 

“6. 4 O be joyful in the Lord.’ (Vol. 1, p. 1, G.H.S.) The Utrecht 
Jnbilate, composed in 1714, re-arranged for Canons; the chorus 
reduced from four-part to three-part harmony. 

“ 7. ‘ In the Lord put I my trust.’ Ant. (vol. 1, p, 36, G.H.S.) An 
interesting organ part to the chorus, ‘Then shall my song.’ 

“8, ‘ I will magnify Thee.’ (Vol. 1, p. 133, G.H.S.) Differs con¬ 
siderably from the G.H.S. 

“9. ‘ O come let us sing.’ (Vol. 2, p. 41, G.H.S.) The first com¬ 
position in the book with a four-part chorus 

“ 10. * We praise Thee, O God.’ (Te Deum in B flat, No. 2, # p. 25, 
G.H.S.) ” 

169 - Memoirs of the Life of the late George Frederic Handel. To 

which is added, a Catalogue of his Works, and Observations upon 

them. [By Rev. J. Main waring]. 8vo., with engraved portrait by S. 

Chambers; calf 1760 

170 HECK (J. C.). Complete System of Harmony; or a regular and easy 

method to attain a fundamental knowledge and practice of Thorough 

Base . . . [1780?] 

Short and Fundamental Instructions for learning Thorough Base . . . 

[1785?] 

-— 2 woj*ks in 1 vol., 4to., half bound 1780-85 ? 

Original from 

Digitized by V^jCK glC UNIVERSITY OF MICHIGAN 


£ i. d. 


0 10 0 


0 10 0 


30 BERNARD QUARITCH’S CATALOGUE, No. 355 


171 HAWKINS (Sir J.). A General History of the Science and Practice 

of Music. 5 vols., 4to., with 51 portraits, numerous engravings of 
musical instruments y their players, and old music ; half calf joints worn 

] 77t> 

172 - the same. 5 vols., 4to., whole bound, joints neatly repaired 1776 

173 - the same. 5 vols., 4to.. half russia, uncut 1776 

174 - A General Historv of the Science and Practice of Music. New 

Edition. 2 vols., 1875.—Supplementary Volume of Portraits. 
1853.—together, 3 vols., impl. 8vo., cloth 1875-53 

175 HOLDER (W.). Treatise of the Natural Grounds, and Principles of 

Harmony. l2mo., with 2 pbites; the pagination cut into ; calf 1694 

176 - the same. Second edition. 12mo., calf \ rebacked 1701 

1/6*- Auother edition. To which is added . . . Rules for Playing a 

Thorow-Bass . . . also Directions for Tuning a Harpsichord or 
Spinnet. By the late Mr. Godfrey Keller. . . The whole being 
revis’d. . . Post 8vo., half morocco 1731 

177 IMBERT. Nouvelle Methode, on Principes raisonnes du Plein-Chant, 

dans 8a Perfection, tires des filemens de la Musique. 12mo., with 
copper-plates and woodcut notation; stamp on title ; old calf Paris , 1780 

178 JACKSON (W.). Preliminary Discourse to a Scheme demonstrating the 

Perfection and Harmony of Sounds. 8vo., with two folding plans; 
some ll. injured by damp; half morocco J . Simpson (1720?) 

179 JOHNSON (J.). The Scots Musical Musenm. 6 vols. in 2. 8vo., a leaf 

of contents slightly worn ; calf gilt, £G. 10*.; or, newly bound in 3 vols., 
half morocco, yellow edges Edinburgh, 1787-1803 

A rare work containing the words and music of six hundred songs. It has con¬ 
siderable interest to collectors of Burns items. Not only did the poet write many 
songs especially for the work, including i( When Guilford good our pilot stood ’* with 
its references to Boston, Philadelphia, New York, and many of the chief actors in 
the War of Independence, but in the preface to vol. v are quoted two pathetic 
letters from Burns which show his interest in the publication. The following are 
extracts : “ You may probably think that for some time past I have neglected you 
& your work; but, alas, the hand of pain, and sorrow, and care has these many 
months lain heavy on me ! Personal and domestic affliction have almost entirely 
banished that alacrity and life with which I used to woo the rural Muse of Scotia/* 
“ This protracting, slow, consuming illness which bangs over me, will, I doubt 
much, my ever dear friend, arrest my fun before he has well reached his middle 
career.** 

180 - New edition. 4 vols., 8vo„ Roxburghe binding ib ., 1853 

181 [JOMELLI and others.] Compositions in Full Score by Nicoolo 

Jomelli, Venturini, Lampugnani, Baldassar Galuppi, and Francesco de 
Majo. Oblong 4to., Italian manuscript on 144 pages* old red morocco 
gilt , lettered on side “ Arte di diver si autori , Roma , 1768 ” (1768 ?) 

182 KING (R.). A Second Booke of Songs together with A Pastorall Elegy, 

on the Blessed Memory of her Late Gracious Majesty, Qveen Mary, 
for One Two Three & Four Voices, Composed by R. King B M ; 
Servant to his Majesty ; 

Oblong sm. folio, hf. calf About 1696 

Engraved title, 1 1.; dedication to Lord Burleigh, 1 1.; the music, 33 11. 

183 KIRBYE (George). The first set of English Madrigalls, 

to 4. 5. & 6. voyces. Made and newly published by 
George Ivirbye. London Printed by Thomas Este . . . 
1597. 6 parts, complete. Sm. 4to., cantus primus, 

CANTUS SECUNDUS, ALTUS, TENOR, BASSUS, SEXTUS ; a FINE 
copy, each part bound separately , in vellum , enclosed in a 
morocco ease T. Este , 1597 

See illustration on opposite page. 

184 -— - the same. Sm. 4tc\, the tenor party a fine large copy 1597 
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No. 183. Kirbye. First set of English Madrigals, 1597. 

185 KELLER (G.). Rales, or a Compleat Method for Attaining to Play a 
Thorough Baas upon the Harpsichord, Organ or Arch Lute . . « 

Folio, pp. 15, engraved throughout; fine copy in half calf 

J. WaUh, (1710?) 2 0 0 

Original from 
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186 KIRCHENORDNUNG : Wie es mit Christliche Lere reichung der 

Sacrament Ordination der Diener dee Euangelii ordenlichen 
Ceremonien in den Kirchen Visitation Consistorio and Schnlen 
zn Witteberg und in etlichen Chur and Furstenthum Herrschafften 
nnd Stedte der Angsbergischen Confession verwand gehalten wird. 

Sra. 4to., with the music to the Prefaces ; calf Wittemberg, H. Luft , 1565 4 4 0 

187 KIRCHER (A.). Athanasii Kirchen . . . Musurgia Vniversalis Sive 

Ars Magua Consoni Et Dissoni In X. Libros Digesta . . . Rotnae, Ex 
Tjpographia Haeredum Francisci Corbelletti. Anno Iubilasi. mdcl. 

2 vols. iu 1, folio, with frontispiece , portrait of the Archduke Leopold 
of Austria (a portrait of Kircher pasted on the back), a great number of 
woodcuts, and 23 plates (pis. 4-5 and 11-12 on 211.); contemporary 
vellum, fine copy Rome, 1650 4 10 0 

A remarkable work containing “among much rubbish valuable matter on the 
nature of sound and the theory of composition.” The plates and woodcuts largely 
illustrate musical instruments. To those interested in early instruments the book 
is of importance. 

187*KOLLMANN (A. F. C.). Essay on Musical Harmony . . . Folio, half 

calf 1796 0 10 0 

188 KYkiES and SEQUENCES. A collection of 14 Kyries and 14 Se¬ 

quences. Roy. folio, Italian manuscript in the style of the 1 6th cent, 
antiphonaria, written in a fine bold hand in red and black, with musical 
notation, original binding, with remains of clasps 1743 3 3 0 

This manuscript was prepared for and presented to a Sister of the Convent of 
St. Anthony of Padua in the year 1743. A condition of the gift was that it should 
always remain in the Convent. 

188*LA BORDE. Essai sur la Musiqne Ancionne et Moderne. [Par Ben¬ 
jamin de La Borde and l’Abbe Roussier.] 4 vols., 4to., with numerous 
plates; with 6 vignettes by Malapeau and Masquelier, 59 fine plates by 
Bouland , Myris, and Paris, engraved by Bouland, Chenu, Piquenot and 
Mme. Poace, arid 132 plates of music; half calf 1780 6 6 0 

189 LAMPE (J. F.). British Melody ; or, The Musical Magazine. Con¬ 

sisting of a large Variety of the most approved English and Scotch, 

Songs, Airs. etc. , . . Folio, title, dedication, “ To the Reader ” and 59 
engraved pages, each with a charming head-piece , some pages touched 
with colour; calf 1739 14 0 ( 

190 - Songs and Duettos in the Burlesque Opera The Dragon of 

Want.ley. Adapted to the German Flute, Hautboy, or Violin, with a 
Thorough Bass, and the Additional Song as perform’d by Mr. 

Laguerre. 4to., engraved throughout, with autograph of Lamps on 
reverse of title ; calf extra, by Bedford John Wilcox (1740 ?) 2 0 ( 

191 - The Art of Musick. 8vo., with autograph of Sir John Stainer; 

half calf 1740 1 0 ( 

192 LA RUE (Pierre de). Misse Petri de la Rue. Beate Virginia. Puer 

natus. Sexti. Ut fa. Lorame arme. Nuqua fue pena maior. 
S[uperins]. Oblong 4to., the supei'ius part; brown morocco gilt 

[ Venice 0, P* trued, 1503] 8 8 1 

Vf.ryrare; one of the earliest specimens of type-music printing. Ottaviano 
dei Petrucci has been regarded as the father of this particular form of this art. In 
May 1498 he obtained from the Seignory of Venice the sole privilege, for 20 years, 
of printing “ figured music” and music in the tablature of the organ. The first book 
from his pre6B was issued in 1501. 

193 LE JEUNE (Claude). Octonaires de la Vanity et Incon- 

stance du Monde. Mis en Musique a 3 & a 4 parties. 

4 parts, complete. Oblong 4to., dessus, tattle, bassc-contre, 
haute-contre; a fine copy in red m orocco extra, by Riviere, 
the oriyinal wrappers bound in R. Ballard, 1641 22 10 0 

Very scarce. Le Jenne’s great reputation is founded on his 
famous setting of Marot and Beza’s Psalms, which according to 
Burney “went through more editions, perhaps, than any musical 
work since, the invention of printing.” 

Original from 
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194 LASSO (Orlando di). Magnificat Octonorvm, Sex, Qvinqve et Qvatvor 

Vocvm. Oblong 4to the discantus part; sewed Nuremberg, 1580 3 3 0 

Bonnd np with the Discantus part of another Magnificat. 

195 LA WES (Henry). A Paraphrase upon the Divine Poems. By George 

; Sandys. 1638. [Part II] A Paraphrase upon the Psalmes of David. 

By G[eorge] S[andys]. Set to new Tunes for private Devotion: and 
a thorow Base, for Voice, or Instrument. By Henry Lawes. Sm. 

' folio, with the two very rare leaves of verses to the Queen of Bohemia; a 

fine copy in contemporary calf gilt with wreath ornament and initials 
G. H. on sides 1638 6 6 0 

Second edition of Sandys Paraphrase and the first with Lawes’ music. 

“ The tunes, 24 in number, are of great interest.”— Grove*. 

The colophon on the verso of the last leaf of the second part reads “ Printed by 
John Leggatt. 1637.” - 

As the signatures and pagination are very irregular a collation is given : * 6 + 1 
(leaf “To Queen of Bohemia” beginning: Crownes are the Sport of Fortune), ••*, 

**** (commencing “ To his worthy Friend ” ... by H. Rainsford), A—G 4 , g fl + l 
(leaf “ To Queen of Bohemia,” beginning “ No Seas can from your service part ”), 
gi is the title to part II quoted above, H—Dd 4 , Ee'\ (Aa)—(Bb 4 ), Aaa° Ada, blank, 

Bbb—Ddd 4 . 

W6-Ayres and Dialoges, For One Two, and Three 

Voyces. The First Booke. T. II. for John Playford , 1653 
Second Book of Ayres and Dialogues. 

T. H. for Jo, Playford , 1655 
Ayres, and Dialogues. . . The Third Book 

IF. Godhid for John Playford , 1658 

- the 3 books in 1 vol., with portrait by Faithome on each 

title; two payination numbers cut into , but a very good copy 

in green morocco extra , gilt edges , some leaves uncut 80 0 0 

Exceedingly rare. Henry Lawes, to whom Milton addressed one 
of his best-known sonnets (see item no. 198), is honoured in this volume 
with commendatory verses by Edmond Waller, Edward and John 
Phillips, J. Carwarden, etc. Among the authors whose works are 
here set to music are Wm. Cartwright, Robert Herrick, Richard 
Lovelace, Edmond Waller, Thos. Carew, Thos. Fuller, Francis Quarles, 

Thos. Randolph, and many other well-known poets of the time. 

197 - — AyreB and Dialogues. . . The First Booke. Folio, with fine im¬ 
pression of the portrait; blue morocco extra, gilt edges 1653 21 0 0 

1HS - (Henry and William). Choice Psalmes put into 

musick, For Three Voices. The most of which may pro¬ 
perly enough be sung by any three, with a Thorough Base. 

Compos’d by Henry and William Lawes. . . With divers 
Elegies, set in musick by sev’rall Friends, upon the death 
of William Lawes . . . London, Printed by James Young, 
for Humphrey Moseley, . . . and for Richard Wodenothe 
. . . 1648. 3 parts, sm. 4to., cantus primus, cantus 

secundus, bassus, with a portrait of Charles I (believed to 
be the last published before his execution) on verso of title 
to cantus secundus and bassus parts ; fine copies in con¬ 
temporary calf 1648 48 0 0 

Among the many commendatory verses prefixed to tho work is the 
Sonnet addressed by Milton “ To my Friend Mr. Henry Lawes,” be¬ 
ginning : “ Harry, whose tunefull and well measur’d song.” 

A part for thorough-bass was published. 

.99 LITANlA) Septem Deiparse Virgini Music® Decantand®. 8vo., with 

musical notation; half calf Antwerp, Phalesio, 1598 3 10 0 

Original from 3 
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200 LEVERIDGE (R.). A Collection of Songs, With the Mnsick, bj 

Mr Leveridge . . . London Engraved and Printed for the Author in 
Tavistock-street, Co vent-Garden. 1727 

2 vols. in 1, 8vo., engraved throughout, with the rare frontispiece by 
Hogarth ; tree calf gilt, i cith the Huth book-label 1727 7 10 0 

201 - the same. 2 vols., 8vo., o fine copy in contemporary English red 

morocco, with the Qaisford bookplate 1727 8 10 0 

Rare. It is said of the author that in 1730, when sixty years old, he offered, 
for a wager of 100 guineas, to Bing a bass song with any man in England. An 
interesting account of Leveridge is given in Grove’s Dictionary. 

202 LINDNER. Sacrae Cantiones, cvm qvinqve, sex e plvribus 

vocibvs, de festis praecipivs totivs anni, a praestantissimis 
Italiae Mvsicis nuperrime concinnatae . . . Studio & opera 
Friderici Lindneri. 1585.—Continuatio . . . 1588 ;—2 
vols., each of 6 parts, oblong 4to., vellum 

Nuremberg, 1585-8 86 0 0 

Vert rare. The authors represented in this important collection 
are, with few exceptions, of the Italian school and include Palestrina, 

J. Pannequini, Zallamella, Marazzi, Merolo, etc. etc. 

203 -Corollarivm Cantionvm Saoravm. Qvinqve, sex, septvm, octo, 

et plvrivm vocvm, de festis prfecipvis anni. Oblong 4to., the bassus 

part; unbound Nuremberg, 1590 2 2 0 

204 LOCK (M.). The English Opera; or The Vocal Mnsick in Pysche, 

with the instrumental therein intermix’d. To which is adjoyned the 
instrumental mnsick in The Tempest. 4to., with some MS. corrections ; 
original half calf 1675 10 10 0 

Lock wrote the instrumental music for Dryden’s and Davenant’s production of 
“ The Tempest ” in 1670. 

205 LORENZANI (Paul). Motets a I. II. III. IV. et V Parties, 

avec Symphonies et Basse-continue. 11 parts complete. 

4to., a very fine copy, each part bound separately in 
vellum gilt, by Bedford C. Ballard , 1693 63 0 0 

Very scarce ; it is not mentioned by either Brunet or Fetis, though 
the latter mentions that a book of Motets for four voices was printed 
at Paris for Lorenzani, by Christopher Ballard in 1679. The author 
was by birth a Roman, and successively chapel-master at the Jesuits’ 

Church in Rome, the Cathedral of Messina, and ultimately at the 
Basilica at the Vatican. He died in 1703. 

206 LULLI (G. B.). Roland, Tragedie en Musique. Second edition con- 

forme a la remise de cette Piece, le 15. Decembre, 1716. Folio, pp. 
engraved throughout; calf 1716150 

206*-Recueil des pins beaux endroits des opera de M r . de Lully. S^avoir 

Duo Trio et Recits chantans, avec la Basse-continue chiffree. Copiez 
a la main. 2 vols., folio, the indexes only printed, the music in MS.; 
calf (1710?) 2 10 0 

207 LUTE MUSIC. A collection of Minuets, Gavottes, Jigs, etc. in ldte 

Tablature. Oblong 4to., mancscript on 152 pages in the original calf 
binding, lettered on sides “ Princes An ” 18fA cent. 6 6 0 

This interesting volume was formerly the property of Princess Ann, eldest 
daughter of George II, and wife of the Prince of Orange. There is an inscription on 
the tty leaf “ This curious MS. was Princes An’s lute Book, A presented to 
William Shield (the accomplished musician and composer) by his friend James 
Smith.” 

208 Malcolm (A.). Treatise of Musick, Speculative, Practical, and Historical. 

Post 8vo., with 6 folding plates ; half calf Edinburgh, 1721 0 18 0 

209 [Mancini (F.).] Songs in the Opera called Hydaspes. [Music by F. 

Mancini], Folio, engraved throughout; half bound J. Walsh [1720] 0 15 0 

i-slOriginal from 
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210 MACE (T.). Musick’s Monument; Or, A Remembrancer OP the Beat 
Practical Mnaick ... By Tho. Mace, one of the Clerks of Trinity 
Colledge, in the University of Cambridge. London, Printed by T. 

Ratclitfe, and N. Thompson, for the Author, and are to be Sold by 
Himself, at His House in Cambridge, and by John Carr, at His Shop 
at the Middle-Temple Gate in Fleet street, 1676. 

8m. folio, urith portrait ( Cooke-Faithome), engravings on copper of 
Musical Instruments , plan for a Music Room , notation, and tablature for 
ike Lute, Viol, etc. ; contemporary panelled calf 1676 15 15 0 

- the same. Sm. folio, brilliant impression of the portrait; tall 


17 10 0 


0 18 0 


2 16 0 


4 4 0 


211 — 

copy in calf gilt , gilt edges , by Riviire , with bookplate of Thomas 
Brooke 1676 

Bare, especially with a genuine impression of the portrait, which is usually 
missing or supplied in facsimile. It is one of the most entertaining books on the 
subject of music ever written. Dr. Burney terms it " matchless” and says “ I . . . 
recommend its perusal to all who have taste for excessive simplicity, and quaintness, 
and can extract pleasure from the sincere and uzidissembled happiness of an author, 
who, with exalted notions of his subject and abilities, discloses to his reader every 
inward working of self-approbation in as undisguised a manner, as if he were com¬ 
muning with himself in all the plentitude of mental comfort and privacy.*’ 

212 Manual Processional para el Uso de loe Religiosos del Orden de N.P.S. 

Juan de Dios. 4to., with some notes by Sir John Stainer; slightly 
mater-stained , calf Madrid , 1788 

213 MANUALE Chori secundum naum Fratrum Minorum; z Monialium S. 

Claree, nnoc denno correctum, A iu multis anrtum, juxta Missale, A 
Breuiarium Roraanum Pij V. Pont. Max. A Clem. VIII auctoritate 
recognitum. Per Fr. Joann em Padvanvm. 8vo., with MS. notes on 
fly leaves; title mended; calf Lisbon , 1626 

214 MANUSCRIPTS (unpublished?). La Gamine de la Tetracorde des 

Anciens, comparee avec la Gamme de la Musique Moderne. In¬ 
struction par Demander et Reponees sur la Methode des Trans¬ 
positions en Musique. The two original (unpublished ?) manuscripts 

bound in 1 vol. folio, vellum 18 th cent. 

This volume was formerly in the library of Jesuits’ College of Clermont, and 
bears the “ Paraphd au desir da l’arrest du 6 Jnillet, 1763.” It was subsequently in 
the Meerman collection. 

The first work consists of 185 closely written pages; the second of sixty 
pp. 4to. 

215 MAKENZIO (L.). Madrigali a Sei Voci in un oorpo ridotti . . . 

Aggiunto vi di pi& tho Madrigale dei istesso Author© a Dieci Voci. 

Oblong 4to., the tenor and bass parts; unbound 

ib., Phalesio and Bellero, 1594 

The rare first collected edition of these celebrated madrigals. 

216 • - — II Sesto Libro de Madrigali a sei voci. Oblong 4to., the tenor 

part ; unbound Antwerp, Pietro Phalesio , 1610 

217 [MARPURG (F. W.).] Die Kunst des Clavier xu spielen, Durch den 

Verfasser des critischen nansicus an der Spree. [Part I]. 4to., with 

4 plates of music ; the outer margins strengthened, sewed 1751 2 2 0 

218 MARTINEZ DE BIZCARGUI (Gonqalo). Arte de canto 

llano y contrapunto y canto de Organo con proporciones y 
modos breueme te compuesta y nueuamente afiadida y 
glosada por Gonqalo martinez de Bizcargui. 4 to., title 

within woodcut border, diagram and musical notation , some 
MS. notes , the first few ll, slightly stained , otherwise a fine 
and large copy in Spanish calf 

Burgos , Juan de Junta , 1535 42 0 0 

Excessively rare. Not in the British Museum, which has the 
later edition of 1550, as had Salva. I can trace no mention of this 
edition in any of the Musical bibliofirraphies. 

See illustration, on page 36. 

r> Original froro • 
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219 MARTINEZ (J.). Arte de Canto chao, posta et redvzida em sua enteira 
perfei^ao, segundo a pratica delle, rauito necceesaria para todo o 
Sacerdote, perfoas q hao de sabar cantar . . . Sm. 8vo., green morocco 
extra, the original vellum wrappers bound in Coimbra , 1612 5 5 


Olrtebecanto llano >; contra ptrnto 

f canto pc CIhgano con pzopotcioiics p modos bzcucmc 
te compuefta t nucuamcnte afiadida^glofada 
potjSon^alo tnartine; pe 36i3cargui. 

No. 218. Martinez de Bizcargdi. Arte de Cantolano. 1535. 

220 MARTINI (G.). Storia Della Masica. 3 vols., 4to., boards, uncut 

Bologna , 1757-81 2 10 

Original from 
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221 MATTEIS (Nicola). Le False Consonanse della Musica. Per fcoccar la 

Ghittara sopra alle parte in Breve. Esempii curiosi con hauertimenti 
chiarissimi, h dichiaratione done ciasche d’uno pool da se medesimo 
apprendere, per potere accompagnare le Arie in Musica, 6 sonar qnalsi 
noglia basso. Essendo detto Libro ottimo per accompagnar la parte 
sopra il Cinbaro Lento Tiorba Viola da gamma per esercitarsi con 
bnona maniera, e discoprire le botte delicate, ciod le false Consonanse 
resolute con le bnone, Diuisio in qnattro parti, con facilita extraordi- 
naria. Oblong sm. 8vo., original autograph manuscript^ neatly written 

on 84 pages; morocco 17 cent. 

Nicola Matteis was a very brilliant violinist, who came to England in 1672. 
The present MS. was translated and published under the title of “ The False 
Consonances of Musick.” 

222 MATTHESON (Johann). Das Beschutzte Orchestra, oder desselben 

Zweyte Eroffnung, worinn . . . die deutlichste Vorstellungmusicalis- 
cher Wissenschaften . . . ertheilet . . . l2mo., with frontispiece and 
5 plates of music; pigskin gilt, gilt edges , by Zaehnsdorf 

Hamburg , 1717 

223 - Exemplarische Organisten-Probe im Artikel vom General-Bass. 

Welcbe mittel.st 24 . . . Exempel aiis alien Tonen . . . Anzustellen 
ist, daszeiner, der dibse 48 Prob-stiicke rein trifft . . . sich . . . 
riihmen mdge: Er say ein Master in accompagniren . . . Mit . . . 
Erlauterungen und Anmercknngen, bey jedem Exempel, nnd mit 
einer . . . Theortisoher Vorbereitung. 4to., with portrait and 
musical notation ; old calf ib ., 1719 

224 - Das Forschende Orchestra, oder desselben Dritte Eroffnung. 

Darinn Seusus Vindioi® et Quart® Blanditi® . . . untersnohet, nnd 
vermnhtlich in ihr rechtes Licht gestellet werden. 12mo., with 
frontispiece and musical notation, half bound ib., 1721 

225 - Critica Musica d. i. Grundrichtige Untersnch- nnd Beurtheilnng, 

vieler theils vorgefaszten, theils einfaltigen Meinnngen, Argumenten 
nnd Einwiirffe, so in alten nnd neuen gedrnckten nnd nugedruckten 
musikalische Schriiften zn finden . . . Stiickweise herans gegeben 
von Mattheson. 2 vols. in 1, 4to., half vellum ib ., 1772-5 

The first German musical journal; it is very rarely found complete. 

226 - Der Musicalische Patriot, welcber seine grundliche Betracht- 

ungen, uber Geist- und Welti. Harmonien ... in angenehmer 
Abwechselung . . . mittheilet . . . 4to., half calf ib ., 1728 

227 - De Eruditione Musica. 4to., 16 pp. title page cut into; boards 

ib., 1732 

228 - Johann Mattheson’s . . . Kleine General Bass-Schule . . . 4to., 

with engraved title and musical notation; half vellum ib., 1735 

229 - Kern Melodischer Wissenschaft, bestehend in der anserlesensten 

Haupt- nnd Grund-Lehren der mnsicalischen Setz-Kunst oder Com¬ 
position, als ein Vorlauffer des Vollkommenen Cappellmeisters. 1737 
—Giilt.ige Sengnisse, iiber die jiingste Matthesonische—Musicalische 
Kern-Schrifft, ans ein Fiiglicher Anhang derselben, zum Drnck 
befordert von Uristoren, dem jiingern.—in 1 vol., 4to., hf. bd. 

Hamburg, 1737-8 

230 - Grundlage einer Ehren-Pforte, woran der Tiichtigsten Capell- 

meister, Campanisten, Mnsik-gelehrten, Tonkiinstler, &c. Leben, 
Wercke, Verdienste <fec. erscheinen sollen. 4to., fine sound copy in 
calf, very scarce ib., 1740 

Of Mattheson’s many works the “ Ehren-Pforte ” is perhaps the most important. 
This collection of biographies of contemporary musicians is still the standard source 
of all information upon the state of music at that time. 

231 - Les Doits Parians en Donze Fugues doubles a deux et trois 

Sujets pour le Clavessin. Seconde edition. Folio, engraved through¬ 
out, with charming head pieces and vignettes on each page; half vellum, 
extremely rare , Nuremberg, 1749 

Original from 
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232 MARTINI (G. B.). Litani® atque Antiphon® Finales B. Virginia 

Mari® . . . quatuor vocibos concinend® cam Organo et Instrumentis 
ad libitnm. 5 parts, 4to., tenor, altus, organum, violinus primus, 
violinus secundus, unbound , uncut Bonn , 1734 1 10 0 

This is the author’s first published work. Martini was one of the most important 
scientific musicians of the eighteenth century. 

233 MADBURNUS (G.), kiwivn also a* Jean Momboir , Momburnus and 

Johannes de Bruxella. Rosetam exercitionum spiritualiu et sacrarnm 
meditationnm: in quo etiam habetnr materia predicabilis per totins 
anni circnlnm . . . Folio, with Petit's device on title and numerous 
woodcuts, including one of the Chiropsalterium, numerous illustrations of 
musical instruments ; a remarkably fine copy in a monastic binding of 
stamped pigskin ; from the Buxheim monastery with stamps and an tn- 

scription “ Cari K in Buxheim" on title Paris , 1510 16 10 0 

Extremely rare, possibly the first example of music printing in Paris. A note 
on the fly leaf Btates “ A very rare work, unknown to Coussemaker and Fetis. 

GoovaertB gives 1527 as the date of the 1st music printing in Paris—this book is 
1510.” Chapter XVIII is entitled “ Elucidatio chiropsalterium cujus divisione 
ejusdem; Chapter XX “De pictura et musicis instrumentis”; Chapter XXXIIII 
contains “ Modulus seu nota hvmni precedents et aliorum illiisrithmi ante vel post 
positorum,” with musical notation. 

234 MAZZONE (Marco Antonio). II primo Libro deMadrigali 

a cinque voci, Nuouamente da lui composti, & datti in luce. 

5 parts, complete, in 1 vol., 4to., canto, tenor, alto, 
basso, quinto, wondcut title and initials; green morocco , 
line tooled , gilt edges by F. Bedford 

In Venice , G. Scotto , 1569 38 0 0 

A pine copy of A very rare collection of madrigals; the compiler 
was unknown to Fetis ; Eitner only quotes one imperfect copy ; that at 
Bologna. The dedication is addressed to ** 11 Signor Thomaso Saler- 
nitano, Dignissimo Presidents del Sacro consiglio per sua Mae eta nel 
Regno di Napoli,” and is dated “ Di Venetia il di 10 di Settembre. 

1569.” 

235 MEIBOM (M.). Antiqv® Mvsic® Avctores Septem. Grmce Et Latine. 

Marcvs Meibomivs Reetituit ac Notis explicavit ... 2 vols., sm. 4to., 

contemporary binding Amsterdam, 1652 1 12 0 

“One of the most valuable sources of information on ancient music, and may be 
considered a precursor of Gerber and Coussemaker.”— Grove. 

236 [MERULO (Claude).] II Primo Libro de Madrigali a 

Cinque Voci di Claudi da Corregio. Nuouamente posti in 
luce. 5 parts, complete. Oblong 4to., canto, alto, tenore, 
basso, quinto ; a fine copy in red morocco extra, gilt top , 
uncut Venice , Corregio and Bethanio , 1566 30 0 0 

Very rare. Clande Merulo, or Claudio da Correggio, was a famous 
organist and distinguished teacher at St. Mark's, Venice, and later 
at Mantua and Parma. 

237 MONTEVERDE (Claudio). II secondo Libro de Madrigali 

a cinque voci. 5 parts, complete. 4to., canto, alto, 
tenore, basso, quinto ; vellum Venice , A. Rauerii , 1607 25 0 0 

238 MONTANOS (Francisco de). Arte de Canto LlaDO. Con entonaciones 

comnnes de Coro, y Altar, y otras cosas diuersas como se ver& en la 
Tabla . . . nueuamente corregido y emendado por Sebastian Lopez 
de Velasco. Sm. 4to., with musical notation; vellum, fine copy 

Madrid, 1648 5 5 0 

239 MONTELLA (Giovanni Domenico). Settimo Libro de Madrigali a 

Cinqve Voci. 4 parts (of 5). Oblong 4to., canto, alto, tenore, 

quinto, original wrappers Naples , Q. B. Sottile, 1605 8 8 0 

The bass part is missing in this set. 

Original from 
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240 MONFERRATO (N.). Salmi a Voce Sola con Violini. Oblong 4to., the 
violin part , sewed Venice , 1677 

MORLEY. Of Thomas Morley The First Booke of Balletts to 
Five Voyces. In London By Thomas Este cio.io.xc.v, 

4 parts., 4to., cantus, altus (having lower portions of B A 
C 3 in MS.), bassus quintus, the quintus part a little 
shorter than the others, but all in very fine clean condition, 
unbound 1595 25 0 0 

- the same. Sm. 4to., the quintus part; unbound , a good clean 

copy 1595 

- another edition. In London by Thomas Este, the assigne of 


242 


243 


5 5 0 


244 

245 

246 


Thomas Morley. 1600. Sm. 4to., the cantus part ; unbound 

T. Este , 1600 

- the same. Sm. 4to., the bassus part , the title slightly torn ; 

unbound ib ., 1600 

- the Bame. Sm. 4to., the quintus part , the title soiled , unbound , 

UNCUT ib ., 1600 

- Canzonets or Litle Short Aers to Five and Sixe 

Voices, By Thomas Morley . . . London. Printed by 
Peter Short . . . M.D.XCVII. 4 parts, sm. 4to., cantus, 

the (ilt 


6 10 0 
5 0 0 


5 0 
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bassus, quintus ; the altus and quintus parts 
entirely uncut, the cantus and bassus parts cut but good 
copies; unbound 1597 42 0 0 

Extremely rare, the cantos part has the tablatnre for the late. 

- Madrig&les: The Triumphes ot Oriana, to 5 and 6 voices: 

composed by diners senerall aucthors. Newly published by Thomas 
Morley . . . 1601. In London. Printed by Thomas Este, the 

assigne of Thomas Morley . . . Sm. 4to., the altus part; unbound 1601 

Extremely scarce. 

- The Triumphs of Oriana. Now first published in score by W. 

Hawes. Folio, engraved throughout ; buckram (1820) 

The Triumphs of Oriana is a collection of Madrigals written and composed 
in honour of Queen Elizabeth (Oriana). The composers and authors include 
Morley, Wilbye, Benet, Este, Weelkes, Munday, Bateson, Croce, Farmer, Milton 
(the father of the poet), Cavendish, Kirbye, etc. etc. Hawes in his prefaces suggests 
that it was produced in imitation of the famous Italian collection of Madrigals 
“ Trionfi di Dori ” (see no. 373). 

-- Plain and Easy Introduction to Practical Music, Set down in 

form of a Dialogue ... As Printed in the Year 1597. 4to.; engraved 
title; half morocco 1771 


1 15 0 


3 3 0 


250 MOSTO (Giovanni Battista). II Secondo Libro de Madrigali 

a Cinque Voci. 5 parts, complete. 4to., canto, alto, 
tenore, basso, quinto ; a very fine copy in blue morocco extra, 
gilt edges, by Bedford Venice, Vincenci and Amadino, 1584 30 0 0 

Very rare. 

251 MOTETS. Gardano’s Collection. Primvs Liber Cvm 

Qvinque Vocibus. Mottetti del Frutto. 5 parts, com-, 
plete. Oblong 4to., cantus, altus, tenor, bassus, quintus; 
the printer's device on verso of last leaf of altus and quintus 
parts, stamps on title, but a good clean copy, each part 
bound separately in boards , the whole enclosed in a slip case 

Venice, A. Gardano, 1538 30 0 0 

The first work printed by Gardano, and probably the first attempt 
in Italy at printing music from type at one impression. 
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252 MUSE. II Secondo Libro de la Mvse a • Cinque Voci 

composto da diversi Eccellentissimi Musici, Con uno 
madregale a sei Giouan Nasco, Et con doi Dialoghi a otto, 
Nouamente stampado & dato in luce. 5 parts, complete, 
in 1 vol., oblong 4to., canto, alto, tenorf, basso, quinto ; 
vellum Venice, Gardaho, 1559 24 

253 Mustca Choralis Franciscana, tripliciter divisa, in Medullam Cantns 

• Gregoriani, sive ejnsdera Principia Generalia ; in Cantorale Tonornm 
Commnninm, in Provincia FF. Min. Recoil. ..Coloniensi Usitatorum 
et in Processionale Romannm et Ordinis. 12mo., with some notes by 
Sir John Stainer; calf Cologne, 1746 0 

254 MUSICAL (The) Miscellany; Being a Collection of Choiee Songs, Set 

to the Violin and Flute, By the most Eminent Masters. 6 vols. in 3, 
sm. 8vo with frontispieces ; stamp on titlepage of vol. \ contemporary 
calf; neatly repaired 1729-31 1 

255 - the same. & vols., sm. 8vo., a fine copy in contemporary calf, “ ' 

neatly repaired 1729-31 2 

256 -- the same. 6 vols., sm. 8vo., with frontispieces ; a very fine copy ♦»-- - 

contemporary calf . 1729-31 2 

257 - the same. 6 vols., sm. 8vo., a very fine copy in green levant 

morocco extra; or, russia gilt , by C. Kalthotber with his ticket 1729-31 3 

A remarkable assemblage of early songs mostly of a romantic and curious 
description. 

The title was changed in vol. Ill to read after Songs “ and Lyric Poems : With 
the Basses to each Tune, and Transposed for the Flute.” 

258 NACHTGALL (Othmar). Mvsvrgia seu praxis Mvsicae. 

Illius primo qua? Instrumentis agitur certa ratio, ab 
Ottomaro Luscinio [0. Nachtgall] Argentino duobus 
Libris absoluta. Eiusdem Ottoman Luscinii, de Con- 
centus polyphoni, id est, ex plurisariis uocibus compositi, 
canonibus, Libri totidem. Oblong sm. 4to., icith full-page 
woodcut of Bartholomeus Stroferus and the author repre¬ 
sented as Andreas Silvanus and Sebastian Virdung , 70 
illustrations of musical instruments, ornamental initials; 
a blank corner of title mended , othericise a good copy in 
vellum Strassbourg, J. Schott, 1536 20 

Vert rare ; a second edition appeared in 1542.. The Musurgia of 
Nachtgall is of great interest on account of the illustrations and 
descriptions of the musical instruments in use at the end of the 
fifteenth and commencement of the sixteenth centuries. For this 
work the author borrowed largely from Virdung, very often his work 
is simply a literal translation of the latter’s Musica getutscht ... of 

1511. 

259 NEALE (R.). A Pocket Companion for Gentlemen and Ladies: being 

a Collection of the finest Opera Songs and Airs in English and Italian. 
Carefully Corrected, z also Figur’d for ye Organ, Harpsicord and 
Spinet. Sm. 8vo., engraved throughout; fine clean copy in old calf 

n. d. (1725 ?) 2 

A second vol., larger in size than this, was subsequently published. 

260 NEWTON (J.). The English Academy: or, A Brief Introduction to 

the Seven Liberal Arts, Grammar, Arithmetick, Geometrie, Musick, 
Astronomie, Rhetorick & Logick. Second edition. 12mo., with 
musical and mathematical illustrations; old calf 1693 1 

261 NIVERS (S r . ). Dissertation snr le Chant Gregorien. Post 8vo., with 

musical illustrations; calf 1683 1 
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262 OpficruM Nativitatia D. N. JVC. a Primia Vesperia uaquo ad Totura 

Complefcoriam Festi cai acoedant Moduli pro Antiphonis, Hymnia, 

Invit. ac Responaoriis in utriaque Veaperia et Matutino e Floren tinea 
Eccleaiee Archctypia noviaaime excusi. 12mo calf Florence, 1768 0 10 O 

263 Oppicidm Paruum Beat® Mari® Virginia conoinDatam Modulia Grego- 

riania juxta Eccl. Metropol. Flor. exemplaria. Aocedunt invitatoria 
concinenda pro tempornm & dierum Solemnium varietate. 4to., with 
Gregorian notation; half vellum Florenre; 1771 ■ 0 10 0 

264 Orfeo. The Favourite Songa in the Opera Orfeo. [A Pistaccio.] 4to., 

full score, engraved throughout; half bound R. Breviner (1770) 0 18 0 

The composers named are Bach, Gluck, Guglielmi, and Guada^ni. • Gluck’s ■ 
famous opera “ Orph^e et Eurydice ” was adapted from this earlier version. 

265 PARODIES (Lea) da Nouveau Theatre Italien, ou RecUeil des Parodiea 

repreaenteea aur le Theatre de l’Hotel du Bourgogne, par lea 
Comediens Italiena du Roy. Avec lea Airs graves. 3 vola., 12mo., 
with frontispiecet ; old calf Briasson, 1731 • 2 0 O 

266 - Parpdie8 . . . Nouvelle edition, revile, corrig£e & augmentee de 

plusiera Parodiea. 4 vola., lvJmo., old French mottled calf gilt ib ., 1738 3 16 ~ O 

The best edition. ' 

267 [PEPUSCH (J. C.).]. A Treatise on Harmony: containing the Chief 

Rales for Composing in Two, Three, and Fonr Parts < . . Second 
edition, Alter’d, Enlarg’d and Illustrated by Examples in Notes. 

Oblong 8vo., Cambridge calf 1731 3 3 0 

26S- Entertainment of Musick called The Union of the Three Sister 

Arts. As it is perform’d at the Theatre in Lincolns Inn Fields for 
S‘ Cecilias Day, 1723 I. Walsh (1750 ?) 

Favourite Songs in the Opera call’d Elpidia ib., 1750 ? 

Favourite Songa in the Opera call’d Lucius Verua ib., 1750? 

- the 3 works in 1 vol. folio, half bound 1750 ? I 2 

269 PERTI (O. A.). Measa, e Salmi concertati a quattro voci, conatrumenti 

e ripieni. 4to., organo and violino primo parts ; unbound 

[ Bologna, 17351 1 0 0 

Perti was one of the most distinguished church musicians of the seventeenth 
century. 

270 PHALESIO (P.). Muaica Divina di XIX. Avthori Illvatri a IIIT. V. 

VI. et VII voci Antwerp, Phalesio and Bellero, 1591 

Pevbrnagb (A.). Harmonia Celeste di Diverai Musici a 1III. V. VI. 

VIII. et VIII. voci. ib., 1590 

Waelrant (H.). Symphonia Angelica di Diverai Eccellentiaaimi 
MuBici a IIII. V. et VI. voci. ib., 1590 

- the BASSca part of each of the above 3 works, bound in 1 vol., 

oblong 4to., boards Antwerp, 1690-91 6 6 0* 

271 [PHILIPPE DE MONS]. II Secondo Libro delli Madrigali k cinque 

voci. 3 parts 4to., canto (lacking sig. A), alto, tenore ; unbound 

Venice, Heirs of G. Scotto, 1580 7 10 O 

Philippe deMons, known also as Filippo di Monte, and Philippe de Monte, was, 
after Boland de Lassus, the most famous Belgian musician at the end of the 
sixteenth century. He was treasurer and canon of the cathedral at Cambrai and 
no less than 30 books of madrigals, besides sacred compositions, are known to have 
been published by him. 

272 PHILIPPS (P.). II Primo Libro de Madrigali a Sei Voci, Nuouamente 

ristampati & corretti. 4 part, oblong 4to., canto, sesto, basso, tenore, 
unbound Antwerp, Phalese, 1604 8 10 0* 

273 - II Secondo Libro de Madrigali a Sei Voci. Nouamente Composto 

& dato in luce. Oblong 4to., canto, sesto, tenore, basso, a few footlines 

shaved, unbound ib., 1603 8 10 O 

274 -Cantionea Sacrae pro Prsecipivia Feeds Totiua Anni et Communi 

Sanctorum. Qvinia Vocibva. 4 parte, 4to., cantus, altus, tenor, bassus 
(wanting sheet H), title to cantus part mended, and some margins 
repaired ; unbound Venice, 1612 7 0 O’ 

^^~ Original from 
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275 PHILOMELA FRANCISCANA. Philomela Franciscans, Clari A brevi 

Methodo de can tens has ac certas Regulas ad benb, perfect^que 
Cantum Ecclesiasticum addiscendum & docendum. Unacum Tonis 
Communibus, Hymnis, Antiphonis, Lectione Mensali, <fco. Ad usam 
Ff. Minorum Recollectorum Ordinis Seraphici Patris S. Francisci. 
12mo., with musical natation, and some notes by Sir John Stainer, calf 

Augsberg, 1731 

276 PLAYFORD (H.). Harmonia Sacra ; or, Divine Hymns and Dialogues: 

with a thorow-bass for the Theorbo-Lute, Bass-Viol, Harpsichord, or 
Organ. Composed by the Best Masters of the Last and Present 
Age ... In the Savoy . . . E. Jones , for Henry Playford, 1688 

Harmonia Sacra . . . The Second Book. *6., 1693 

Two Divine Hymns: being a Supplement to the Second Book of 
Harmoniro Sacra. IF. Pearson for Henry Playford , 1700 

the 2 Books and Supplement in 1 vol., folio, with frontispiece; a fine crisp 

copy in old calf, neatly rebacked from the Taphouse Library 1688-1700 

Rabe with the Supplement to Book 1L 

277 — ■ Harmonia Sacra. The 3d. Edition very much Enlarg'd and 

Corrected ; also Four Excellent Anthems of the late Mr. H. Purcell's 
never before Printed. W. Pearson , for S. H. 1714 

Harmonia Sacra . . . The Second Book In the Savoy : Printed 

by Edward Jones for Henry Playford, 1693 
2 Books in 1 vol. folio, with frontispiece, 1 l. mended ; o large and sound 
copy in the original calf ( rebarked) 1714-1693 

278 - The Second Book of the Pleasant Musical Companion : Being a 

Choice Collection of Catches for Three and Four Voices . . . 
Compos’d by Dr. John Blow, the late Mr. Henry Purcell . . . Fourth 
edition, Corrected and much Enlarged. Oblong 4to., with some 
additions at the end; a very fine clean copy in old calf 1701 

279 - Theater of Music: or, a Choice Collection of the newest and 

best Songs Sung at the Court, and Public Theaters. The Words 
composed by the most ingenious Wits of the Age. and set to Music by 
the greatest Masters in that Science. With a Theorbo-Bass to each 
Song for the Theorbo, or Bass-Viol. Also Symphonies and Retornels 
in 3 Parts to several of them for the Violins and Flutes. 4 pts. in 1 
vol., sm. folio, o large and fine copy in vellum 

J. Playford for Henry Playford and R[ichard 1 C[arr \, 1685-87 
Part IV is dated 1687 and is printed by “ B. Motte for Henry Playford .” 

280 PLAYFORD (J.). Select Musical Ayres and Dialogues, in Three 

Bookes. First Book, contains Ayres for a Voyce alone to the Theorbo, 
or Basse Violl. Second Book, contains Choice Dialogues for two 
Voyces to the Theorbo or Basse Violl. Third Book, contains short 
Ayres or Songs for three Voyces, so Composed, as they may either be 
sung by a Voyce alone, to an Instrument, or by two or three Voyces. 
Composed by these severall Excellent Masters in Musick, Dr. John 
Wilson, Dr. Charles Colman, Mr. Henry Lawes, Mr. William Lawes, 
Mr. William Webb, Mr. Nicholas Lnnneare, Mr. William Smegergill, 
alias Caesar, Mr. Edward Colman, Mr. Jeremy Savile. Folio, lacking 
the dedication ; half vellum, very scarce 1653 

- A brief introduction to the skill of musick : in two books. The 


281 


282 


first Containes the General Grounds and Rules of Musick. The 
Second, Instructions for the Viol, and also for the Treble-Violin, to 
which is added The Art of Descant, or Composing Musick in Parts. 
By Dr. Tho. Campion. With Annotations thereon by Mr. C. Simpson. 
The Fourth Edition much Enlarged. 

Sm. 8vo., brilliant impression of the portrait, with diagrams, etc.; a 
fine copy in Cambridge calf, by Zaehnsdorf 

W. Godbid for J. Playford, 1666 
— the same. The Sixt Edition, corrected and enlarged. Sm. 8vo., 
with portrait; a large copy in calf 1672 


Digitized by 


Google 


Original from 

UNIVERSITY OF MICHIGAN 


£ s. d 


1 1 - 


6 6 - 


3 16 i 

12 12 ( 


12 12 ( 


12 0 0 


4 10 0 
3 3 0 


L—MAHTT8CRIPTS AND PRINTED BOOKS (BEFORE 18 00) 
PLAYFORD (J.), continued :— 

283 - In trod action. Seventh edition. Sm. 8vo., with portrait; with 

trade label of John Hodgebut pasted on back of portrait; half bound 1674 

284 - Introduction . . . Tenth Edition. Corrected and Enlarged . . . 

Sm. 8vo., with portrait by Van Houe t diagrams etc ., additional portrait 
by Loggan inserted; calf 1683 

The portrait by Loggan was used for the later editions. 

285 - Psalms and Hymns in Solemn Musick of Foure Parts on the 

Common Tunes to the Psalms in Metre: used in Parish Churches. 

Also Six Hymns for One Voyce to the Organ. Folio, with brilliant 

impression of the vignette on title ; calf , scarcz 

W. Qodbid for J. Play ford, 1671 
Playford’s first Psalter, containing 47 tunes, of which twelve were new. The 
“ miserable ” state of music at this time is finely described by Playford in his 
Preface. That this publication was not very successful may be accounted for by 
the fact which the author admits that “ its size made it inconvenient to carry to 
church.” 


2?6- The Masical Companion, in Two Books. The First Book con¬ 

taining Catches and Konnds for Three Voyces. The Second Book 
containing Dialogues, Glees, Ayres, and Songs for Two, Three and 
Four Voyces. 2 pts. in 1 vol., oblong 4to., a few ll. somewhat stained 

but a good large copy in red morocco gilt 1673-2 

Very scaree in such good condition. This copy has the “ Additional Sheet,” 4 11. 

287- The Whole Book of Psalms: with the usual Hymns and 

Spiritual Songs; together with all the ancient and proper Tones sang 
in Churches, with some of later Use. Compos’d in three parts: 
Cantus, Medius. <fc Bassus: ... by John Playford. 8vo., with frontis¬ 
piece ; a few blank margins mended , otherwise a good copy in calf extra , 

from the Taphouse and Stainer libraries W. Oodbxd , 1677 

First bdition of Playford’B second psalter, but unlike his earlier version, of 
1671 (which was in folio), it contains the whole of the Church tunes. “ This was 
the last complete setting of the Church tunes, and for a hundred years after [the 
20th edn. was published in 1757] continued to be printed for the benefit of those who 
still remained faithful to the old melodies and the old way of setting them.” — Groves. 

2*8 PLAYING CARDS. Pack of Playing Cards, 48 cards ot 52, each card 

bearing the suit marks and the verses and music of an air from Gay's 

“ Beggar's Opera,*' in a case l8fA cent. 

On the ace of hearts is “Printed for Carrington Bowles, no. 69 St. Paul’s 
Church Yard, London.” 

289 [Poisson (L.).j. Trait6 th&jrique et pratique du Plain-Chant, appele 

Grdgorien . . . 8vo., with notation; sewed 1750 

290 Pbelleur (P.). Introduction to Singing ... to which is added a 

Collection of the Newest Songs . . . 8vo., engraved throughout , with 
frontispiece; unbound P. Thompson (1755 ?) 

291[-] Com pleat Tutor for the Hautboy. 8vo., with frontispiece; one 

leaf defective , a used copy unbound J. Johnson (1755 ?) 

292 [-] Compleat Tutor for the Guitar. 8vo., with frontispiece , un¬ 

bound J. Johnson (1755?) 

293 [--] Compleat Tntor for the Harpsichord or Spinnet . . . With 

Suitsof Lessons . . . with Rnles for a Thorough Bass and Tuning. 
8vo., with frontispuce ; unbound G. and S. Thompson (1755 ?) 

The above are apparently reprints based on the various parts of Prelleur’e 
Modern Musick Master. 


295 


294 PR1NTZ. Historische Beschreibnng der Edelen Sing- und Kling- 
Knnst . . . aus denen vornehmsten Antoribus abgetasset nnd in 
Ordnung gebracht von Wolfgang Caspar Printzen. 4to., with the rare 
engraved title and 5 plates containing many illustrations of Hebrew 
musical instruments ; half vellum Dresden , 1690 

- Phrynis Mitelenseus, oder Satyrischer Componist, welcher . . . 

Die Fehler der ungelehrten . . . Componisten hoflich darstellet, nnd 
Zogleich lehret, wie ein Masicalisches Stuck rein . . . zn com- 
poniren . . . sey ... 4 parts, complete, in 1 vol. Sm. 4to., with 
engraved title to each part and musical notation ; vellum 

Dresden and Leipzig , 1696 
rare when complete. Original from 
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296 PSALMS. The Whole-Booke of Psalmes : With Their Wonted Tones, 

as they are sang in Churches, composed into foure parts: All 
which are so placed, that foure may sing, ech one a seueral 
part in this booke. . Wherein the Church tones are carefully 
* corrected, and therevnto added other short tunes vsually song in 
London and other places of this Realme. With a Table in the end of 
this booke, of such tones as are newly added, with the number of 
ech Psalme placed to the said Tune. Compiled by sondry avthors, 
who have so laboured heerein, that the vnskilful with small practice 
may attaine to sing that part, which is fittest for their voyce. Sm. 

8vo., wanting title and dedication and the leaves of Prayers and Table 

(6 ll. in all), a clean copy in calf T. Est, 1592 6 10 

First edition of Este’s Psalter. 

297 - the same. [Second edition]. Sm. 8vo., calf, from the Taphouse 

library T. Est, 1594 15 15 

298 - Whole Book of Psalmes: Collected into English Meeter by 

Thomas Sternbold, John Hopkins, and others, conferred with the 
Hebrew, with apt notes to sing them withall . . . Sm. 8vo., half calf 

Printed for the Companie of Stationers , 1626 1 12 

299 - another edition. Sm. 8vo., half morocco ib ., 1632 1 5 

300 - another edition. Sm. 8vo., top margin of title mended and some 

headlines shaved; half calf A.M.frr the Companie of Stationers, 1647 0 15 

301 - A New Version of the Psalms of David, Fitted to the Tones used 

in Churches. By N. Brady and N. Tate. 8vo., old English blue 
morocco gilt, gilt edges 1703 2 10 

302 - Psalmorvm Davidis paraphrasis poetica Georgii Buchanani Scoti. 

Arguments ac melodiis explicate atque illnstrata Opera et studio 
Nathanis Chytrsei. 2 parts in 1 vol. 12raa, old stamped calf 
{repaired) : with initials G. A. H. and date 1606 Herbomce , 1604 1 10 

Part II “ Collectanea ” has a separate title page and pagination. 

303 - Les CL Pseavmes de David mis en rime frangoise par Clement 

Marot & Theodore de Besze. 16mo., title and each page within wood¬ 
cut border, title slightly defective and some borders shaved ; calf 

[Orleans,"] Abel Clenience , 1566 6 10 

A rare edition, not mentioned by Doren. 

304 - De Psalmen Dauidis, in Nederlandischer sangs- rhyme, door Ian 

Wtenhoue van Ghentt . . . 16rao., vellum Londen by lanDaye, 1566 7 10 1 

A very rare edition of the Psalter prepared for the u»e of the Dutch Protestant refugees. 

See also under Lawes, Playford, and Rayenscroft. 

305 PSALTERIUM DAUID1CUM: Cantica et Hymni. Ad Lectorem 

Tetrastichon Ioannis Gallinarii B. Anno. M.D.xx. R. Beck. Sm. 

4to., printed in red and black in a fine bold type similar to that used for 
the “ 36 line ” Bible, the large woodcut initials coloured, with Gregorian 
notation ; in a contemporary stamped calf binding, with clasps ( rebacked ); 

from the Convent of the Poor Sisters at Gheel [Strassburg], R. Beck, 1520 10 0 < 
An extremely interesting copy of this edition of the Psalter which was about 
1550 adapted for the use of the Benedictine Convent at Gheel. Signatures Ita/ 4 have 
been taken out, and in their place has been substituted 26 pages of contemporary MS. 
of ritual matter, including the Service for the Jubilee of a Nun. At the end is a 
further 26 pp. of MS. of the “ Vigilie Dejunctorurn 

306 PURCELL (D.). Delicire Music®: Being a Collection of the newest 

and best Songs, With the Additional Musick to the Indian Queen, by 
Mr. Daniel Purcell . . . The First Book of the Second Volume. 
[Containing the “Indian Queen” Soogs]. Folio, pp. 18, with a 
brilliant impression of the vignette on title page representing a lady 
singing, toith a gentleman accompanying her on a lute; unbound 

J. Hepinstall for Henry Playford , 1696 4 4 ® 

Included with the above are the following songs by Purcell, each on a single 
leaf, from various volumes: 

Song Sung by Mr. Hobart at the Instalment of his Highness the Duke of 
Gloucester; A Song in “ The Emperor of the Moon ” ; A Song “ Wanton Cupids ”; 

A Song in “ The Island Princess ”; A Song in “ The Lost Lover ” ; A Song in “ Ye 
Unhappy Conquerer”; A Song “ The Town’s Rake”; A Song in “The Spanish 

■Wives.” Original from 
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)7 PROCESSIONARIUM ad vsvm Canonicorvm Regularium Cogreerationis 
S. Crucis Conimbr. Ordinis S. P. Aug. juxta Ceremoniale eiusdem ■ 

Ordinis & formam novi Missal is, ac Breviarij nRditoram ex decreto 
Sacrosancti Concilij Tridentini. Sm. 8vo., with Gregorian notation ; 
calf Coimbra , 1695 1 10 0 

8 PURCELL (H.). Vocal and Instrumental Musick of the Prophetess, or 
the History of Dioclesian. Folio, first edition, with the leaf of 
advertisement; half bound, very scarce 1691 10 10 0 

£- the same. Folio, one of the extremely rare annotated copies, with 

many corrections and directions in the composer's autograph; half bound 

J. Hepinstall, 1691 15 15 0 

One of the very few works by this great composer to be published during his life¬ 
time. This copy has an inscription on title page “ Presented to the Purcell Club by 
their first Secretary, E. Hawkins, August 25, 1836.” 

Purcell certainly annotated three copies, if not more, as the Julian Marshall 
example (bound by Bedford), which fetched .£16. 15s, and the Taphouse copy both 
had MS. directions similar to those in the copy offered. The following, which is an 
extract from the composer’s Advertisement, serves to show with what care Purcell 
issued the work and how it was that he supplied in MS. what he had omitted to 
print. “ I have, according to my Promil'e in the Propoials, been very carcfull in the 
Examination of every Sheet, and hope the Whole will appear as Cor-rect as any yet 
Extant.” 


0- Te Deum & Jubilate for Voices and Instruments, made for S! 

Caecilias Day, 1694. Folio, with portrait by It. White after Closter- 
man; a fine copy in old panelled calf gilt , lettered on sides “ Te Deum ” 
and “ Jubilate ” respectively 

Printed by J. Re pins tall, for the Author 8 Widow . . . 1697 15 0 0 

1 - the same. Folio, without the portrait and the title from a shorter copy 

but a very large copy, with some uncut leaves, with a MS. alteration in 
the imprint, probably in the handwriting of Mrs. Purcell, deleting the 

address of Play ford and substituting that of the widow; calf gilt 1697 7 10 0 

First edition of the first English Church Service with orchestral accompaniment. 

Handel has been accused of plagiarising this work in his “ Dettingen” Te Deum. 

I--Mr. Hen! Purcell’s Favourite Songs out of his most celebrated 

Orpheus Brittanicus and the rest of his Works the whole fairly En¬ 
graven and carefully corrected. Folio, engraved throughout , wanting 
pp. 54/6 “ Now the Maids and, the Men ” ; half bound 

I. Walsh [1720 ?-] 2 2 0 

3 -Orpheus Britaunicus. A Collection of all The Choicest Songs 

for One, Two, and Three Voices, Compos’d by M r - Henry Purcell. 

Together, with such Symphonies for Violins or Flutes, As were by 
Him design’d for any of them: and a through-bass to each Song; 

Figur’d for the Organ, Harpsichord, or Theorbo-Lute. All which are 
placed in their several Keys according to the Order of the Gamut. 

Second edition, with large additions. 

W. Pearson, and Sold by John Cullen, 1706 
Orpheus Britannicus . . . the Second Book, which renders the First 
Compleat. W. Pearson, for Henry Playford , 1702 

2 Books in 1 vol., folio, with portrait by R. White after Closterman; calf 

neatly rebacked, or, bound in 2 vols., calf, rebacked 1706-02 5 10 0 

4 -the same. [Book I]. The Second Edition, with Large Additions 

1706 


The Second Book . . . The Second Edition with large additions 

W. Pearson for S. H., 1712 
2 vols. in 1, sm. folio, with portrait; a large and fine copy in old calf 

(rebacked) from the Taphouse library 1706-12 7 10 0 

- -- Orpheus Britannicus: A Collection of Choice Songs for One, 

Two, and Three Voices, with a Through Bass for the Harpsichord. 

Compos’d by Mr. Henry Purcell. Roy. 4to., engraved throughout; 

half bound I. Walsh [1745 ?] 2 2 0 

“ This work is merely a collection of single sheet songs engraved at different 
periods at the beginning of the 18th oentury.”— B.M. Cat. of Printed Music. It 
contains most of the songs of the first book of the earlier work of the same name 

(Bee above). Diaitized bv (lOOolp 0riginal fr ° m ' 
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316 PURCELL (H.). Music of the Masque in “ CEdipus.” 1790 

-Commemoration Ode Performed at Christchurch in Dublin, 

Jany 9. 169 } 

- the 2 works. Folio, unbound (1790?) 0 12 1 

Extracts from Goodison’s edn. 1790 ? of Purcell’s Odea and Choral Songs. 

317 - Anthems by Purcell and other composers, as de¬ 

tailed below. Manuscript in the autograph of Henry 
Purcell. 2 vols. bound in 1 folio, about 193 pages; 
vellum (1690 ?) 75 0 ( 

This was originally two distinct collections. There is however an 
index to the complete volume on the fly leaf in the autograph of 
Purcell which differs slightly from the details given in the body of 
the MSS. 

Aldrich. Thy beauty, O Israel. 

Blow. I beheld, and lo a great multitude; And I heard a great 
Voice; The Lord is my shepherd; 0 God, wherefore art tbou 
absent; O Lord I have sinned. 

Blow, Turner, and Humphreys. I will always give thanks. 

Carissjmi. We have heard with our ears (ascribed in the list of con¬ 
tents to Carissimi—in the MS. to Aldrich). 

Clarke. I will love thee, O Lord. 

Fiocco. Give thanks unto the Lord. 

Harris. Except the Lord build the house. 

Humphreys. O, Lord my God ; O praise the Lord, laud the name of 
the Lord ; Like as the hart. 

Lawes. The Lord is my light. 

Purcell. Be merciful unto me, O God; The Way of God; O God 
thou art my God ; I was glad {the famous “ coronation ” anthem) ; 

O God thou has cast us out. 

Tudway. Thou, O Lord, hast heard our desire. 

Tallis. I call and cry. 

Tye. I will exalt thee. 

Wildon. In thee, O Lord ; Hear my crying. 

318 - Anthems by Henry Purcell, Orlando Gibbons, John 

Blow, and Pelham Humphreys. Manuscript in the 
autograph of Henry Purcell. Roy. folio, about 110 
pages; vellum (1690 ?) 90 0 C 

Contents. 

Blow. Save me O God (4 roc.) ; O sing unto the Lord (4 voc .) ; Sing 
unto the Lord, O ye saints of His (4 roc. with Instruments) ; My 
God, my soul is vexed (5 roc.) ; Thy way, O God, is holy (3 roc.); 

O Lord God of my Salvation (8 roc.). 

Gibbons. Hosannah to the Son of David (7 roc.); Lift up your bead 
(6 roc.) ; How long wilt Thou forget me (2 roc.). 

Humphrys. “ An Anthem [The King shall rejoice]. Composed by 
Mr. Pelham Humphreyes for the 29 l . h of May, Being the Birth¬ 
day of King Charles the Second & sung that day before his 

Majestie. [4 roc.] With the Organ and Violins.” 

This piece is apparently in the autograph of the composer—it is not in Purcell’s 
handwriting. 

Purcell. O God, Thou has cast us out (6 roc.) ; Save me, O God 
(5 roc.) ; O Lord, Thou art my God (3 roc.) ; Out of the deep 
(3 roc.); Lord, how long? (5 roc.); Cry aloud (3 roc. with 
Instruments ). 

319 -r- Volume containing “ Ouveture [for two violins, tenor, bass] by 

Mr. Henry Purcell,” and other pieces. 4to., neatly written manuscript 
on pp.; half hound 18 th cent. 1 1 0 

Other pieces in this volume include Martini. Ouverture a tre; Humphries (J.). 

Menuet; SarahaftAbv Bcdhpprti, etc. etc. Original from 
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320 RAIMUNDUS (Victorias). Missarura III. Liber Primvs, Qvinqve 

Vocibvs. 3 parts, 4to., cantus, tenor , quintus ; unbound , vert scarce 

Venice, 1584 

321 RALPH (J.). The Fashionable Lady; or Harlequin’s Opera. In the 

Manner of a Rehearsal. As it is Perform’d at the Theatre in Good- 
mans-Fields. 8vo., with the music to the songs; calf gilt by F. Bedford 

1730 

322 RAMEAU [J. P.]. Nouveau Systems de Musique Theorique, ou l’on 

decouvre le Principe de toutes les Regies necoessaires 4 la Pratique, 
pour servir d’Introduction au Traits de l’Harmonie. 4to., sewed 1726 

323 - Treatise of Mustek, containing the Principles of Composition. 

4to., cloth 1752 

323*-Code de Musiqne Pratique, ou Methodes pour apprendre la 

Musique. 4to., cloth , uncut 1760 

324 RAYENSCROFT (Thomas). PAMMELTA. Mvsicks Mis- 

cellanie. Or, Mixed Yarietie of Pleasant Roundelayes, and 
delightfull Catches, of 3. 4. 5. 6. 7. 8. 9. 10. Parts in One. 
None so ordinarie as musicall, none so musical, as not to 
all, very pleasing and acceptable. London, Printed by 
William Barley, for R. B. and H. W. and are to be sold at 
the Spread Eagle at the great North doore of Paules, 1609 .. 
DEUTEROMELIA : or The Second part of Musicks 
melodie, or melodius Musicke. Of Pleasant Roundelaies, 
K.[ing] H.[enry’s] mirth, or Freemens Songs. And such 
delightfull Catches. Qui canere potest, canat. Catch, that 
catch can. Vt Mel Os, sic Cor melos afficit & reficit. 
Printed for Thomas Adams, dwelling in Paules Church¬ 
yard at the signe of the white Lion, 1609 

MELISMATA. Mvsicall Phansies. Fitting the Covrt, Citie, 
and Covntrey Hvmovrs. To 3, 4, and 5. Yoyces. To all 
delightfull, except to the Spitefull, To none offensiue, 
except to the Pensiue. London, Printed by William Stansby 
for Thomas Adams. 1611. 

A BRIEFE DISCOYRSE Of the true (but neglected) vse 
of Charact’ring the Degrees by their Perfection, Imperfec¬ 
tion, and Diminution in Measurable Musicke, against the 
Common Practise and Custome of these Times. Examples 
whereof are Exprest in the Harmony of 4. Voyces, Con¬ 
cerning the Pleasure of 5. vsuall Recreations. 1. Hunting, 
2. Hawking, 3. Dauncing, 4. Drinking, 5. Enamouring. 
By Thon las Rauenscroft . . . London, Printed by Edw: 
Allde for Tho. Adams 1614. 


£ St d. 

9 9 0 

2 io a 
1 i o 

0 7 6- 
0 12 ^ 


— the 3 works. Sm. 4to., musical notation throughout , 
very fine copies, uniformly hound in rmsia, gilt edges , by 
Bedford 1609-11 300 0 0 

All three of these important works are of the greatest rarity and 
interest. The first mentioned, “ Pammelia,” is the earliest collection 
of rounds, catches, and canons printed in this country, and contains 
many that are very ancient. Eight of the twenty songs in the“ Briefe 
Discourse ” were reprinted by the Roxburghe Club, in 1822. 

See illustrations of these three works on pages 48, 49 and 50. 
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O# R( bin lend to me thy bo v, Sweet Robin lend tome 







1 


tbybo«% > for I muft now a hunting vuthmy Lady goc.withmy fweetLady 


! 




Ti~~- 



i 




goe.Now vtfupra. 


2 And whether will thy Lady gee. 
Sweet Wilkin tell it vnto me: 


• And thou fhalt haue my hawke,my hound,aad dee my bow 
to wait on thy Lady. 


% 


3 My Lady will to Vppingham, 
to Vppineham foriooth will thee, 

And 1 my felfe appointed for to be the man, 
to wait on my Lady. 


I t 


• • 


4 Adiew good Wilkin all be fhrewde, 
thy hunting nothing pleafeth mec,. 

But yet beware thy babling hounds ftray not abroad, 
for angring of thy Lady. 




A 


s 


5 My hounds fhallbeled in the line, 
fo well I can allure it thee: 


VnldTe by view of ftraine fome perfucl may find, 
to plcaie my fweete Lady. 


4 With that the Lady fhee came in, 
and wild them all for to agree: 

Por honcll hunting neuer was accounted finne, 
nor neuer (hall lor me. 


N 


\ 


No. 324. Ravenscroft. Pammelia. 1609. 
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COVNTRY ROVNDS. 


O Cm 15 . 



E that will an Ale-houfe keepe, irmfl haac three things in flore, 


a Chamber and a feather Bed, a Chimney and a hey no-ny no-ny, hay no-ny 



no-ny, hey nony no, hey nony no, hey nony no. 



the Bcls ring into Mattens , the Dels .ij. Bim borne, bim borne. 



a borne, bome,bim borne, bim borne, a borne borne* 


No. 324. Ratenscroft. Melismata. 1609. 
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A BRIEFE 

DISCOVRSE 

Of the true (hut neglefted) yfe of Cha 
raft’ringr/je Degrees,^ their Per- 

fc&ion* Imperfc<5Hon,W Diminution 

in Mcafurablc Mufickc, ngainfl the Conuiiou 
Pra&ifc and. Cuftomc of the/e 

Times, 

Examples thereof are expreft in the 

Harmony of 4. Voyccs, Concerning the 

flcafrre of 5. vfrail 

Recreations. 


1 Huntings 

2 HaVpfytg 


5 ‘Daunting, 

4 . Drinking, 


5 Enamouring 



Qum priuiiegio %egali 


No. 324. Ravenscroft. A Brief Discourse. 1611. 
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RAVENSCROFT Thomas), continued :— 

325 - The Whole Booke of Psalmes : with the Hynines Evangelicall, 

and Songs Spiritvall. Composed into 4. parts by sundry Authors, 
with such senerall Tunes as haue beene, and are vsually sung in 
England, Scotland, Wales, Germany, Italy, France, and the Nether¬ 
lands : Neuer as yet before in one volumne published. Also : A briefe 
Abstract of the Prayse, Efficacie, and Vertue of the Psalmes . . . 
Newly corrected and enlarged by Tho: Rauenscroft Bachelar of 
Musicke. Sm. 8vo., with two titles , both within woodcut border; the 
first of which it mounted and slightly defective, the next two ll. re¬ 
margined and some words in MS.; some blank margins mended; calf 

Printed . . for the Company of Stationers, 1621 
First edition of Ravenscroft’s Psalter; extremely rare. Certain melodies 
were for the first time named after cities said by local tradition to have given them 
birth. The collection by its great merit superseded all others.—D. N. B. 

326 - Another edition. Sm. 8vo., with two titles, both within an orna¬ 

mental woodcut border; a good copy in contemporary calf gilt, with a 
wreath of laurels on the sides 

Thomas Harper for the Company of Stationers, 1633 

327 READING (J.). Book of new Anthems. 4to., engraved throughout, 

cloth, qilt top, uncut n. d„ about, 1710 

John Beading was a pupil of Dr. Blow ; the well-known tune of the] hymn 
" Adeste fideles,” has been attributed to him. 

328 REGGIO. Songs set by Signior Pietro Reggio. 2 parts in 1 vol., folio, 

engraved throughout, with engraved title figuring Arion on a dolphin's 
back; old calf (1679) 

A very rare collection of curiouB old English songs ; dedicated to Charles II. 
The W. H. Cummings copy fetched £12. 10*. 

329 RESPONSORIA, qu® annvatim in vetere Ecclesia de Tempore, Festis 

& Sanctis cantari solent. Additis etiam quibusdam alliis Commvni- 
bus Canticis, Vt in Indice omnia cernere licet. Sm. 8vo., calf 

' Nuremberg, 1576 

330 REUCHLIN (Johann). Ioannis Revchlin Phoroensis sceenica progym- 

nasmata, hoc est ludrica prseexeroitamenta, cum explanations Iacobi 
Spiegel Selestani. 4to., with the music of the choruses; some leaves 
tcormed; half morocco Tubingen, S. Anshelm, 1512 

331 - Another edition. [Without the “ Explanati ”]. Sm. 4to., title 

within woodcut border, with music of the choruses; a small wormhole 
throughout, but a fine clean copy in boards Leipzig, V. Schuman, 1515 

332 - Another edition. 16mo., with the music to the choruses, calf, by 

Zaehnsdorf Cologne, J. Qymnicus, 1543 

This edition has added “ Sergius uel Capitis caput.” 

This work was written by Beuchlin during his stay in Heidelberg in 1497 for 
the scholars of the Gymnasium there, and it was the firBt Latin comedy to be per¬ 
formed in the colleges of Germany and is also the first piece for the stage in which 
music is employed to be produced in that country. 

383 - De Accentibvs, et Orthographia, Lingvae Hebraic®, 4 Iohanne 

Reuchlin Phorenci II. Doctore Libri Tree . . . 4to., with %ooodcut 
heraldic device on title, and last leaf, and 9 pages of Hebrew music in 

four parts; calf Hagenau, T. Anshelm, 1518 

Bound up in the same volume is, Textor (J. B.). Cornucopias, 1519. 

334 [Rioacci (G.).] Raccolta di Varie Canzoni sopra diversi leggiadri 

soggetti. Post 8vo., boards Firenze, 1740 

335 Rolli (P.). Di Canzonette e di Cantate Libri due. 8vo., with frontis¬ 

piece and 24 pages of music ; half calf 1727 

335*Romero de Avila. Art De Canto-llano, y Organo, 0 Promptuario 
Musico, Dividido En Quatro Partes . . . Su Autor Don Geronimo 
Romero de Avila, Racionero, y Maestro de Melodia de la Santa 
Iglesia de Toledo, Primada de las Espahas . . . En Madrid: en la 
Imprenta de Don Joseph Doblado. An5 de 1785. Sm. 4to., with 
diagrams and notation ; a fine and crisp copy in contemporary vellum 

Madrid, 1785 

Original fro 4 • 
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336 RORE (Ciprian de). Cipriani Mvsici Eccelentissimi com 
qvibvsdam aliis Doctis avthoribvs motectorvm nvnc primvm 
maxima diligentia in lvcem exevntivm. Liber primus. 
Qvinqve vocvm. 5 parts, complete. Oblong 4to., cantus, 
altus, tenor, bassus, quintus, each part bound separately 
in boards, the whole in a slip case Venice , Gardano , 1544 

837 ROSEINGRAVE (T.). Voluntarys aud Fugues made on purpose for 
the Organ or Harpsichord. Folio, engraved throughout; half bound 

' J. Walsh. [1730 ?] 

The composer was organist at St. George’s, Hanover Square, W. 

338 ROUSSEAU. Le Devin du Village. Interm6de mise en Musique. Par 

Jean J. Rousseau. Sm. 4to., manuscript in the autograph of j. j. 
ROUSSEAU on 88 pages, with music ; old French red morocco gilt 

( about 1752) 

On the fly leaf is the note “ On sait que J. J. Rousseau gagnait sa vie de copier 
de la musique. Le Devin du Village est une de ces copies entierementde la main de 
J. J. Rousseau.” 

“ Le Devin du Village ” was produced at Fontainebleau in October 1752. The 
piece, of which both the words and music are by Rousseau, pleased the court, and 
was quickly reproduced in Paris. The first representation at the Academic took 
place in 1753, the last in 1828. It was translated and adapted as “The Cunning 
Man,” by Dr. Burney in 1766 and one of Jullien’s earliest Quadrilles is on the 
motifs of this piece. In the celebrated literary quarrel known as the “Guerre des 
Bouffons”—with which the representations of this pastoral coincided—Rousseau 
strangely enough pronounced at once in favour of Italian music. 

The present manuscript was probably copied by Rousseau for presentation to 
one of his patrons at the King’s court. 

339 - Dictionnaire de musique. 8vo., with 13 plates; half bound 1768 

340 ROXAS Y MONTES. Promptuario Armonicoy Confarencias, Theoricas, 

y Practicas de Canto-llano con las Entonaciones de Choro y Altar 
segun la costumbre de la Santa Iglesia Cathedral de Cordoba. 
Composto por D. Diego de Roxas y Montes. Sm. 4to., the title 
defective, some notes by Sir John Stainer; with folding plates; vellum, 
scarce Cordoba, 1758 

341 SABINO (Hippolito). Madrigali a Cinqne Voce. Libro secondo. 

Nonamente composti, <fc dati in luce. Oblong 4to., the quinto part; 
sewed Venice, A. Gardano, 1580 

342 SACCHINI (A.). Second Set of Six Favourite Lessons for the 

Harpsichord, or Piano Forte, with an Accompanyment for the Violin. 
Folio, engraved throughout; vellum J. Blundell, [1780?] 

343 - Six Sonatas for the Harpsichord or Piano Forte; with a Violin 

Accompaniment. Folio, engraved throughout; vellum 

R. Bremner, [1780?] 

344 SALMON (T.). Essay to the Advancement of Musick, by Casting away 

the Perplexity of Different Cliffs and Uniting all sorts of Musick . . . 
in one Universal Character. Sm. 8vo., first edition, with fine im¬ 
pression of engraved title by Faithorne and 5 plates; original sheepskin 

1672 

345 - another copy. Sm. 8vo., first edition, lacking leaf of licence ; 

original sheepskin 1672 

In the second edition, published in the same year, the misprint of the catchword 
on p. 50, is corrected to “ and ” 

346 Santoro (F. S.). Scola Di Canto Fermo . . . Divisa In Ti e Libri Dal 

Sacerdote D. Fabio Sebastiano Santoro . . . Maestro di Canto, 
Prefetto nel Coro della Vener. Chiesa di S. Sofia ... In Napoli 
mdccxv. . . . Sm. 4to., with portrait and diagrams ; vellum Naples, 1715 

347 SCOTTISH MUSIC. A manuscript vol. of 73 leaves containing various 

Scottish airs. Oblong sm. 4to., old calf early 18M cent. 

Among the airs in this interesting volume are “Allin Water,” “ Killie 
Krankie,” “ Well Danc’d Robin,” “ The Lairdr Good Brother,” “ The Banka of 
Yaro,” etc. etc. 


£ s. d. 
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348 SCARAMELLA. II Primo Libro de’ Madrigali a Cinque 

Yoci di Bernardino Scaramella di Palena. Nouamente da 
lui composti & dati in luce. 5 parts complete in 1 vol., 

4to., woodcut titles and initials, brown morocco extra , gilt 
edges by F. Bedford Venice, G. Vincenti, 1591 35 0 0 

Very rare ; the present is the only copy known to Eitner. 

349 SEBASTIANI (C.). Bellum Musicale, Inter Plani Et Mensu-ralis 

Cantns Reges, De Principatn in Musicee Pro-vincia obtinendo, con- 
tendentes. Clandio Sebastiani Menten-si, Organista, Authore . . . 

{Colophon:) Argent, in Officia Pauli Machaeropoei, Anno m. d.lxiii. 

Sm. 4to., with woodcuts including an imposing allegorical subject, 
another —“ Claves musicales triplices,” notation, and tablature; a large 
and fine copy despite an occasional wormhole; half vellum 

Strassburg , 1563 12 12 0 

First edition. This rare book was reprinted more than 200 years afterwards at 
Treves (1876). It contains, in the form of an allegory, an abstract of the rules of 
plain and measured music, with notes on the general state of music and musicians 
of the time. According to Becker, the author was greatly indebted to Andreas 
Ornithoparcus. 

350 SIMPSON (C.). Chelys . . . The Division-Viol, Or, The Art of Play 

mg Ex tempore upon a Ground. Divided Into Three Parts . . . 

Authore Christophoro Simpson. Editio Secunda. London, Printed 
by W. Godbid for Henry Brome at the Gun in Ivy-lane. m.dc. lxv. ii. 

Sra. folio, with beautiful impression of the portrait ( Carwarden- 
Faithorne), also two large copper-plates of Instruments and a Musician 
playing, a full-page copper-plate (“ Benedicta sis sancta et individua 
Trinitas ”), diagrams and nutation on wood and copper throughout the 
text , and 16 pages of engraved music at the end; a part of a blank inner 
margin repaired and the portrait neatly inlaid, apart from these slight 
defects a very fine and large copy ; bds. 1667 13 0 0 

One of the rarest and most interesting English books on the violin. Mr. W. H. 

Husk, in the Dictionary of Music, ed. by Grove, implies that the portrait was issued 
for the first time in the third edition (1712); this is incorrect. 

351 - Compendium of Practical Music in Five Parts : Teaching, by a 

New, and easie Method, l. The Rudiments of Song. 2. The Principles 
of Composition. 3. The Vse of Discords. 4. The Form of Figurate 
Descant. 5. The Contrivance of Canon. Sm. 8vo., first edition, 
with portrait by Faithorne in the first state ; title restored and A 6 slightly 
defective; calf gilt by Bedford 1667 6 6 0 

352 - the same. The Sixth Edition with Additions; Much more 

Correct than any Former, the Exam-pies being put in the most use- 
full Cliffs . . . London, Printed by W. P. for John Young . . . 1722. 

Sm. 8vo., urith portrait by Faithorne; half green morocco neat, from the 

library of the Earl of Gifford 1722 0 18 0 

353 - Ninth edition with material Additions . . . Oblong 4to., with 

portrait; calf (1775?) 10 0 

354 SOLER (A.). Llave De La Modulacion, Y Antiguedades De La Musica 

. . . Su Autor El P. Fr. Antonio Soler, Monge del Orden de San 
Geronymo, Organista, y Maestro de Capilla en su Real Monasterio de 
San Lorenzo (vulgo) del Escurial . . . Madrid. En la Oficina de 
Joachin Ibarra, calle de las Urosas. m.dcc.lxii. Sm. 4to., with 
diagrams and nutation (partly on separate folding leaves)-, a fine and 
crisp copy in contemporary vellum Madrid, 1762 1 0 0 

Scarce. The Salva copy fetched 129 fr. 

355 SONGS by Carissimi, Blow, King, etc. Transcript of eieht Act 

Songs by Carissimi, Blow, Locke, etc. and a Cantata by W. King from 
the originals and copies in the Aldrich Collection at Christ Church, 

Oxford. 4to., Manuscript (in the autograph of Dr, Clarke of Cam¬ 
bridge, pupil of Dr. Hayes?) on 185 pages, neatly written; half bound 

~ rf\r> Original fron (1750?) 1 5 0 
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356 [SEQUENCES, ANTHEMS and MADRIGALS for 

Cantus, Tenor, Bassus, and Quintus and Sextus]. A 
collection of 40 sequences and anthems and 30 madrigals. 

Italian manuscript bound in 4 vols., oblong sm. 4to., 
finely written in Roman characters on vellum-like paper , the 
music in a bold clear notation , with very fine illuminated 
initial letters executed in gold upon red , green , blue and 
yellow grounds , those on the first leaf of the cantus , tenor and 
bassus parts having strap borders containing a man's head , 
flowers , fruit, etc.; in a very fine contemporary Italian 
morocco gilt , arabesque ornaments within delicate dentelle 
franie borders, each volume in a different coloured morocco 
with varying ornament about 1520 55 0 0 

A very charming example of the Italian musical MSS. of this 
date. The quintus and sextus parts are for the second series and 
nos. 24-30 of the madrigals. 

First Series. 


1. Quousque non reverteris 

2. O cleraens, o pia virgo semper Maria. 

3. Aspice domine. 

4. Pater noster. 

5. Qui confidunt. 

6. Ascendus Christus in altum. 

7. Gaudeamus omnes in Domino. 

8. Congratulamini mihi. 


9. Victim® pascali laudes imolerit 
Cristiani. 

10. AdDominumcum tribularer clamavi. 

11. Hesterna die dominus natus est in¬ 

terns. 

12. Ecce tu pulcra et arnica mea. 

13. O Domine Jesu Christe. 

14. Joseph sancte qui fuisti Virginis 

tidissimus custos. 


Second Series. 


1. Ii bona suscepimus. 

2. In te domine speravi. 

3. O dulcissime domine Jesu. 

4. Ave gratia plena, Dominus tecum. 

6. Ave t regina ccelorum. 

6. Quare fremuerunt. 

7. Ecce Dominus veniet. 

8. Ne cordare Domine. 

9. Alleluia Hex pater. 

10. Ego suus qui sum. 

11. Eripe me domine. 

12. Da pacem Domine. 

13. Sancta Maria Virgo virginum. 

14. Congregati suntinimici. 

16. DeuB in nomine tuo. 

16. The words of the XVIth Anthem of 
part 2 are 

Nil maius superi vident, 

Nil mortales, benignius. 

Third 

1. Con langelico riso. 

2. Deh quanto dolc’amor. 

3. Donna leggiadr’et bella. 

4. Amor io sento lalina. 

6. I vostri acuti dardi. 

6. O dolce nocte. 

7. Quanta dolce^a amore. 

8. Se ben' li occhi. 

9. Quanto sia lieto ilgiorno. 

10. Chi no fa proua amore. 

11. Si suauve e linghanno. 

12. Con lacrim'et sospir. 

13. Madonna per uoi ardo 

14. Pioue daliocchi della donna mia. 

15. Ognu siduor d'amore. 

Digitized by Google 


Henrico rege anglie. 

Ille gnarus militie, 
quietis cupidus mage. 

Ille a iustitie orbita 
nunquam deflectit impotens. 

Ille pauperes subleuat, 

Ille diuites decorat. 

(Tenor Solo) Henricus dei gratia anglie 

rex. 

Ille Musarum naufragos 
alumnos gremio fouet. 

Tollamus ergo ad Sydera 
Vocem cum precibus piis : 

Viuat henricus hie, diu 
Viuat: et regni terminos 
Victrici extendat dextera. 

(Tenor) Henricus dei gratia anglie rex. 

? Whether this was the anthem sung 
on Magdalen Tower, Oxford. 

Series. 

16. La bella donna a cui donaste il core. 

17. Afflicti spirti mei. 

18. Donna che fete fra le done belle. 

19. Lasso che se creduto. 

20. Dentro al mio cor sissera. 

21. Lieta e Madona. 

22. Madonna qual certeva. 

23. Cortese alma gentile. 

24. Madonna io u’amo. 

25. Altro no 6 el mio amor. 

26. Italia mia. 

27. Donna se sera Stella. 

28. Deh no gulger. 

29. Quando nascesti amore. 

30. Ultimi mei sospiri. 
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357 SONG BOOKS. Stren (The); Containing a Collection of Four 

Hundred and Thirty-Two of the most Celebrated English Songs. 
1739— Lark (The) . . . 1742 —Nightingale (The): . . . 1742. 
Wanting pp. 305/6. Thrush (The) : a Collection of Six Hundred 
and Twenty Six of the most Celebrated English and Scotch Songs. 
1749— Robin (The) . . . 1749— Linnet (The) . . . 1749— Complete 
English Songster . . . n.d. (1750?);—7 vols., l2mo., with frontis¬ 
pieces to each vol. except the last mentioned which is a little larger than 
the others, some headlines cut into, uniformly hound in straight-grained 
red morocco, gilt edges 1739-50 

The Complete English Songster has a running title “ The Lark; or English 
Songster” ; its contents are quite different from “ The Lark,” 1742. 

As eaoh of these volumes differ in contents, this pretty set of song-books forms a 
very complete and representative collection of upwards of 3000 old English and 
Scotch songs. 

358 SONGS. A MS. Collection of Part-Songs for five Voices, bound in 

4 vols., oblong sm. 4to., the music and words neatly written, contemporary 
English calf, with silver lines, and a centre ornament of a female head , 
silk ties about 1650 

The parts contained here are Altus, Bassus, Tenor, Quintus. The writers are 
not named, and the collection is of a miscellaneous character, both sacred and 
secular. All the songs have the music complete but some have the first three or 
four words only. 


359 SONGS, Psalm Tunes, and Anthems. A Collection of choice Songs. In 

one or two parts, from the Best Authors. Scriptum per me William 
Hanson 1729 

A Collection of Psalm Tunes and Anthems. In two parts 1729 

2 parts bound in 1 vol., large 8vo., neatly written manuscript on 92 leaves, 

with the music noted, in the autograph of W. Hanson; calf 1729 

The composers of the songs named are H. Purcell, Wise, Berrencloe, Durfey, 
Hayden, etc., and there are a number of catches included. 

360 South (R.). Musica Incantans, Sive Poema Exprimens Musicse 

Vires, Juvenem in Insaniam adigentis, Et Musici inde Periculum. 
Authore Roberto South Art. Bac. Ex J&de Christi. Oxonii, Typis 
W. H. Impensis G. West, Anno Dom. 1667. Sm. 4to., 12 ll. (1 blank, 
cut away ) ; 2 margins mended; hf. bd.,from the Taphouse library 

Oxford, 1667 

Second edition. The first edition of this poem by the famous divine was 
published in 1655. South was successively M.A., B.D. and D.D. before 1664, 
despite the above title. 


360*[STEELE (J.).] Prosodia Rationalis : or, an Essay towards establishing 
the Melody and Measure of Speech, to be expressed and perpetuated 
by peculiar symbols. Second edition. 4to., with musical illustrations; 
calf 1779 

361 [Stillingflebt (B.).]. Principles and Power of Harmony. 4to., with 
folding plate; half morocco 1771 

Founded on Tartini’s “Trattata di musica secondo la vera Scienza dell* 
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362 SUITES and SONGS. A collection of Suites comprising Sarabands, 

Allemandes, Courante, Pavanue, etc., and Songs, etc. bound in 1 vol. 

sm. 4to., manuscript on about pages; contemporary calf gilt 6 6 0 

The Bongs include: Gossip Joan; The Huntingdon Bowlers; Leveridge. The 
Play of Love ; A Reveille ; Dispairing Shepherd ; Purcell. As I saw fair Clara walk 
alone; Non est Vagoe (Julius Ca?sar); The Fairy Queen; Tipling Philosophers; 

Fair Dorinda; Purcell. I see she flyes me (Aurenzebe); Oh 1 Thoughtless; O 
Nymph of Rare Devise; Shapi£ta (Pyrhus and Demetrius); On decanting a Flask 
of Florence; Albacinda; Cupid Mistaken; Love and Wine; Peaty’s Mill; The 
Jolly Bacchanalia ; Aminto’s Prayer, etc. 

363 Tartini (G.). Do’ Prinoipj dell’ Armonia Musicals contenuta nel Diatonico 

Genere dissertazione. 4to., boards Padua, 1767 0 10 6 

364 TAUBMAN (M.). An Heroick Poem to His Royal Highness the Duke 

of York, ou his Return from Scotland. With some choice Songs and 
MedleyeB on the Timps. Folio, with the music, unbound 1682 1 1 0 
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365 


TALLIS and BYRD. Cantiones, Qvae Ab Argvmento 
Sacrae Vocantvr, qvinqve et sex partivm, avtoribvs Thoma 
Tallisio & Guilielmo Birdo Anglis . . . Excudebat 
Thomas Vautrollerius typographies Londinensis in claustra 
vulgo Blackfriers commorans, 1575. 6 parts, complete, 

oblong 4to., superius, descantus, tenor, contra tenor, 
bassus, sextus ; a very fine large copy in vellum by 
Riviere 157*5 60 0 0 


366 


367 


368 


369 


370 


- Cantiones. Oblong 4to., the contra tenor part; original vellum 

gilt, with remains of ties 1575 

“ The music books of the age of Elizabeth and James are remarkable as having 
been printed under a series of arbitrary and monopolizing patents. The first of 
these was granted 17 Eliz. a.d. 1575 to the distinguished musicians, Tallis and 
Byrd, for a term of twenty-one years. It referred not only to their own productions, 
vocal and instrumental, but to those of all other musicians, whether English, 
French, or Italian, as well as for the sole ruling and vending of music paper. The 
wording of this patent is so curious that I shall give it entire, as printed at the 
end of the ‘ Cantiones quae ab Argumento Sacrae vocantur ’ ” (the item now offered). 
— Rimbault't Bibliotheca Madrv/aliana. 

The present work, the first printed collection of anthems tor the English 
Church, is the first issued under this patent and is a beautiful specimen of early 
English musical typography. 

TETTAMANZI (F.). Breve Metoclo Per Fondatamente, E con facilita 
apprendere II Canto Fermo. Diuiso in trd Libri. Nel primo si 
pongono brenemente le Regole del medesimo Canto, con il modo di 
pratticarle. Nel secondo il modo di Cantare 1’Hore Cationiche, all’ 
vso Francesca-no, e Romano. Nel terzo si pone l’Officio in Canto di 
tutta la Sentimana Santa. Del Padre F. Fabricio Tettamanzi . . . 
In Milano, mdclxxxvi . . . Sm. 4to., with notation throughout; fine 
copy in half vellum Milan , 1686 

THESAURUS MUSICUS: a Collection of two, three, and four Part 
Songs, several of them never before Printed. To which are added 
some choice Dialogues. Set to musick by . . . D r . Blow, H. Purcell, 
Handel, D r . Green, D! Purcell, Eccles, Weldon, Leveridge, Lampe, 
Carey, etc. The Whole revis’d carefully corrected and figur’d by a 
Judicious Master. 2 vols. in 1, 4to., engraved throughout; half hound 

(1745 ?) 

Thomyri8. Song in the New Opera call’d Thomyris. Collected out of 
the Works of the most Celebrated Italian Authors, viz., Scarlatti 
Bononcini and other great Masters . . . [Words by P. A. Motteux]. 
Folio, engraved throughout; hoards [1707] 

17 numbers (only) arranged by Dr. Pepusch. 

■ ■ ■- Another edition . . . Fairly Ingrav’d on Copper-Plates and more 

Correct than the former Edition. These Songs are Printed so, that 
their Symphonies may be Plaid with them. Folio, engraved throughout; 
hoards J. Cullen [1708?] 

This edition contains 55 numbers. 


Folio, with frontispiece; 

1732 


371' Tillet (Titon du). Le Parnasse Francis. 
calf 

376 TRUMPET MUSIC. A Manuscript volume containing airs and dance 

music by Purcell, Draghi, and other composers, some of which are for 

trumpets and other brass instruments. Oblong 4to., MS. on about 

80 pp. ; original sheepskin binding late 18 cent. 

Included in the contents are : A lesson called The Dame of Honor (by Draghi); 
A Trumpet Tune, by Mr. Daniell Purcell; Trumpet Tune, by Mr. Henry Purcell; 
a Cebell, by Mr. King; A Country Dance; A Hornpipe ; Minuet; Overture in The 
Old Batchelor, H[enry] P[urcell]; A Lesson for the Spinnett; Brisk Aire; 
Trumpet Solo by Sig. Nicola; Trumpet March; Supper Dance; Mr. George 
Hollar’s Trumpett Tune of All Sorts of Humours, etc. etc. 
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372 Tosi (P. F.). Observations of the Florid Song $ or, Sentiments on the 

Ancient and Modern Singers. Written in Italian By Pier. Francesco 
Tosi, Of the Phil-Harmonic Academy at Bologna. Translated into 
English By Mr. Galliard; Useful for all Performers ; Instrumen¬ 
tal as well as Vocal. 12mo., with 6 folding plates; old calf, with the 
signature of Sir George Smart and the bookplate of Julian Marshall ; 
scarce J. Wilcox, 1742 1 0 0 

373 TRIONFO DI DORI. II Trionfo di Dori, descritto da diversi, et posti 

in Musica, da altretanti Autori. A sei voci. Oblong 4to., the tenor 

part; sewed Antwerp, 1614 2 2 0 

The earliest known edition of this collection of madrigals by Palestrina, Croce, 

Marenzio, Philippe de Mons, etc. is that of 1601. Hawes in his edition of Morley’s 
“ Triumps of Oriana *' (see no. 248) suggests an earlier edition, printed in Italy and 
most probably published at Rome, between 1588-1597, which he thinks may have 
been obtained from Italy by N. Yonge and thus seen by Morley, who, encouraged by 
the Earl of Nottingham, “ invited all the best musicians to assist him in forming a 
direct imitation of it.” 

374 UNIVERSAL Harmony Or, The Gentleman and Ladie’s Social Companion 

Consisting Of a great Variety of the Best A most Favourite English 
& Scots Songs, Cantatas Ac. Ac. With a Curious Design, By way of 
Headpiece Expressive of the sense of each particul r Song All neatly 
Engraved on Quarto Copper Plates, And set to Music for the Voice, 

Violin, Hautboy, German A Common Flute, with a Thorough Basse 
for the Organ, HarpsicM Spinet, Ac. By the Best Masters. The 
whole calculated to keep People in good Spirits, good Health, A good 
Humour, to promote Social Friendship in all CompY 8 and Universal 
Harmony in every Neighbourhood. London : Printed for J. Newbery 
at f Bible A Crown, without Temple Bar. 1745. 

4to., with frontispiece, title, index, and 129 leaves containing Songs 
mostly with appropriate Views, Costume Figures, etc., engraved through¬ 
out on one side of the leaf; a pine copy in contemporary calf, neatly 
rebacked 1745 18 18 0 

375 - the same. 4to., one plate slightly damaged and some leaves from o 

shorter copy; calf by Kaufman 1745 10 0 0 

Contains the well-known setting of Shakespeare's “ Come, thou Monarch of the 
vine ” (Antony and Cleopatra). 

377 Universal Musician : or Songster’s Delight, consisting of the most 

Celebrated English and Scotch Songs, Favourite Cantata’s, Ac. De¬ 
signed for the Entertainment of Lovers, Country Sportsmen, Jovial 
Companions and all Others . . . Vol. I. [all pub.]. 8vo ., frontispiece 
and 13'J pp. of engraved music, with vignettes on each page; calf 

W. Bayner, 1738 7 10 0 

378 VALENZOLA (Pietro). Madrigali [a Cinque Voci]. Nouamente con 

ogni diligentia stampati, et dati in luce. 5 parts, complete, forming 
L vol., oblong 4to.. canto, alto, tenore, basso, quinto, the canto part 
lacking title and first 3 leaves; unbound Venice, A. Gardano, 1578 15 0 0 

379 VERSO. Di Antonio il Verso Siciliano della Citta di 

Piazza. II Primo Libro de’ Madrigali a cinque Voci. 

Nouamente dato in luce. 5 parts, complete, cantus, alto, 
tenor, quintus, bassus ; a very fine copy in morocco gilt, 
by Bedford ; very scarce Palermo, 1590 42 0 0 

Eitner mentions only one copy. 

330 VOCAL (The) Magazine; or, British Songster’s Miscellany. Con¬ 
taining all the English, Scotch, and Irish Songs, Cantatas, Glees, 

Catches, Airs, Ballads, etc. deemed any way worthy of being trans¬ 
mitted to posterity . . . 8vo., with frontispiece ( representing the 
Orchestra in Vauxhall Gardens) and 17 character portraits of popular 
Singers of the time; very fine copy in calf gilt, by Bedford, with the 
Gaisford bookplate 1778 3 0 0 

Original edition; very scarce. It contains 1286 songs on 348 pages, with 
6 leaves of index. The4itle says'^volume the first ”, but the book is complete in 
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381 VIRDUNG (Sebastian). Muaica getutschfc und auszgezoge durch 

Sebastiau virdung. Oblong 4to., facsimile reprint, with illustrations of 
musical instruments, etc. ; morocco Berlin , 1882 

Only 200 copies were printed. 

382 WARD (John). First Set of English Madrigals to 3. 4. 5. and 6 parts: 

apt both for Viols and Voyces. With a Mourning Song in memory 
of Prince Henrv. Sm. 4to. f the tenor part T. Snodham, 1613 

383 - the same. Sm. 4to., the bassos part, a fine copy, unbound 1613 

384 - Another copy. Sm. 4to., a large copy , title mended and soiled, 

unbound 1613 

385 - the same. Sm. 4to., the QUINTUS part, some headlines cut close, but 

a good clean copy ; unbound 1613 

386 - the same. Sm. 4to., the sextus part, title soiled and a hole 

throughout; unbound 1613 

387 WATSON. First Sett of Italian Madrigalls Englished, not 

to the sense of the originall dittie, but after the affection of 
the Noate. By Thomas Watson Gentleman. There are 
also heere inserted two excellent Madrigalls of Master 
William Byrds, composed after the Italian vaine, at the 
request of the sayd Thomas Watson. Imprinted at 
London by Thomas Este, the assigne of William Byrd . . . 
1590 ... 6 parts, complete, superius ( title and next two 
11. mended and slightly defective ), medius, tenor {sheet B in 
facsimile ), contra-tenor (A, mended and very slightly de¬ 
fective), bassus (some ll. mended, slightly affecting the text), 
sextus, each part bound separately; Roxburghe binding 1590 

387*WEBBE (S.). L’Amico del Principiante, being Twenty Eight short 
Solfaing Exercises for a Single Voice, with a Bass Accompanyment, 
Designed to assist Young Singers in Learning to Sing at Sight. Folio, 
1 7 engraved pages ; cloth 1796 

388 WILBYE (J.). First Set of English Madrigals to 3. 4. 5. 

and 6 voices : Newly Composed by Iohn Wilbye. At 
London : Printed by Thomas Este. 1598. 6 parts, com¬ 

plete. Sm. 4to., Cantus, Altus, Tenor, Bassus, Quintus, 
Sextus ; a fine copy in calf gilt, with the Grenville arms on 
sides T. Este , 1598 

The dedication to Sir Charles Cavendish occurs in the Tenor and 
Sextus parte. 

389 - the same. Sm. 4to., the CANTUS part; a corner of the last leaf 

mended involving two or three letters, a very fine copy, unbound 1598 

390 - the same. Sm. 4to., the ALTUS part; a very fine copy, unbound 1598 

391 - the same. Sm. 4to., the TENOR part ; lacking the dedication, a good 

copy, unbound 1598 

392 - the same. Sm. 4to., the sextus part; a very fine copy, unbound 1598 

393 - Second Set of Madrigales to 3. 4. 5. and 6 parts, 

apt both for Yoyals and Voyces, newly composed by Iohn 
Wilbye. 1609. Printed by Tho. Este, alias Snodham, 
6 parts, complete. Sm. 4to., cantus, altus, tenor, bassus, 
quintus, sextus ; each part bound separately in calf 1609 

- the same. Sm. 4to., the sextus part; a fine copy, unbound 1598 

- the same. Sm. 4to., the quintus part ; some headlines cut into and 

unbound 1609 
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396 WARREN (S.). Collection of Catches, Canons and Glees for Three, 

four, five, six, and nine Voices. Nos. 1-4 and 9-12 bonnd in 2 vols. 

oblong folio, engraved throughout; half bound 1763-74 4 4 0 

397 - Another issue. Nos. 1-12 bonnd in 2 vols. oblong folio, rough 

calf, lettered on ride* : “Annual Collections 1-6, [7-12] inclusive ” 1780 ? 5 5 0 

The best and most complete collection of rounds, catches, etc. In all 32 yearly 
nos. were published. 

398 WEELKES (Thomas). Madrigals to 3. 4. 5. and 6. voyces. Made & 

newly pablished by Thomas Weelkes. At London Printed by Thomas 
Este. 1597. Sm. 4to., the sbxtus party unbound; extremely rare 

1597 5 0 0 

399 WEIDEMAN (C. F.). Six Concertos in Seven Parts. For One and 

Two German Flutes, Two Violins and a Tenor, with a Thorough Biss 
for the Violoncello and Harpsichord. 7 parts complete., roy. 4to., 
unbound, in a cloth case J. Walsh [1745 ?] 0 15 0 

40 WERT (Giaches, or Jacques de). II Secondo Libro de Madrigali a cinque 

voce. Oblong 4to., the ALTO part; unbound Venice, A. Cardano, 1596 2 2 0 

401 - the same. Oblong 4to., the basso part; unbound ib., 1596 2 2 0 

402 - L’Ottavo Libro de Madrigali a cinque voci. Oblong 4to., the 

ALTO part; unbound ib., If)96 2 2 0 

403 - the same. Oblong 4to., the basso part; unbound ib., 1596 2 2 0 

The publication in 1558 of Giaches de Wert’s volume of madrigals attracted so 
much attention that he was considered by Guicciardini to be among the foremost 
musicians of the day. 

404 WOLLICK (N.). Opus Aureum, Musice castigatissimu de 

Gregoriana et Figuratiua atq} contrapticto simplici perco- 

mode tractans . . . 8vo., gothic letter , with teutonic 

musical notation on a staff of 4 or 5 lines in parts I and II, 

the staves only printed in parts III IV; a good copy in ' 

blue morocco gilt edges Cologne, Quentell , 1501 21 0 0 

Vert scarce. This is the first edition of these treatises in a 
separate form. The first two parts relating to the Gregorian chant 
are by Nicolas Wollick or Volcyre of Seronville; the two last, nu 
figured music are by Melchior of Worms and are reprinted from 
Reisch’s Margarita philosophica. In these two parts the staves only 
are printed, (Quentell having apparently no modern musical type. 

405 YONGE. Musica Transalpina. The Second Booke of 

Madrigalles, to 5 and 6 voices : translated out of sundrie 
Italian Authors & Newly Published by Nicolas Yonge. 

At London Printed by Thomas Este. 1597. 6 parts, 

complete, cantus, altus, bassus, tenor, quintus, sextus ; 
a very fine copy, each part bound separately in boards , 
leather back, in a slip case T. Este , 1597 55 0 0 

Presentation copy from Sir August Manns to Thos. Lea Southgate. 

406 - the same. Sm. 4to., the bassus part; a tine copy; unbound 1597 7 10 0 

407 YOULL (H.). Canzonets To three Voyces. Newly Composed by Henry 

Youll . . . 1608. In London Printed by Thomas Este, the assigne 
of William Barley. Sm. 4to., the altus part; unbound T. Este, 1608 5 0 0 

408 ZACCONI (L.). Pratticadi Mvsica, vtile et necessaria si al compositore 

per Comporre i Canti snoi regolatamente, si anco al Cantore per 
assicnrarsi in tutte le cose cantabili . . . Folio, with musical notation ; 

original stamped calf binding Venice, G. Polo, 1592 6 0 0 

The work on which Zacconi's fame is based ; he was one of the most learned 
musical theorists of the early Italian school. 
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409 ZARLINO (G.). De Tutte L’Opere Del R. M. Gioseffo Zarlino Da 

Chioggia ... In Venetia, mdlxxxix. Appresso Francesco de’ 
Franceschi Senese. 

4 vole, in 1, folio, with numerous diagrams including one on a separate 
folded leof; a fine copy in the original vellum (linen hacked), from the 
Sunderland library Venice, 1589-89-88-89 5 10 ( 

Contents : I—Istitutioni harmoniche ; II—Dimostrationi harmoniche ; III — 

Sopplimenti musicali; IV—Tratto della Patientia, etc. 

Zarlino, who was first maestro di capella of St. Mark’s from 1565 until his 
death in 1590, was “ one of the most learned and enlightened musical theorists of 
the 16th century.” The four vols. described above oomprise his complete works. 

410 - the same. Vols. I and II. Bound in 1 vol. folio, the title 

mended but a very clean copy in vellum ib. t 1589 1 10 I 

411 - Dimostrationi harmoniche ... in Venetia, Per Francesco de i 

Franceschi Senese. 1571. Folio, old calf gilt, from the Sunderland 
library Venice, 1571 1 5 • 

First edition of this important and very rare work on the theory of music, 
founded on the ancient Greek system. “The ‘Dimostrationi armoniche ’ ... is 
disposed in the form of five Dialogues, carried on by Adriano Willaert, Claudio 
Merulo, and Francesco Viola, maestro di Cappela of Alfonzo d’Este, Duke of 
Ferrara. Zarlino tells us, that, in the year 1562, the friends met at the house of 
Willaert, who was then laid up with the gout; and that their conversation is faith¬ 
fully reported in the five Kagionamenti of the Dimostrationi. The first of these 
treats chiefly of the Proportions of Intervals ; the second, and third, of the ratios of 
the Consonances, and Lesser Intervals ; the fourth, of the division of the Monochord ; 
and the fifth, of the Authentic and Plagal Modes.”— Grove. 


II-MANUSCRIPTS AND BOOKS (AFTER 1799) 

412 Ackermann (A.). Der synagogale Gesang in seiner historischen Ent- 

wickelung, mit Riicksicht nuf die Bedeutung des Jndenthums fur die 
musikalische Kunst iiberhaupt, dargestellt von Dr. A. Ackermann. 
8vo., half morocco ; from the library of Sir John Stainer Trier, 1894 

413 Alfieri (P.). Ristabilimento del Canto e della Musica Ecclesiastica. 

8vo., sewed Borne, 1843 

414 Alishan (L. M.). Armenian Popular Songs translated into English. 

8vo., half calf Venice, 1852 

415 Alypids et Gaudence. Tradaits en franfais pour la premiere fois. 

Bacchius 1’Ancien. Traduction entierement nouvelle. Commentaire 
perpetual et tableaux de notation musicale par Ch.-Emile Ruelle. 
8vo., buckram 1895 

416 AMBROS. A. W. Ambros’ Gescbichte der Musik. Mit zahlreicheu 

Notenbeispielen und Musikbeilagen. 5 vols., 8vo., half calf neat; from 
the library of Sir John Stainer Leipzig, 1887-89 

417 Andrew (J.). The Pendulograph ; a Series of Bi-Pendulum Writings of 

the Twenty Ratios of the Musical System. Sm. 4to., cloth 1881 

418 Apcar (A.). Melodies ot’ the Holy Apostolic Church of Armenia: The 

Liturgy as sung in Ordinary, during Lent, and on Festivals. Sm. 4to., 
Armenian text and translation, the melody in modern notation; cloth 

Calcutta, 1S97 

419 Arbaud (D.). Chants Populaires de la Provence. 2 vols., 12mo., half 

calf Aix, 1862-4 

420 ARIETTES. {MS. title of vol. II:) Recueil d’Ariettes tant Plaisantes 

qu’autres nouvelles et des plus choisies. 2 vols., 8vo., engraved through¬ 
out ; with indexes in the autograph of Sir John Stainer; half calf, 
scarce about 1800 

421 Aristoxenus. Die Harmonischen Fragmente des Aristoxenus . . . 

herausgegebeu von P. Marqnard. 8vo., half calf 1868 

422 - Elements harmoniques d’Aristox^ne. Traduits . . . par Oh.-Em. 

Ruelle. Hxo., half calf 1871 

^^~ Original from 
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423 AUDSLEY (G. A.). The Art of Organ-Building. 2 vole., roy. 4to., 

with many full-page 'plates and hundreds of text-illustrations ; cloth 

New York and London , 1905 3 

424 BACH (J. S.). L’Art de la Fugue. Oblong 4to., rough calf (182“ ?) 0 

425 - Johann Sebastian Bacb. The Story of the Development of a 

great Personality. By C. Hubert H. Parry. 8vo., with portrait ami 
4 plates; cloth (pub. 12s 6d net) New York, 1909 0 

426 Bahr (O.). Das Ton system unserer Musik. 8vo., half morocco 

Leipzig, 1882 0 

427 Baker (T.). Ober die Musik der Nord-Amerikanischen Wilden. 8vo., 

half calf Leipzig, 1882 0 

BARBIERI (F. A.).—see Canciero, no. 465. 

428 BARING-GOULD (S.). English Minstrelsie. A national Monument 

of English Song. 8 vole., roy. 4to., with 16 etched portraits of famous 
Singers, also numerous text-illustrations comprising reproductions of old 
engravings including portraits and early figures of Instruments, fac¬ 
similes of MSS., etc. ; cloth ( pub. £4. nett ) Edinburgh, 1H95-96 2 

The matter incorporated in the above was collated and edited, with notes and 
historical introductions, by S. Baring-Gould. The airs, in both notations, were 
arranged by H. Fleetwood Sheppard, F. W. Bussell, and W. H. Hopkinson. 

429 Basselin. Yaux-de-Vire d’Olivier Basselin, poete normand de la fin du 

XIV® siecle ; suivis d’un choix d’anciens Vaux-de-Yire, de Bacchanales 
et de Chansons, Poesies normandes, soit inedites, soit devenues exces- 
sivement rares; publies . . . par L. Du Bois. Post 8vo., half morocco 

Caen, 1821 0 

430 BARTSCH. DainuBalsai: Melodien litauischer Volkslieder gesammelt 

und mit Textiibersetzung und Einleitung im Austrage der Litauischen 
Litterarischen Gesellschaft, herausgegeben von C. Bartsch. 2 vols. 

8vo., half calf neat; from, the library of Sir John Stainer, with MS. list 
of contents in his autograph Heidelberg, 1886-9 1 

431 Beauqoier (C.). Chansons Populaires recueillies en Franohe-Comte. 

8vo., half calf; from the library of Sir John Stainer 1894 0 

432 BEETHOVEN (L. van). Autograph MS. Music, one 

page. Folio Bockenheim den 15 Aug. 1857 42 

This leaf was presented to Louis Schloesser in 1857 by Anton 
Schindler, the faithful friend and biographer of Beethoven. A letter 
accompanies the fragment saying it is the beginning of a Scotch song 
arranged with Yiolin, Cello and Piano accompaniment in 1815. 

433 Bene vou (0.). Festmesse und Hymnus znr Einweihung des Domes in 

Salzburg 1628. Folio, half calf Vienna, 1903 0 

Vol. X of the “ Denkmaler der Tonkunst in Osterreich. 

434 Blanchini (P.). Les Chants Liturgiques de l’Eglise Armenienne. 

Tradnits en notes musicales europ£ennes. Roy. 8vo., half calf 

Venice, 1877 0 

435 Bibliooraphie Musicale de la France et de l’Etranger . . . 8vo., half 

morocco 1822 0 

436 BIBLIOTHEQUE NATIONALE. Catalogue du Fonds 

de Musique Ancienne de la Bibliotheque Nationale. Par 
J. Ecorcheville. 8 vols. 4to., doth 1910-14 20 

Only 200 copies of this important work were printed, of which 150 
were for sale. 

437 Bio. Sange og Rim for det norske Folk. Gamlet og med Anmcerkninger 

ledsaget af D. Big (Med Melodier af L. M. Lindeman). 12mo., roan, 
from the Library of Sir John Stainer Christianna, 1854 0 

438 Blades (W.). Account of the German Morality Play, entitled Depositio 

Cornuti Typographici, as performed in the 17th & 18th Centuries 
. . . Sm. 4to , with the music for the Aria in Praise of the Noble Art 
of Book-Printing ; boards, from the library of Sir John Stainer 1885 0 
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439 


BISHOP (Sir H. R.). Various MSS. (as described below). Fall 
Scores. Original MSS-, 81 pages, oblong sm. folio, in the Autograph of 


£ «. d. 


440 


Bishop ; half brown morocco neat 

Contents. 

1. Duettino. Lepida and Cynthio 

2. Ballad. Isidora. 1815. 

3. Air. Hermia. Midsummer Night's Dream. [1816.] 

4. Fairest Isle. Arthur and Emmeline. "T.R.C.G., 1819. 

5. Song for Grimbald. Arthur and Emmeline. T.R.C.G., 1819. 

6. Finale, Act I. Arthur and Emmeline. T.R.C.G., 1819. 

7. O ponder well. Beggar’s Opera. Re-scored, T.R.C.G., 1820. 

8. Finale. The Heart of Mid Lothian. T.R.C.G., 1819. 

9. Funeral Anthem from the 18th Psalm. 1818. 

* Theatre Royal, Covent Garden. 

The Departure from Paradise : Cantata a Voce Sola. Full score, 


1815-1818 9 9 0 


Bishop. 
Bishop. 
Bishop. 
[Porcell]. 
[Purcell]. 
[Puroell]. 
Bishop. 
Bishop. 
Bishop. 


441 


ORIGINAL AND UNPUBLISHED MS. 43 pages, folio, IN THE C0MP08ER 8 AUTO¬ 
GRAPH ; half mororco neat 1836 

This cantata was composed in May 1836 for the Philharmonic Society and was 
sung by Madame Malibran at the Society’s concert in June of the same year. It waa 
also sung at the Guildhall School of Music Students’ concert in 1907. The orchestral 
Bcore is for strings, 2 flutes, 2 oboes, cor anglais, 2 clarinets, 2 bassoons, 4 horns, 
trumpet, 3 trombones and drums. It is a setting of the lines beginning 

“ But see; the Morn begins 
Her rosy progress, smiling, let us forth ” 
from Milton’s Paradise Lost, Book XI. 

The Fallen Angel. An Oratorio. Full Score. Original and un- 


published MS., 409 pages, 4to., in the Autograph of Bishop ; half brown 
morocco neat 

Vocal and Instrumental Parts. Extracted from the full score by 


442 


443 


444 


145 


446 


447 


Bishop's Amanuenses . with some alterations and additions in the Auto¬ 
graph of Bishop ; in 96 specially printed tor uppers and loose About 1840 
Bishop’s greatest effort in oratorio; it was neither performed nor published. 
His other similar contribution was The Seventh Day, a cantata written under the 
auspices of the Philharmonic Society in 1832 and described in Grove's Dictionary 
as “ a clever and masterly work.” His last dramatic composition was The 
Fortunate Isles, produced at Covent Garden during the season 1840-41 to celebrate 
Queen Victoria’s wedding. The Fallen Angel was written probably later, as the 
name of Mrs. W. Knyvett, a well-known oratorio Binger, occurs on one of the voice 
parts. Mrs. Knyvett was Deborah, second wife of William Knyvett, conductor of 
the Concert of Ancient Musio, who was succeeded by Bishop in 1840 occasionally, 
and in 1843 permanently. 

Bishop's first published effort was Angelina written in 1804 when he waa 
eighteen years of age ; his last, The Fortunate Isles mentioned above. Some of his 
MSS. are preserved in the Libraries of the British Museum, the Royal College of 
Musio, and Liverpool. None is perhaps so interesting as the one offered or has its 
possibilities, the necessary multiplication of the chorus and band parts rendering its 
performance practicable. 

Blasis (C.). The Code of Terpsichore: The Art of Dancing: comprising 
its Theory and Practice and a History of its Rise and Progress . . . 
Pvo., with plates and 22 engraved pages of music ; half morocco 1830 
BLAVIGNAC (J.-D.). La Cloohe: Etudes sur son Histoire et sur ses 
Rapports. Roy. 8vo., half morocco Geneva, 1877 

Bohme. Altdeutsches Liederbucb. Volkslieder der Deutschen nach 
Wort nnd Weise aus dem 12 bis znm 17 Jahrhundert. Gesammelt 
und erlautert von F. M. Bohme. Roy. 8vo., with musical illustrations ; 
boards; from the library of Sir John Stainer, unth a few notes in his 
autograph Leipzig , 1877 

-Geschichte des Tanzes in Deutschland. Beitrag zur Deutsche 

Sitten,- Litteratur- und Mnsikgeschichte nach dem Quelien zum 
erstenmal bearbeitet und mit alten Tanzliedern und Musikproben. 
2 vols., roy. 8vo., boards Leipzig, 188b 

-Volksthiimliche Lieder der Deutschland im 18. und 19. Jahr¬ 
hundert. 8vo., with music; boards 1895 

Deutsches Kinderlied und Kinderspiel. Volksuberlieferungen 


* 

aus alien Landen deutscher Zunge. 8vo., with music ; boards 

Leipzig, 1897 


Digitized by 


Google 


Original from 

UNIVERSITY OF MICHIGAN 


6 6 C 


32 0 0 


0 12 0 
l 1 0 


0 IS o 


0 18 o 
0 12 o 


0 10 0 



63 


II.—MANUSCRIPTS AND BOOKS (AFTER 1799) 


448 Blitz (E. E.). Quelques Considerations sur l’Art dn Chef D’Orchestre. 

8vo., sewed Leipzig et Bruxelles , 1887 

419 Bolte (J). Die Singspiele der englischen Komddianten und ihrer Nach- 
folger in Deutschland, Holland und Skandinavien. 8vo., half calf 

Hamburg and Leipzig , 1893 

450 Boudoin (F.), Herv6, Du Moncel et Boquillon. La Musique Historique. 

Methodes et Instruments. 8vo., with 2 plates and 64 illustrations in 
the text; sewed 1886 

451 Boukgault-Ducoudray (L.-A.). Etudes sur la Musique Ecclesiastiqne 

Grecque. Roy. 8vo., half morocco 1877 

452 -Conference sur la Modalite dans la Musique grecque. 8vo., calf 

1879 

453 Brahms. Brahms. By J. A. Fullek-Maitland. 8vo., pp. 263; cloth 

1911 


454 Brenet (M.). Histoire de la Symphonie a Orchestre, depuiB ses origines 

jusqu’4 Beethoven inclusivement. 8vo., half calf 1882 

455 BRITISH MUSEUM. Catalogue of Printed Books on Music in the 

British Museum. Roy. 4to., MS. on about 350 leaves , neatly xcritten 
and ruled; half morocco 18*4 

456 -Catalogue op Manuscript Music. Vol. 1. Sacred Vocal Music. 

8vo., cloth 1906 

457 -the same. Vol. II. Secular Vocal Music. 8vo., cloth 1908 

458 - the same. Vol. III. Instrumental Music, Treatises, etc. 8vo., 

cloth 1909 


The three volumes together may be purchased for £3. 13s 6 d. 

459 -Catalogue of Printed Music published between 1487 and 1800 

now in the British Museum. By W. Barclay Squire. 2 vols., roy. 
8vo., cloth 1912 

460 Briz (F. P.) and C. Candi. Cansons de la Terra: Canto Populars 

Catalans. 5 vols., 12mo., half calf Barcelona , 1866 

451 Browne (L.) and E. Behnke. Voice, Song, and Speech : a practical 
guide for Singers and Speakers ; from the combined view of vocal 
surgeon and voice trainer. 8vo., with numerous illustrations; cloth 

1883 


462 Brussels. Catalogue Descriptif et Analytique du Mus£e Instrumental 

du Conservatoire Royal de Musique de Bruxelles. Par V. C. 
Mahillon. Post 8vo., half morocco , neat Gand, 1893 

463 Bujbaud (J.). Chants et Chansons Populaires des Provinces de l’Ouest, 

Poitou, Saintonge, Aunis et Angoumois. 2 vols., roy. 8vo., half 
mdrocco Niort , 1895 

464 BUNTING (E.). Ancient Music of Ireland, arranged for the Pianoforte. 

To which is prefixed a Dissertation on the Irish Harp and Harpers, in¬ 
cluding an Account of the Old Melodies of Ireland. Roy. 4to., cloth 
gilt, a clean copy , scarce Dublin , 1840 

465 CANCIONERO musical de los Siglos xv y xvi, transcrito y comentado 

por F. A. Barbieri. Roy. 4to., pp. 638 ; doth Madrid , [1890] 

This important volume is the result of one of the most remarkable discoveries 
made in modern times. The tingle extant MS.— written during the closing years of 
the XVth Century and the first decade or bo of the XVIth—was found accidentally in 
1870. It belonged formerly to the Dukes of Alva. 

466 Catalogus van de Bibliotheken der Maatschappij tot Bevordering der 

Toonkunst von Vereenigiag voor Noord Nederlands Muziekgesohiedens. 
8vo., half morocco Amsterdam , 1884 

467 Celler (L.). Les Origines de l’Opera et le Ballet de la Reine (1581). 

Etnde sur les Danses, la MuBique, les Orchestras et la Mise en sc£ne 
au XVI si^cle. 12mo., half calf 1868 

468 Chansonnier FRANgAis de Saint Germain-des-Pres (Bib. Nat. Fr. 20050). 

Reproduction phototypique, avec transcription par P. Meyer and G. 
Raynaud. Tome I [Reproduction phototypique]. 8vo., cloth 

Societe des Anciens Textes Franpais , 1892 
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469 CHAN 80 NNIER Huguenot (Le) dn XVI® si5cle. 4 books in 2 vols., 12mo., 

half calf 1870 0 10 0 

470 Chansons. La Cle dn Caveau,a l’usage de tons les Chansonniers fra^ais, 

des Amateurs, Auteurs, Acteurs du Vaudeville et de tons les Amis de 
la Chanson; par Capelle, convive du Caveau moderne. Second 
edition. Oblong 12mo., 1500 airs, with list of contents; old calf, with 
clasps 1816 0 18 0 

471 -La Fleur des Chansons Nonvelles traittans partie de l'Amonr, 

partie de la Guerre, selon les occurrences du temps present. Com- 
posee sur Chants modernes. Fort recreatifs. 12mo., half calf 

Techener, 1830 0 18 0 

Only 76 copies of this reprint were issued. 

471*CHANTS et Chansons populaires de la France. 3 vols., impl. 8vo., 
with numerous beautiful engravings by Daubigny, Meissonier and others; 
cloth ' 1848 8 8 0 

472 Chapman (G.). The Music, or, Molody and Rhythmus of Language ; 

in which are explained . . . the Five Accidents of Speech . . . and 
a Musical Notation . . . 8vo half calf Edinburgh, 1818 0 5 0" 

473 CHAPPELL (W.). The Ballad Literature and popular Music of the 

olden Time : a History of the ancient Songs, Ballads, and of the Dance 
Tunes of England, with numerous Anecdotes and entire Ballads. The 
whole of the Airs harmonized by G. A. Macfarren. 2 vols., impl. 8vo., 
with plain and coloured facsimiles ; cloth n. d. 1 12 0 

474 Chercbini : Memorials illustrative of his Life. By E. Bellasis. Post 

8vo., with portrait; cloth, from the library of Sir John Stainer, with two 

letters of the author to Sir John inserted 1874 0 6 (S 

475 Chevalier (U.). Poesie Liturgique du Moyen Age: Rythme et His- 

toire: Hymnaires Italians. Roy. 8vo., half morocco 1893 0 18 0 

476 -Poesie Liturgique traditionelle de I’Eglise catholique en Accident 

on Receuil d’Hymnes et de Proses usit^es an moyen &ge et distri¬ 
butes suivant l’ordre du Breviaire et du Missel. 8vo., half calf 

Tournai, 1894 0 10 0 

477 Chilesotti (O.). Lautenspieler des XVI Jahrhunderte. Ein Beitrag 

zur Kenntnis des Ursprungs der modernen Tonkunst.. Oblong 4to., 

sewed Leipzig, (1890 ?) 0 9 0 

478 CHOPIN. Chopin as a Man and Musician. By F. Niecks. 2 vols., 8vo., 

with portrait and facsimiles; cloth 1888 1 5 O' 

479 Chorley (H. F.). National Music of the World. Edited by H. G. 

Hewlett. Post 8vo., cloth 1880 N 0 4 0 

480 Chouquet (G.). Histoire de la Musique Dramatique en France depuis 

ses Origines jusqu’st nos jours. 8vo., half calf 1873 0 0 0 

481 Christ (W.) and M. Paranikas. Anthologia Graeca Carminum 

Christianorum. 8 vo., half morocco Leipzig, 1871 0 10 0 

482 CHRISTIE (W.). Traditional Ballad Airs. Arranged and harmonised 

for the Pianoforte and Harmonium, from Copies procured in Aber¬ 
deen, Banff, and Moray. Edited, with the Words for singing, and 
with illustrative Notes. 2 vols., 4to„ half brown morocco neat, gilt tops 
{pub. £4. 4s) Edinburgh, 1876-81 1 4 0 

483 CLAY (Frederic). Lai la Rookh. Cantata. Words by W. G. Wills. 

Music by Frederic Clay. Original autograph score of this well- 
known cantata, which contains the famous ballad “ I’ll sing thee Songs 
of Araby,” written on 254 pages. Folio, half vellum 1877 8 8 0 

Lalla Rookh was produced with great success at the Brighton Featival, 1877. 

The MS. is fully scored and signed at the end “ Frederic Clay, 8 February, 1877.” 

484 Cl6dat (L.). La Poesie Lyrique et Satirique en France an Moyen Age. 

8vo., with illustrations; half calf 1893 0 10 0 

485 Clement (F.). Histoire generate de la Musique Religieuse. 8vo., half 

calf 1860 0 10 0 
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486 CODICES e Vatican is Selecti Phototypice Exprgssi. Volnmen XII. 

Monumenti Vaticani dk Paleoqrafia Musical Latina. Raccolti ed 
illustrati da E. M. Bannister. 2 vols., roy. folio, text and plates, in 
portfolio 1913 

4S6*Colleoe of Music. Catalogue of Printed Music in the Library of the 
Royal College of Music, London. By W. Barclay Squire. 4to., 
cloth 1909 

487 CONGO. Notes An&lytiqnes sur les Collections Ethnographiques du 

Musee du Congo. Tome I. Fasc. I [Musique-Chant-Danse]. Roy. 
4to., with 21 plates; half hound Brussels, 1902 

488 CONSOLO (F.). Libro dei Canti d’lsraeli. Antichi Canti Liturgici del 

Rito degli Ebrei Spagnoli. Folio, half morocco Firenze, 1892 

489 COUSSEMAKER (E. de). Notice sur les Collections Musicales de la 

Biblioth5que de Cambrai et des autres villes du Departemeut du Nord. 
8vo., with 20 pages of music; morocco, scarce 1843 

Only 110 copies ware printed. 

- Histoire de l’Harmonie au Moyen Age. 4to., with 38 plates 

(some folding) ; sewed, scarce Paris, 1852 

- the same. 4to., half morocco 1852 

The plates comprise facsimiles from important MSS. of the 9th to the 15th 


490 


491 


492 


493 


494 


495 

496 

497 

498 

499 

500 

501 


502 


century. 

- L’Harmonie au Moyen Age. “ Orientis Partibus,” h trois Parties. 

4to., half morocco 1856 

- Notice sur un Manuscrit Musical de la Bibliotheque du Saint- 

Die. 8vo., pp. 20 ; morocco 1859 

- Messe du XIII* Sidcle. Traduite en notation moderne et prec^dee 

d’une introduction. 4to., pp. viii and 33, with facsimile; half 

morocco Tournai, 1861 

- Drames Liturgiques du Moyen Age . . 4to., half morocco 18»»1 

- Leg Harmonistes des XHe et XIHe Si^cles. 4to., pp. xii; sd. ; 

scarce 1864 

- Traites Inedits sur la Musique du Moyen Age. 4to., half 

morocco 1865 

- L’Art harmonique aux XHe et XIHe Siecles. 4to., with coloured 

frontispiece; half morocco, very scarce Paris , 1865 

- Les Harmonistes du XIV Siecle. 4t.o., half morocco 1869 

- CEuvres Completes de trouvere Adam de La Halle. 4to., half 

morocco 1872 

- Oeuvres th6oriques de Jean Tinctoris d’apr^s les Manuscrits de 

Bruxelles, de Bologne et de Gand. Deuxi^me Edition. 8vo., pp. 

i, 536, with diagrams; half red morocco Lille , 1875 

No. 61 of 100 copies. 

Memoire sur Hucbald et sur ses Traites de Musique, snivi de 
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Recherches sur la Notation et sur les Inventions de Musique. 4to., 

with 21 plates ; half morocco 1881 

Only 80 copies were printed. 

o03 CROSSE (J.). Account of the Grand Musical Festival, held in Septem¬ 
ber, 1823, in the Cathedral Town of York . . . 4to., with coloured plates ; 
half hound 1825 

504 CYCLOPEDIA of Music and Musicians. Edited by J. D. Champlin. 

Critical Editor, W. F. Apthorp. 3 vols., roy. 4to., with upward of 
1000 illustrations , including full-page etched portraits of the most famous 
Composers; in a decorated parchment binding, leather hacks (issued at 
£15. 15s net) ; scarce New York, 1888-90 

This work is esteemed for the character and comprehensiveness of the informa¬ 
tion which, through its text and illustrations, it for the first time makes accessible ; 
the simplicity of its arrangement; and the bibliography, of a kind hitherto unat¬ 
tempted, through which it furnishes a key and guide to the whole literature of music. 

>05 Czerwinski (A.). Die Tauze des XVI. Jahrhunderts und die alte 
franzosische Tanzschule vor Einfiihrung der Menuett. Nach Jean 
Tabouret's Orchesographie. 8vo., with frontispiece and musical illus¬ 
trations ; half calf l c Danzig, 1878 0 9 0 
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506 Dalyell (Sir J. G.). Musical Memoirs of Scotland. 4to., cloth 

Edinburgh, 18+9 

508 Daniell (R. B.). Chapters on Church Music. 8vo., cloth 1894 

509 Dannereuther (E.). Musical Ornamentation. 2 parts in 1 vol., 4to., cloth 

(? 1890) 

510 DAUNEY (W.). Ancient Scottish Melodies, from a Manuscript of the 

Reign of King James VI. With an introductory Enquiry illustrative 
of the History of the Music of Scotland. 4t o.,pp. 10, 399, with Music; 
Ids ., uncut Edinburgh , 1838 

- the same. 4to., printed on Club Paper for the Bannatyne and 

Maitland Clubs; Roxburghe binding 18 :- 8 


511 


512 DAVID (E.) and M. Lussy. Histoire de la Notation musicale depuis 

ses Origines. Folio, pp. viii, 212 ; half brown morocco neat Paris, 1882 

513 - Etudes Historiques sur la Poesie et la Musique dans la Cambrie. 

Roy. 8vo., half morocco 1884 


514 DAY (C. R.). The Music and Musical Instruments of Southern India 

and the Deccan. With an Introduction by A. .T. Hipkins. Folio, 

Edition de Luxe on Japanese vellum, with 17 coloured plates by W. 

Gibb ; cloth {pub. £7. 7 s vet) 1891 

Only 50 copies of this edition de luxe were printed. 

515 Daymarp (J.). Vieux Chants Populaires recueillis en Quercy. Profanes 

et religienx, en fran<;ais et en patois. 8vo., half morocco Cahors , 1889 
516' Dfcombe (L.). Chansons PopulaireB recueil lies dans le Departement D’llle- 
et-Vilaine. 12mo., with frontispiece by Leofanti; half calf Rennes , 1884 

517 Deldevez (E.). Curiosites Musicales. Notes, Analyses. Interpretation 

de certaines particularites contenues dans les oeuvres des grands 
mattres. 8vo., with musical illustrations; sewed 1873 

518 - L’Art du Chef d’Orchestre. 8vo., served 1878 


519 DENKMALER Deutscher Tonkunst. Herausgegeben durch eine von der 

Koniglich Preussischen Regierung Berufene Commission. [First 
Series] Vols. 1-3. 1892-1900—Second Series. Jahr. I. 1900;—4 

vol*., folio, half calf Leipzig , 1892-1900 

520 Dictionary (A) of Musicians, from the earliest ages to the present time, 

comprising the most important biographical contents of the works of 
Gerber, Choron, and Fayolle, Count Orloff, Dr. Burney, Sir John 
Hawkins, etc. etc. ... 2 vols., 8vo., half bound 1824 

521 Ditsurth (F. W. Fr. von). Frankischer Volkslieder. 2 vols. in 1. 8vo., 

half calf Leipzig, 1855 

522 Doche (J. D.). La Musette du Vaudeville, ou Recueil Complet des 

Airs de M. Doche. Oblong 8vo., engraved throughout; sewed (1822) 

523 D’ORTIGUE (J.). Dictionnaire Liturgique Historique et Theorique de 

Plain-Chant et de Musique Religieuse. Roy. 8vo ..half calf I860 

524 Drieberg (F. von). Worterbuch der griechischen Musik in ausfiihr- 

lichen Artikeln. 4to., half calf 1835 

525 DUFAY and his Contemporaries: Fifty Compositions (ranging from 

about A.d. 1400 to 1440). Transcribed from MS. Canonici Misc. 213, 
in the Bodleian Library, Oxford, by J. F. R. Stainer and C. Stainer. 
Roy. 4to., with 8 facsimiles ; cloth 1898 

An introduction by E. W. B. Nicholson and a critical analysis of the music by 
Sir John Stainer are included. 

- the same. 4to., presentation copy with autograph inscription “ To 

J. S. Shedlock from John Stainer, Feb. 24. 1899”; cloth 1898 


526 


527 Dumoutier (G.). Les Chants et les Traditions Populaires des Annamites. 

12mo., with illustrations ; half morocco 1890 

528 Donger (H.). Kinderlieder und Kinderspieleaus dem Vogtlande. 12mo., 

with numerous notes in the autograph of Sir John Stainer ; half morocco 

Plauen ijV. 1874 

529 Dutailly (A. J.). Notice historique sur les Cloches de Couchy et des 

31 Communes de son Canton. 8vo., pp. 52, half calf Chauny, 1887 
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530 DUYSE (FI. van). La Melodie “Eat ce Mars, ce Grand Dien des 

Alarmes ”, Lecture fait dans la seance de la Clasae dea beaux-art de 
l'Academie Royale de Belgique, le 7 Juin 1894. 8vo., half calf 

Brussels, 1894 

531 - Het Eenatemmig Franach in Nederlanach Wereldlijk Lied in de 

Belgiache Geweaten van de XI s eenw tot heden, nit een muzikaal 
Oogpunt Beachouwd. 8vo., half morocco Ghent, 1896 

532 Ecorchevillb (J.). De Lulli 4 Rameau, 1690-1730: L’Esthetique 

Muaicale. Roy. 8vo., printed on tinted paper; sewed 1906 

533 Ellis (A. J.). The History of Musical Pitch. Roy. 8vo., half morocco 

Privately printed, 1880 

Reprinted, with Corrections and an Appendix, from the “ Journal of the 
Society of Arts.” Presentation copy to Sir John Stainer, with interesting auto¬ 
graph letter of the author inserted. 

534 Emmanuel (M.). La Danse Grecque Antique d’apres les monuments 

figures. Roy. 8vo ., with numerous illustrations; half morocco 1896 

535 Engel (C.).. Literature of National Music. 8vo., cloth 1879 

536 English Musical Repository (The) : a choice Selection of esteemed 

English Songs, adapted for the Voice, Violin, and German Flute. Cr. 
8vo., with frontispiece, engraved title, and tail-pieces by Bewick; half 

calf, gilt top, uncut; scarce Edinburgh, 1811 

Contains the words and music of 105 songs, many of which are now little known. 

537 Erk (L.). Deutacher Liederhort. Auawahl der vorziiglichern deutachen 

Volkslieder aus der Borzeit und der Gegenwart mit ihren eigenthiim- 
lichen Melodien. 8vo., cloth 1856 

538 EXPERT (H.). Lea Maitrea Musicians de la Renaissance Fran^aise, 

Livr. 1-18. 6 parts bound in 2 vole, half morocco, the remainder in 

parts as issued 1894-1904 

539 Farcy (L. de). Clochers, Sonnerie, Horloge et Porche de la Cathedrale 

d’Angers. 8vo., half calf Angers, 1872 

540 FAURIEL (C.). Histoire de la Poeaie Proven<;ale. 3 vols., 8vo., half 

calf, bcarce 1847 

541 FETIS (F. J.).’ Methode El£mentaire de Plain-Chant. A l’usage des 

Seminaires, des Chantres et Organistes. Roy. 8vo., boards 1843 

542 -Manuel des Principea de Muaique. 8vo., hf. bd. 1864 

543 -Biographic universelle dea Mnaiciens et Bibliographic generate de 

la Muaique. Deuxieme Edition enti^rement refondue et augments 
de plus de moitie. 8 vola., 1873—67-70.—Supplement et Complement 
publics sous la Direction de A. Pougin. 2 vols., 1878-80.—together, 
10 vols., large 8vo., bound in 5 vols. half morocco neat Paris, 1867-80 

544 Fleischer (O.). Neumen-Studien: Theil I: Uber Ursprung und Ent- 

zifferung der Neumen. 4to., half morocco Leipzig, 1895 

545 Fontanals. Romancerillo Catalan Cancionea Tradicionales. Segunda 

edicia, refundida y aumentada por D. Manuel Mala y Fontanals. 8vo., 
vellum Barcelona, 1882 

546 Fouquier (A.). Chants Populaires Espagnols. Quatrains et seguidillea. 

Roy. 8vo., half morocco 1882 

547 Franz. Ueber Dichtung und Muaik. Drei Briefe von Robert Franz. 

Mitgetheilt von E. Prieger. 4to., pp. 13; cloth 1901 

548 Fredkricq (P.). Onze Hiatoriache Volksliederen van v<5or de Gods- 

dienstige Beroerten der 16 de eeuw. Roy. 8vo., half calf Ghent, 1894 

549 GESELLSCHAFT FOR MUSIKFORSCHUNG. Publikationen 

selterer praktiaher und theoretiacher Musik-Werke vorzugaweiae dea 
XV. und XVI. Jahrhunderts. Herausgegeben von der Geaellachaft 
fiir Musikforsohung. Vols. I—III, VI—XLI, XIV, XV—XVII, XIX, 
XXI—XXVIII, bound in 16 vols., folio, and 1 vol., 8vo., sixteen vols. 
half morocco (not quite uniform), and 1 vol. half calf Leipzig, 1873-1904 

550 -the same. Vols. I—III, VI-X, XII, XIV—XVIII. Folio, 

bound in twelve vols., half red morocco 1873-92 

i Original frome * 

Digitized by V^jCK *gLC UNIVERSITY OF MICHIGAN 



0 

0 

0 

0 


0 

0 



0 

7 

0 


0 

0 


8 

0 

0 

0 

0 

0 


10 

5 


I. d. 

5 0 

10 0 

5 0 
10 0 

18 0 
3 6 

10 6 

10 0 

10 0 

6 0 

16 0 

12 6 
9 0 

8 0 
10 0 

15 0 

16 0 

5 0 

6 0 


10 0 

5 0 


68 BERNARD QUARITCH’S CATALOGUE, No. 355 

£ $ i . 

552 Gabor (M.). Torteneti, Bibliai es Gunyoros Magyar Enekek Dallamai a 

XVI szazadbol. 4to., boards Presten, 1859 0 10 0 

553 Gagnon (E.). Chansons Popnlaires du Canada. 8vo., cloth Quebec, 1880 0 5 0 

554 Gautier (Leon). Histoire de la Poesie Litorgiqne an Moyen Age : Les 

Tropes. Tome I. 8vo., half calf 1886 0 10 0 

555 Geijer and Afzelius. Svenska Folk-Visor fr&n fomtiden, samlade och 

utgifne af Er. Gnst. Geiger och Arv. Aug. Afzelius. 3 vols. in 2. 

12mo., with 90 pages of music; half bound Stockholm, 1814-6 0 15 0 

From the libraries of W. J. Thoms (with ex-libris) and Sir John Stainer. 

556 GEVAERT (A.). Histoire et Theorie de la Musique de l’Antiquite. 

4 vols. 1875-96 

La Meloppee Antique dans le Chant de I’Eglise Latine. Suite et comple¬ 
ment de l’Histoire et Theorie de la Musique de 1’AntiquitA 1895 
Les Origines du Chant Liturgiqne de l’Eglise Latine. 1890 

3 works forming 5 vols., roy. 8vo., half red morocco Ghent, 1875-90 10 10 0 

557 Gibbons (O.). Collection of the Sacred Compositions (of which the 

Scores are not in Dr. Boyce’s Collection) . . . Edited and arranged 

by Sir F. G. Ouseley. Roy. 4to. f cloth 1873 0 7 6 

558 Gilpin (Francis W.). Old English Instruments of Music : Their History 

and Character. 8vo., with 55 plates and many illustrations in the text; 

cloth 1910 0 7 6 

559 Gladstone (W. H.). Church Music as an Aid to Worship and Work: a 

Paper read at the Carlisle Church Congress, Sept.-Oct. 1884. 8vo., 

pp. 10; cloth 1884 0 5 0 

560 Gluck. Orpheus. Oper in 3 Akten ... in Partitur herausgegeben von 

A. Dorpel. 4to., full score, the words in German, French, and Italian ; 

served {pub. £1. 8s net ) Leipsig, Peters, 0 14 0 

561 GOUNOD (C.). The Redemption: a Sacred Trilogy. The English 

Version by Rev. J. Troutbeck. The Pianoforte Accompaniment 
arranged by Berthold Tours. Roy. 4to., presentation copy from the 
composer to Dr. Cummings , with autograph inscription on title, and 
with the signatures of the artists who sang in the first performance at 
the Birmingham Festival of 1882 on the flyleaf; cloth • (1882) 10 10 0 

An extremely interesting souvenir of the first performance of this famous work, 
which was produced at the Birmingham Festival of 1882. The artists taking part 
in this performance were: Mdmes. Albani, Patey and Marie Roze ; Edward Lloyd, 

Charles Saotley, Signor Foli ( Frederic King and W. H. Cummings. 

562 -the same. Folio, largb paper, engraved from copperplates; blue 

morocco extra by Zaehnsdorf, uncut, Autographed Copy from the library 

of the late Alfred H. Littleton n. d. 8 8 0 

This interesting volume has on its title page in the composer’s autograph: 

" Opus vita mete Ch. Gounod.” It indicates the master’s conviction that “ Th® 

Redemption ” marked his culminating point in oratorio. 

563 -Mors et Vita. The vocal Score, with pianoforte Accompaniment, 

arranged from the orchestral Score by O. B. Brown. Folio, Large 
Paper, engraved from copperplates; blue morocoo extra by Zaehnsdorf, 
from the library of the late Alfred H. Littleton n. d. 15 0 

No. 5 of six copies printed on large paper. The book forms a companion volume 
to the preceding item. 

564 - Autograph letter signed, 1 page, 8vo., to Edouard Silas, giving 

his address and the times of trains to St. Cloud S 1 . Cloud, l* 7 " Aodt /78 3 3 0 

“ Le Dimanche vous fites sfir de me trouver.” 

565 - Manuscript signed, 1 page, oblong folio, of a “ Canon a 4 voix 

egales. (Pour le figaro qui m’avait demande un autographe).” 

31. 8 bre /83 2 10 0 

566 GRADUALE SARISBURIENSE: a Reproduction in Facsimile of a 

Manuscript of the Thirteenth Century, with a Description and Hist¬ 
orical Index illustrating its Development from the Gregorian 
Antiphonale Missarum. By W. H. Frere. Roy. 4to., half bound 

Plainsong and Mediaeval Music Society, 1894 4 4 0 

Only 300 copies were printed. 

^ /-s 1 /-> Original from 
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567 Gourmont. Le Latin Mystique: Les Podtes de l’Antiphouaire et la 

Symbolique an Moyen Age. Par Remy de Gourmont. Preface de 
J. K. Hnysmans. Deuxidme edition. Roy. 8vo., half morocco 1892 

568 Green (J.) The Tritone: a Method of Harmony and Modulation. . . . 

4to., cloth 1874 

569 GREGOIR (E. C. G.). Pantheon Musical Populaire. 6 vols. in 3. 8vo., 

Roxburghe binding 1876-7 

570 GREIG (J). Scots Minstrelsie : a National Monument of. Scottish 

Song. 6 vols., roy. 4to., cloth Edinburgh, 1893 

571 Griesbach (J. H.). Analysis of Musical Sounds. . . . Folio, in litho¬ 

graphic facsimile; cloth 1868 

Presentation copy from Sir F. G. Ouseley to Sir John Stainer. 

572 GROVE (Sir G.). Dictionary of Music and Musicians. 5 vols., 8vo., 

poith numerous annotations in the autograph of Sir John Stainer ; cloth 

1879-90 

572*-the same. Edited by J. A. Fuller Maitland. 5 vols., 8vo.. cloth 

1904-10 


573 Gurnet (E.). The Power of Sound. Roy. 8vo., with some notes by Sir 

J. Stainer, cloth 1880 

574 Hand (W.). ^Esthetics of Musical Art: or the Beautiful in Music. Trans¬ 

lated from the German by W. E. Lawson. Book I. 8vo., cloth 1880 

Only 125 copies were printed. 

575 Hanslick (E.) Du Beau dans la Musique. Essai de Reforme de 

I’Esthetique Musicale. Traduit de l’Allemand par C. Bannelier. 8vo., 
half morocco 1877 

576 HARTMANN (A.). Weihnachlied und Weihnachtspiel in Oberbayern. 

Roy. 8vo., half bound Munich, 1875 

577 -Volkschauapiele. In Bavern und Osterreich-Ungarn gesammelt 

von A. Hartmann. Roy. 8vo., boards Leipzig, 1880 

578 Hasb (K.). Miracle Plays and Sacred Drama: a Historical Survey. 

Translated from the German by A. W. Jackson. 8vo., cloth 1880 

579 Hauptmann. The Letters of a Leipzig Cantor: being the Letters of 

Moritz Hauptmann to Franz Hauser, Ludwig Spohr and other 
musicians. . . . Translated and arranged by A. D. Coleridge. 2 vols., 
8vo., presentation copy to Sir John Stainer ; cloth 1892 

580 Heim (J.). Sammlung von Volksgesiingen fiir den gemischten Chor. 

12mo., half bound Ziirich, 1868 

581 Henderson ( Rev. A.). The Measure of a Man and other Sermons. 12mo., 

presentation copy to Sir John Stainer, with inscription by the author and 
a note by the former; cloth Paisley , 1897 

582 Hermanni. Hermanni Contracti Musics. Edidit W. Brambach. 4to., 

half morocco Leipzig, 1884 

583 HERON-ALLBN (E.). De Fidiculis Bibliographia: being an Attempt 

towards a Bibliography of the Violin and all other Instruments played 
with a Bow in ancient and modern times. 2 vols., sm. 4to., with fac¬ 
similes ; in the original 12 parts ; very scarce 1890-94 

The edition wa9 limited to 60 copies each signed by the compiler. 

584 Hewitt (D. C.). True Science of Music: beings new exposition of the 

Laws of Melody and Harmony. Roy. 8vo., half morocco 1864 

585 Hill (W. E.). Violins and their Makers. Illustrations. Series I. 

Sm. folio, 6 photographic plates xvith brief descriptive text; in pert- 
folio 1893 

586 Hinton (J. W.). Organ Construction. 4to., with 14 plates; some cor¬ 

rections by Sir John Stainer; cloth 1900 

587 HIPKINS (A. J.). Musical Instruments, historic, rare and unique. 

Folio, with 50 plates in colours by W. Oibb; half crimson morocco, gilt 
top; scarce Edinburgh, 1888 

588 Hope (R. C.). Mediaeval Music : an historical sketch. Post 8vo., cloth 

1894 
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589 Hopkins (E. J.) and E. F. Rimbault. The Organ, its History and Con¬ 

struction. Preceded by an entirely new History of the Organ. 
Roy. 8vo., pp. xxxi, 588, with folding plate and many text-illustrations; 
cloth 1870 

590 Hucbald’s Echte und Unechte Schriften iiberMusik. Yon Hans Muller. 

4to., half morocco Leipzig, 1884 

591 Hughes (F. J.). Harmonies of Tones and Colours developed by Evolu¬ 

tion. 1883. With 21 plates of coloured diagrams. —Supplement. 1885. 
With 4 plates of diagrams. —Additional Matter. 1887.—together, 
3 vols. or pts., cloth and sd. 1883-87 

592 HUYGENS (C.). Correspondance et CEuvre Musicales. Publiees par 

W. J. A. Jonckbloet et J. P. N. Land. 4to., cloth 

Leiden , Societe pour VHistoire Musicale des Pays Bas, 1882 

593 Hymni de Tempore et de Sanctis in Textu antiquo et novo, cum Tonis 

usitatis in Congregations Gallica 0. S. B. Accedunt Hymni Proprii 
ejusdem Congregationis. 8vo., sewed Solesmes, 1885 

594 INTERNATIONAL MUSICAL SOCIETY (Internationale Musik- 

gesellschaft). Vols. I—XI (1899-1909), Reports on the Third and 
Fourth Congresses ;—together 13 vols., 8vo., with plates; six vols. in 
cloth, the rest in parts Leipzig , 1899-1912 

595 Jacobsthal (G.). Die chromatische Alteration im liturgische Gesang der 

abendliindischen Kirche. 8vo., sewed Berlin , 1897 

596 JANSSEN (N. A.). Leg Yrais Principes du Chant Gregorien. Roy. 8vo , 

half calf Maline8, 1845 

An interesting letter from T. Helmore is inserted, and there are some notes by 
Sir John Stainer in the present copy of one of the most important works on 
Plainsong. 

597 Jeanroy (A.) and H. Guy. Chansons et Dits Artesiens du XIII* Si&cle. 

8vo., half calf Bordeaux , 1898 

598 JENAER LIEDER-HANDSCHRIFT (Die). « Ein aldt Meister- 

gesangbuch auff pergamen.” Roy. folio, photolithographic facsimile 
of a MS. Song Book, with the music, of the fourteenth century, 133 
leaves of facsimile, with an introductory notice by K.K. Muller; in 
portfolio, as issued (1896) 

The fact of the poems being accompanied by the notation of the tunes gives to 
this Jena Song-Book a pre-eminence over all other collections, and makes it the chief 
source of information for the history of secular music in Germany during the later 
middle ages. 

599 Jenkins. The Art of Dancing. A Poem. Preceded by a historical and 

descriptive account of National Dances. . . . By Mr. Jenkins. 8vo., 
sewed 1822 

600 JONES. The Muses Gardin for Delights, Or the first Booke of Ayres, 

onely for the Lute, the Base-Vyoll and the Voice. Composed by 
Robert Jones. Edited with and Introduction by W. Barclay Squire. 
4to., sewed Oxford, Daniel Press, 1901 

Only 130 copies were printed of this edition of the verses contained in one of 
the rarest and most charming of English song-books. 

600 # Jouve (L.). Chansons en Patois Yosgien. Aveo un Glossaire et la 
Musique des Airs. 8vo ., half calf Bpinal, 1876 

601 Julian (J.). A Dictionary of Hymnology, with historical Articles on 

national and denominational Hymnody, Breviaries, Missals, Primers, 
Psalters, Sequences, &c. Thick large 8vo., cloth (pub. £2. 2s) 1892 

602 Julleville (P. de). Les Myst^res. 2 vols., 8vo ., half morocco 1880 

603 Kade (O.). Die Altere Passionskomposition bis zum Jiihre 1631. 8vo., 

half calf Qiitersloh, 1893 

604 Kiesewetter (R. G.). Geschichte der Europaeisch-Abeudlaendischen 

oder Unsrer Heutigen Musik. 4to., boards Leipzig, 18+6 

605 KUNGE (Paul). Die Sangesweisen der Colmarer Handscrift und di« 

Liederhandschrift Donauesehingen. Folio, with one collotype and 5 
coloured facsimiles; half morocco Leipzig 1896 
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t‘00 KASTNER (G.). Manuel general de Masique militaire & l’Usage des 
Armees Fra^aises. 4 to., with 26 plates of Musical Instruments, and 
55 engraved pp. of the Army Galls of various Nations; half morocco 

Paris, 1848 

607 - Les Danses des Morts. Dissertations et Recherches historiques, 

pliilosophiques, litteraires et musicales, sur les divers Monuments de 
ce Genre qui existent on qui ont exist© tant en France qu’a l’etranger. 
Roy. 4to., pp. xvi, 310, with folding tables, 20 plates of reproductions, and 
the full score (44 pp.) of the author's “ La Danse Macabre ” ; hf. bd., 16s ; 

or, vellum Paris, 1852 

608 Kittel (J. S.). Der angebende praktische Organist. Part I. Oblong 

4to. f ^cloth v Erfurt, 1808 

609 KUHAC (Fr. S.). [Chansons Nationales des Slaves du Sud], 4 vols., 

roy. 8vo., tree-calf gilt, gilt edges Zagreb, 1878 

610 Laffage (A.). La Musique Arabe. Ses Instruments et ses Chants. 

Ier Fasc. Roy. 4to , with 6 coloured plates; sd. (pub. 5s net) n. d. 
Fasc. 2-3 have appeared since ; they can be obtained new at 5» each. 

611 Lavoix (H.). Histoire de l’lnstrumentation depuis le seizi&me siecle 

jusqn’a nos jours. 8vo., half morocco 1878 

612 - La Musique Fransaise. Post 8vo., cloth (1891) 

613 Le Due (P.). Chansons et Lettres Patoises, Bressanes, Bugeysiennes et 

Dombistes, avec un Etude sur le Patois du Pays de Gex et la Musique 
des Chansons. 8vo., half calf Bourg-en-Bresse, 1881 

614 Lieder der Brienzer Miidchen. Post 8vo., half morocco Berne, (1830 ?) 

615 Lindsay (Lady). The Apostle of the Ardennes. 12mo., presentation 

copy to Sir John Stainer; cloth 1899 

616 Littleton. Catalogue of One Hundred Works illustrating the History 

of Music Printing from the Fifteenth to the end of the Seventeenth 
Century in the Library of A. H. Littleton. 4to., with illustrations; 
sewed 1911 

617 Lootens (L.). La Theorie Musicale du Chant Gregorien. Roy. Svo., 

half morocco 1895 

618 - Chants Populaires Flamands, avec les aires notos, et Poesies 

Popnlaires Diverses. Recueillis a Bruges par A. Lootens and 
J. M. E. Feys. Roy. 8vo., half calf Bruges, 1879 

619 Lotti. Lettera di Francesco Caffi ad Emmanuele Cicogna intorno alia 

vita ed al comporre di Antonio Lotti, Maestro in Capella in San Marco 
di Venezia. 8vo., half morocco Venice, 1835 

620 L[owe] (E.). A Short Direction for the Performance of Cathedrall Ser¬ 

vice . . . By E. L. Oblong 8vo ., photographic facsimile by J. Guggen¬ 
heim, Oxford; cloth Oxford, 1890 

621 Lussy (M.). Traite de l’Expression Musicale: Accents, Nuances et 

Mouvements dans la Musique Vocal et Instrumentale. Roy. 8vo., 
half morocco 1882 

622 Luzarche (V.). Office de Paques ou de la Resurrection accompagne de 

la Notation musicale et suivi d’Hymnes et de Sequences inedites. 
Publie pour la premiere fois d’apres un Manuscrit du Xlle Siecle de 
la Biblioth&que de Tours par Victor Luzarche. Roy. 8vo., pp. xxxii, 
70, with 16 pp. of facsimile ; a fine copy in half olive levant morocco, gilt 
top, uncut Tours, 1856 

623 Luzel (F.-M.). Sonion Breiz-Izel: Chansons Populaires de la Bassc- 

Bretagne. 2 vols., 8vo., half calf 1890 

624 MACFARREN. Old English Ditties. Selected from Chappell’s Collection 

of Popular Music of the Olden Time. Arranged with Symphonies and 
Accompaniments by G. A. Macfarren. 9 parts, roy. 4to., with a few 
notes by Dr. W. H. Cummings ; in parts as issued (I860 ?) 

625 Maggini. Gio: Paolo Maggini: His Life and Work. Compiled and edited 

from material collected and contributed by W. E. Hill and his sons 
William, Arthur, and Alfred Hill, by Margaret L. Huggins. Roy. 
8vo., with 8 plates (3 coloured) ; cloth 1892 
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626 MACKENZIE (Sir A. C.). “ La Belle Dame sans Merci” (after Keats) : 

Ballad for Orchestra. Original autograph scorb written on about 
70 pages. Oblong folio, half morocco neat 1883 12 

The MS. is fully scored and is signed. 

Sir Alexander Mackenzie is one of the most scholarly of modern composers. Of 
the present work Groves says. “In his orchestral ballad ‘La Belle Dams sans 
Merci’ . . . he shows himself a master of sustained and imaginative effort.” It was 
first performed by the Philharmonic Society in 1883. 

627 M[acleanJ (C. D.). Principles of Pianoforte Playing. 8vo., presenta¬ 

tion copy to Sir John Stainer; half calf •privately printed (1880) 0 

628 Magnin (C.). Les Origines du Theatre Antique et du Theatre Moderne, 

on Histoire du G^nie Dramatique depuis le I* r jusqu’au XVI e siecle. 

8vo half calf ( ) 0 

629 MAITLAND (J. A. Fuller). English Carols of the Eighteenth Century. 

From a MS. roll in the library of Trinity College, Cambridge. With 
added vocal parts by W. S. Rockstro. 4to., with facsimile ; cloth (1880) 0 

630 - The Musician’s Pilgrimage: a Study in Artistic Development. 

Post 8vo., buckram 1899 0 

631 Mariage (Le) de la Musique avec la Danse (1664). Pr£c£de d’une intro¬ 

duction historique et accompagne de notes et 4claircissements. 
Publie par J. Gallay. 12mo., half calf 1870 0 

Only 300 copies were printed. 

632 MAROT. Clement Marot et le Psautier Hugenot. 6tude historique, 

litteraire, musicale et bibliographique, contenant les Melodies 
Primitives des Psaumes et des Specimens d’Harmonie. Par O. Douen. 

2 vole., roy. 8vo., half morocco 1878-9 2 

633 Marschnkr (U. F.), and others. 200 alte und nene Kinder-, Studenten-, 

Soldaten- und Volks-Lieder. Mit Bildern und Singweisen. 12mo., 
boards Leipzig (1860 ?) 0 

634 Marsiliani (A.). Canti Popolari dei Dintorni del Lago di Bolsena, di 

Orvieto e delle Campagne de Lazio. 12mo., half calf Orvieto , 1886 0 

Only 550 copies were printed. 

635 Marx (A. B.). Music of the Nineteenth Century, and its Culture. 

Method of Musical Instruction. Translated from the German by 
A. H. Wehrhan. Roy. 8vo., with some notes by Sir John Stainer; 
cloth 1855 0 

636 M£hul. Mehul: sa Vie, son Gdnie, son Caractire. Par A. Pougin. 

8vo , with portrait, half morocco 1893 0 

637 [MATTEI (G.)]. Principj di Canto Fermo o sia Gregoriano. 4to., 

half bound 1832 0 

638 Melographicon (The) : a uew Musical Work, by which an interminable 

number of Melodies may be produced, and young people who have a 
taste for poetry enabled to Set their Verses to Music for the Voice and 
Piano-forte. Roy. 8vo., engraved throughout , half morocco 

Clementi (1820-30) 0 

639 MENDEL (H.). Musikalisches Conversations-Lexikon. Eine Ency- 

klopiidie der gesammten musikalischen Wissenschaften. Begriindet 

von H. Mendel. Vollendet von A. Reissmann. 11 vois., 1870-82.— 
Ergiinzungsband. 1 vol., 1883.—together, 12 vols., roy. 8vo., hf. bd. 

Berlin, 1870-83 1 

640 Meyrac (A.). Traditions, Coutumes, Legendes et Contes des Ardennes. 

Roy. 8vo., with 60 pages of music Charleville , 1890 0 

641 Milan. Cenni Storici sul R. Conservatorio di Musica in Milano. 4to., 

half morocco Milan , 1873 0 

642 Mom bach. Sacred Musical Compositions of the late I. L. Momhach . . . 

containing the Services for Sabbaths and Festivals, New Year and 
Day of Atonement, Consecration Hymns, Psalms and Choral Wedding 
Service. Edited by Rev. M. Keizer. Roy. 4to., with portrait; cloth 
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643 Monro (D. B.). The Modes of ancient Greek Music. 8vo., cloth 

Oxford, 1894 0 

644 MONTHLY MUSICAL RECORD. Vols. I—XLVIII. 4to., with a 

large number of printed pages of Music; cloth, not uniform 1871-1918 8 

645 MOORE. A Selection of Irish Melodies, with Symphonies 

and Accompaniments by Sir John Stevenson, and 
characteristic Words by Thomas Moore. 11 parts, folio, 

with plates; original boards 1807-34 21 

With 6 autograph letters signed by Thomas Moore, and a page 
op his MS. Music inserted. 


646 - Irish Melodies. New edition. Sm. 4to., each page having an 

ornamental border and beautiful illustrations by D. Maclise, r.a. ; a 
clean copy in the original cloth n. d. (1858) 

647 - Irish Melodies. A folio volume containing a Por¬ 

trait engraved by W. H. Watt, 1828, after G. S. Newton ; 
an engraved title to Findens Beauties of Moore; 3 small 
engravings by C. Heath ; 4 AUTOGRAPH LETTERS 
SIGNED, BY THOS. MOORE (1813-30); 2 Verses of 
“ Oh! doubt me not," one in the autograph of Thos. 
Moore; 19 pages of MS. Music; 4 Verses of “ Thou art , 
oh God!" one in the autograph of Thos. Moore ; and 
14 of the ORIGINAL PENCIL SKETCHES for the 


engraved edition by D. MACLISE, R.A. (See preceding 
item). The whole mounted, and bound in green morocco 
extra , gilt edges v. y. 


The beautifully executed pencil sketches of Maclise comprise : 
Vignette to “Rich ana rare ware the gems she wore.” 

Full-page illustration “ Lady ! dost thou not fear to stray.” 
Vignette to “ Ne’er ask the hour.” 

Full-page illustration to the same. 

Full-page illustration to “ St. Senanus and the Lady.” 

Vignette to the same. 

Vignette to “Oh ! doubt me not.” 

Vignette to “ Oh ! doubt me not ” ( tail-piece ). 

Vignette to “Has sorrow thy young days shaded.” 

Vignette to “ Oh, could we do with this World of ours.” 

Vignette to “ They know not my heart.” 

Vignette to “Though humble the Banquet” (tail-piece). 

Vignette to “ The Wandering Bard.” 

Full-page illustration to “ Nay, tell me not, Dear.” 


648 


649 


650 


651 


652 

653 


MORPHY (G ). Les Luthistes espagnols du XVl a Siecle. 2 vols. in l, 
roy. 4to., the text in French and German; half mr/roceo Leipzig, 1902 

Morris. Legends of the Holy Rood ; Symbols of the Passion and Cross- 
Poems. In Old English of the Eleventh, Fourteenth and Fifteenth 
Centnries. Edited from MSS. . . with introduction, translations, and 
glossarial index by R. Morris. 8vo., half calf 

Early English Text Society , 1871 
MOZART (W. A.). [Gesiinge und Arien]. Oblong folio, engraved title, 
from the library of W. Sterndale Bennett , with his stamp on title; half 
bound Leipzig , n.d. (circ . 1800) 

This is a vol. of the “ CEuvres Complettes ” published by Breitkopf and Hartel. 

Mozart’s Operas: A Critical Study. By Edward Dent. 8vo., 
with portraits, facsimiles, and other illustrations ; cloth 1913 

Life. By O. Jahn. Translated by P. D. Townsend. With Pre¬ 
face by Sir G. Grove. 3 vols., 8vo., with portraits, cloth 1886 

- Life, including his Correspondence. By E. Holmes. New 

Edition, with Notes, by E. Prout. 8vo., cloth 
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654 Moscheles. Life of Moscheles, with Selections from his Diaries and 

Correspondence. By his Wife. Adapted from the original German 
by A. D. Coleridge. 2 vols., post 8vo., cloth 1873 

655 Muris. Johann de Mnris: seine Werke und seine Bedentung als 

Yerfechter des Classischen in der Tonkunst. Eine Stndie von R. 
Hirschfield. 8vo., cloth Leipzig, 1884 

656 MUSIC LOAN EXHIBITION, Fishmongers’ Hall, 1904. Illustrated 

Catalogue. Roy. 4to., with frontispiece and 46 illustrations, including 
several plates on Japanese Paper ; sewed 1909 

Only 500 copies were printed. 

This Exhibition was arranged by the Worshipful Company of Musicians. 

657 -the same. Roy. 4to., presentation copy, with autograph inscription, 

from Sir John Stainer ; served 1909 

658 MUSICAL ASSOCIATION. Proceedings of the Musical Association, 

founded for the Investigation and Discussion of Subjects connected 
with the Art and Science of Mnsic. VoL I—XXXV. 8vo., thirty-one 
vols. in half coif neat, the rest in hds. 1874-1909 

The 10th vol. has been bound without the list of contents. 

659 MUSIKALISCHE ZEITUNG (ALLGEMEINE). From the com¬ 

mencement in 1798 to 1848, forming Series I, 50 vols. complete with 
register;—together 51 vols., 4to., with numerous portraits of celebrated 
Musicians, Composers, and Singers, pieces of Music, and other plates; 
Ids. { vert rare Leipzig, 1798-1849 

This Journal was discontinued between 1849 and 1863, and no more was pub¬ 
lished after 18H2. 

660 NAUMANN (E.). The History of Music. Translated by F. Praeger. 

Edited by Sir F. A. Gore Ouseley. 2 vols., 8vo., pp. xii, iv, 1332, with 
portraits, facsimiles of MSS., titlepages, etc., and numerous text-illustra¬ 
tions ; half morocco neat, gilt tops [1886] 

An invaluable book of reference for students, bibliographers, and librarians. 

661 Nesselmann (G.). Littanische Volkslieder, gesammelt Kritisch bear- 

beitet nnd metrischuebersatzt. 8vo., half caIf 1853 

662 NEVES. Cancioneiro de Musicas Populares contendo Letra e Mnsica de 

Can^oes, Serenatas, Chulas, Danyas, Descantes, Cantigas dos Campos 
e das Ruas, Fados, Romances, Hymnos Nacionaes, Cantos Patrioticos 
. . . Collec<;ao, recolhida e escrnpulosamente traslada para canto e 
piano per Cesar das Neves. 3 vols., folio, half calf Oporto, 1893-8 
NEW YORK. METROPOLITAN MUSEUM of ART 

663 Catalogue of the Crosby Brown Collection of Musical Instruments 

Vols. II—IV, 8vo., illustrated ; sewed 1902-67 

664 -the same. Musicians’ Portraits. Biographical Sketches. 

8vo., boards 1904 

665 - the same. Key-Board Instruments. 8vo., illustrated; bds. 

1903 

665 # NICHOLSON (E. W. B.). Early Bodleian Music : Introduction to the 
Study of some of the Oldest Latin Musical Manuscripts in the Bodleian 

Library, Oxford. Folio, with 71 collotype plates; half morocco 1913 
This volume is the complement to the earlier work on “ Early Bodleian Music ” 
by Sir John Stainer, his daughter, and the author of the present work. 

666 Niemann (W.). Musik nnd Musiker des 19. Jahrhunderts biszurGegeu- 

wart in 20 farbigen Tafelo. 4to., boards n. d. 

667 Nisard. L'Arcbeologie Mnsikale et le vrai Chant Gregorien. Ouvrage 

posthume de T. Nisard. Publie par les soins de A. Kune. Roy. 8vo., 
half calf 1890 

668 Norrury (J.). The Box of Whistles: an Illustrated Book on Organ 

Cases : with Notes on Organs at Home und Abroad. Folio, with 20 
coloured plates ; cloth 1877 

“ The Box of Whistles” was the name facetiously applied by Sir Christopher 
Wren to Father Smith’s famous organ in St. Paul’s Cathedral. 

669 Noverke. Life and Works of the Chevalier Noverre. 4to., cloth (1882) 

670 Orain (A.). Glossaire Patois du Departement d’llle-et-Vilaine, suivi de 

Chansons Populaire avec Maaique. 8vo., half morocco 1886 
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671 Ordinances (Two) of the Lords and Commons . . . for the speedy De¬ 

molishing of all Organs ... in all Cathedrall Parish-Churches and 
Chappels ... 9. Maii. 1644. 4to., 8 pp. facsimile reprint of a copy 

belonging to T. W. Taphouse; sewed (1883) 

672 OUSELEY (Sir F. A. G.). Martyrdom of St. Polycarp: a Sacred 

Oratorio. Roy. 4to., presentation copy, with autograph inscription, from 
the author to Sir John Stainer ; half bound 

673 PAILLER (W.). Weihnachtlieder aus Oberosterreich. 2 vols., 8vo., half 

calf Innsbruck , 1881 

674 PALEOGRAPHIE MUSIC ALE. Les Principaux Manuscrits de Chant, 

» Gregorien, Ambrosien, Mozarabe, Gallican, publies en facsimiles photo- 
typiqnes par les Benedictins de Solesmes. Vols. I—VIII. Roy. 
4to., with above 850 plates of facsimiles ; unbound, £14 ; or, neatly bound 
in half morocco Solesmes, 1889-1905 

675 PALESTRINA (P. da). Moteten ... in Partitur gesetzt nnd redigirt 

von Theodor de Witt. 3 parts, roy. 4to., sewed Leipzig, (1880) 

676 Paloschi (G.). Annnario Mnsicale Universale. 4to., half bound 

Milan, 1876 

677 - the same. Edizione seconda. 4to., half bound ib., 1876 

678 PAQUOT (Ris). La Ceramique Musicale et Instrnmentale. 4to., with 

48 coloured plates ; in portfolio 1888 

673 Paris Exhibition, 1878. Rapport snr les Instruments de Musique et les 
Editions Musicales. Par G. Chouquet. 8vo., half bound 1880 

6"0 -, 1900. Instruments de Musique, Materiel, Procedes et Produits, 

a l’Exposition Universelle Internationale de 1900 a Paris. Roy. 8vo., 

with numerous illustrations; half calf 1900 

This is the “ Rapport de Comity d’lnstallation.” It was printed for official use. 

6-1 Parkinson (W. W.). Principles of Harmony and Modulation. 4to., 
cloth (1872) 

682 Pauer (E.). Old English Composers for the Virginals and Harpsichord : 

a Collection of Preludes, Galliards, Pavanes, Grounds, Chaconnes, 
Suites, Overtures, Sonatas, etc., etc., selected from the Works of 
William Byrde, Dr. John Bull, Orlando Gibbons, Dr. John Blow, 
Henry Purcell and Dr. Arne. With biographical notices by W. A. 
Barrett. 4to., with frontispiece; cloth 1879 

683 PEDRELL (P.). Hispanite Schola Musica Sacra. Opera Varia 

(Saecnl. XV—XVIII). Diligenter excerpta, accurate revise, sedulo 
concinnata. 7 parts, roy. 4to., sewed Barcelona, 1894-7 

684 Philharmonic Societt op London, A History of the, 1813-1912 : a Record 

of a Hundred Years’ Work in the Cause of Music. By M. Birket 
Foster. 8vo., pp. 610 ; cloth 1912 


PLAINSONG and MEDIAEVAL MUSIC SOCIETY— see second page 
of wrapper. 

6*5 Pole (W.). Diagrams and Tables to illustrate the Nature and Construc¬ 
tion of the Musical Scale and various Musical Intervals. 4to., pre¬ 
sentation copy to Sir John Stainer ; cloth privately printed, 1868 

686 Pothieb (J.). Les Melodies Gregoriennes d’apres la tradition. 8vo., half 
bound Tournay, 1881 

6S7 PURCELL. The Words of Henry Purcell’s Vocal Music. [By E. 
Taylor]. 8vo., half calf, scarce 

[privately printed for the Purcell Society ], 1863 

688 PURCELL SOCIETY PUBLICATIONS. A complete set from the 

commencement in 1878 to 191u, forming Vols. I—XII and XIV— 
XVIII;—17 vols., roy. 4to., half morocco neat 1878-1910 

Vol. XIII has not yet appeared. 

689 Putmaigre (Le Comte de). Romanceiro: Choix de vieux Chants 

portugais. 12mo., half calf 1881 

699 - Chants Populaires recueillis dans le PaysMessin. 2 vols., 12mo., 

half calf 1881 
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692 QUARTERLY MUSICAL MAGAZINE AND REVIEW. [Edited 

by R. M. Bacon]. 10 vols., with plates; 8vo. f half calf; scarce 

1818-28 

693 Quillten (N.). Chansons et Danses des Bretons. Roy. 8vo., half calf 

1889 

694 Ramoneda (I.). Arte de Canto-Llano : 8vo., calf Madrid , 1827 

695 Raselius. M. Andreas Raselius Ambergensis, seine Leben nud seine 

Werke. Eine Studie von J. Auer. 8vo., pp. 48, half hound 

Leipzig , 1892 

696 Raynauld (G.). Recueil de Motets Fran^ais des XII®, et XIII e si^cles . . . 

suivis d’une Etude sur la musique au si£cle de Saint Louis. 2 vols., 
post 8vo., half calf 1881 

€97 Rbceuil de Ranz de Vaches et Chansons Nationales de la SuiBse. Oblong 
4to., with frontispiece , the title and preface in French , the words of the 
majority of the songs in German; doth Berne, 1818 

698 Riano (J. F.). Critical and bibliographical Notes on early Spanish 

Music. 8vo., pp. viii, 154, with 62 illustrations , mostly facsimile; 
Roxburghe ( pub. £1. 1«) 1887 

699 - the same. Roy. 8vo., large paper; Roxburghe (pub. £1. 11* 6d) 

1887 

700 Riemann (H.). Dictionary of Music. New Edition, with many Addi¬ 

tions. Translation by J. S. Shedlock. Large 8vo., pp. ii, 895 ; hf. 
bd. (pub. 15s net ) About 1896 

701 Rivar&s (F.). Chansons et Airs Populaires du B6arn. Roy. 8vo., half 

morocco Pau, 1868 

702 Rockstro (W. S.). General History of Music from the Infancy of the 

Greek Drama to the Present Period. 8vo., with some notes by Sir 
John Stainer; cloth 1886 

703 ROLLAND (E.). Recueil de Chansons Populaires. 5 vols. in 3, 8vo., 

half calf 1883 

704 Rowbotham (J. F.). History of Music. 3 vols., 8vo ., cloth 1885 

705 Ruelle (Ch. E.). Rapports . . . sur une Mission Litt^raire en Espagne 

[Etudes sur I’ancienne musique grecque). 8vo., half calf 1875 

706 Sallaberry (J.-D.-J.). Chant Populaires du Pays Bas. Paroles et 

musique originales. Roy. 8vo., half calf Bayonne , 1870 

707 Scherer (G.). Die sch6nsten deutschen Volksliedermit ihren eigenthum- 

lichen Singweisen. 4to., cloth Leipzig , 1868 

708 SCHLESINGER (K.). The Instruments of the modern Orchestra and 

early Records of the Precursors of the Violin Family. 2 vols., 8vo., 
with more than 500 text-illustrations and plates ; cloth ( pub. 18s 6 d) 

1910 

709 - Musical Instruments. A Bibliography of Musical Instruments 

and Archteology. Intended as a Guide to the Study of the History 
of Musical Instruments. 8vo., cloth 1912 

710 Schubert (F.). Die Tanzmusik dargestellt in ihrer historischen Entwichte- 

lung, nebst einer Anzahl von Tanzen aus alter und neuer Zeit. 8vo., 
cloth Leipzig , 1867 

711 SCHUMANN (R.). Music and Musicians. Essays and Criticisms. 

Translated, edited, and annotated by F. R. Ritter. 2 vols., cr. 8vo., 
pp. xxiv, 418, vi, 540, with portraits ; cloth 1877-80 

712 - Letters. Selected and edited by K. Storck. Translated by 

H. Bryant. 8 vo.,pp. x viii, 299, with portrait ; cloth (pub. 9 s net) 1907 

713 SCHOTZ (H.). Sammtliche Werke. Herausgegeben von P. Spitta. 

16 vols. bound in 14, roy. 4to., half calf Leipzig , 1885-94 

714 Sharp (C. J.). English Folk-Song. Some Conclusions. Roy. 8vo., 

cloth 1907 

715 Shield (W.). New edition of an Introduction to Harmony. 4to., half 

calf (1810) 
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SOCIETY INTERNATIONALE DE MUSIQUE (Section de Paris) 

716 Cent Motets da XIII* Si&cle publics d’apr^s le Mannscrit Ed. IV. 6 

de Bamberg par P. Aubry. 3 vols. or pts., 4to. t with 2 pp. repro¬ 
ducing the binding, and 128 pp. of facsimile, also 13 pp. of facsimiles of 
other MSS.; sd. 1908 

I. Reproduction phototypique du Manuscrit original. II. Transcription en 
Notation moderae et mise en partition. III. Etudes et Commentaires. 

717 Chansonnier (Le) de l’Arsenal (Trouv^res du xn*-xiii° Si£cle). 

Reproduction phototypiqae du Manuscrit 5198 de la Bibliotheque de 
l’Arsenal. Transcription du Texte musical en Notation moderne par 
P. Aubry. Introduction et Notices par A. Jeanroy. Pts. 1-12, roy. 
4to., wrappers 

The MS. comprises 422 pages in double columns. About four more parts are to 
appear at 8* each. The price of the work will be raised on completion. 

718 SORIANO FUERTES (M.). Historia de la Musica Espanola desde la 

Venida de los Fenicios hasta el ano de 1850. 4 vols., 8vo., with 

musical illustrations; sewed Madrid, 1856-9 

719 South Kensington Museum. A descriptive Catalogue of the Musical 

Instruments. By Carl Engel. Second Edition. Roy 8vo., pp. viii, 
402, with frontispiece, 6 photographic plates, and many text-illustrations : 
Roxburghe 1874 

720 STAINER (Sir John). The highly important and in¬ 

teresting collection of Works on Psalmody and Hymnody 
formed by Sir John Stainer, comprising upwards of 300 
volumes, various sizes v. d. 

A list of contents will be sent on application. 

It is impossible to over-estimate the importance to musicians of 
this collection, formed with such thoroughness by such a master of 
his subject. 

“21 - Organ Music used by him. About 50 vols., folio and oblong folio 

v. d. 

An important collection of preludes, fugues, Bonatas etc. by Bach, Mendelssohn, 
Mozart, and others, also oratorios in score, actually used by the great organist. 
Many have registration remarks in his autograph. The collection should be made 
accessible to students by means of some publio institution. 

722- The Crucifixion. The framework, partially filled in, of a PRO¬ 

JECTED ORCHESTRAL ARRANGEMENT OF THIS FAMOUS CANTATA, On folio ruled 
music paper 

“ The organ and instrumental parts, which are only carried down to page 21 
(‘ Jesus said, I am and ye shall ’), are in the handwriting of Sir John Stainer, the 
remainder in that of a copyist. 

“The work was doubtless discontinued because Sir John came to the con¬ 
clusion that it might defeat the object for which ‘ The Crucifixion ’ was written, i.e., 
for use in parish churches.” Note by Sir John Stainer’s son. 

i23 - The Organ Part of Gibbons’ Evening Service in F. Copied from 

an old Book belonging to Magd. Coll. Oxon, by John Stainer. Folio, 
unbound privately printed, (1890) 

723*- Early Bodleian Music. Sacred and Secular Songs, together with 

other MS. Compositions in the Bodleian Library, Oxford, ranging from 
a.d. 1185 to about 1505. With an Introduction by E. W. B. Nicholson 
and Transcriptions int»» Modern Notation by J. F. R. Stainer and C. 
Stainer. The proof sheets, with numerous corrections and additions in 
Sir J. Stainer's autograph ; in two portfolios 1902 

724 - Illustrations to 5 Lectures by Sir John Stainer. Various sizes v. y. 

These lectures comprise : Leo Hassler; Psalm and Hymn Tunes ; Early Dance 
Forms ; Ground-BasBes ; The StyleB of Composers, as exhibited by various settings 
of the same lyric. 

725 - Illustrations to Lecture on the “ Canon.' A small parcel of MS. 

and printed examples of this form, including many duplicates 
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STAINER (£ir John), continued : 
726 - 


727 


A Collection of eleven volumes illustrative of the association of 

Sir John Stainer and Canon W. Sparrow Simpson, with St. Paul’s 

Cathedral. Various sizes and bindinqs v. y. 

Contents: 

Simpson (W.). Documents illustrating th« History of St. Paul’s Cathedral; 
The Church and the Bible ; Life and Legend of St. Vedast; Tragico Comoedia de 
Sancto Vedasto ; Carmina Yedastina; Life and Legend of St. Vedast; Begistrum 
Statutorum et Consuetudinum Ecclesia? Cathedralis Sancti Pauli Londinensis, 
etc. etc. Presentation copies to Sir John Stainer. 

Thirteen volumes of Chansons, from the library of Sir John 


728 


729 


730 ■ 
730* 

731 


732 


w mm 

Stainer, some with notes in his autograph. Variotss sizes (12mo. and 

16mo.) and bindings v. y. 

Contents L’Ann6e Lyrique, 1830; Lyre Fran^aise, 1849; Etrennes de 
Polymnie, 1783 ; Le Chansonnier des Amours, 1802 ; Le Chansonnier de la Cour et 
de la Ville, 1810 ; La Fleur de Vaudeville, 1818. etc. etc. 

- Nine French works relating to Carols, from the library of Sir 

John Stainer, some with notes in his autograph. Various sizes (post 

8vo. and 12mo.) and bindings v. y. 

Noei Borguignon de Gui Barozai, 1738; Noei td Novea, with the music in MS., 
n. d .; La Grande Bible des Noels, Tours, n. d. ; Gauthier. Becueil des Noels 
Anciens, 1704 ; Noels Patois, 1864 ; etc. etc. 

- A vol. containing 22 pamphlets, programmes, etc. 4to., with MS. 

list of contents in autograph of Sir John Stainer ; half calf v. y. 

- A vol. containing 7 pamphlets, programmes, etc., some of which 

are presentation copies. 4to., half calf v. y. 

- Twelve various amthems, 8 of which are by Sir F. G. Ouseley. 

Folio, presentation copies to Sir John Stainer; unbound v. y. 

-Five Pamphlets bound in 1 vol., some presentation copies to Sir John 

Stainer; 8vo., cloth v. y. 

Contents.—Ellis (A. J.h On Musical Duodenes. 1874— Fetis (F. J.). Bio¬ 
graphical Sketch of Nicolo Paganini . . . preceded by a Sketch of the History of 
the Violin, n. d. (1870?)— Wagner (R.). “ The Music of the Future” : a Letter to 

M. F. Villot. 1873, etc. 

-Eleven pamphlets bound in 1 vol., 8vo., some presentation copies to 

Sir John Stainer; half calf v. y. 

Contents.— Hioos (J.). Bach’s Art of Fugue. 1876—Tagore (?). Hindu Music 
— Bosanqoet (H.). On the Theory of the Division of the Octave— Barrett (W.). 
English Glee and Madrigal Writers. 1877. 

-Eleven Pamphlets bound in 1 vol., some presentation copies to Sir 

John Stainer ; sm. 8vo., cloth v. y. 

Contents. —A Scottish Pasquil. Privately printed, 1883— Arnold (E.). Feast 
of Belshazzar. Oxford Prize Poem, 1852— Bridge (J. F.). “ The Past and the 

Future.” Inaugural Gresham Lecture, 1890, etc. etc. 

734 STEELE (R.). The Earliest English Music Printing; a Description and 

Bibliography of English Printed Music to the close of the sixteenth 
century. 4to., sewed; scarce Bibliographical Society, 1903 

735 STRAD (The). A monthly Journal for Professionals and Amateurs of 

all Stringed Instruments played with the Bow. A consecutive 
series from the beginning in May 1890 to February 1908, being 
Nos. 1-214. Roy. 8vo., with a large number of portraits and illustra¬ 
tions ; in parts 189U-1908 

736 STRADIVARI. Antonio Stradivari, his Life and Work (1644-1737). 

By W. H. Hill, A. F. Hill, and A. E. Hill. With an Introductory 
Note by Lady Huggins. 4to., with portrait of W. E. Hill, genealogical 
table, 30 plates, and 56 illustrations in the tezt; half bound; SCARCE 1902 

-The Salabue Stradivari: a History and critical Description of the 

famous Violin commonly called “ Le Messie.” Roy. 8vo., with 3 
coloured plates; cloth 1891 

-“ The Tuscan ” : a short account of a Violin made for Cosimo de 
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737 


738 


739 


Medici, Grand Duke of Tuscany. Dated 1690. Roy. 8vo., pp. 14, with 
3 coloured plates and facsimiles ; doth 1891 

-“The Emperor” Stradivari. Date 1715. A History and De- 

• i • ^ f TT • 1 • • i 1 • m -w -w » •» v 
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scription of the famous Violin in the possession of George Haddock, 
Esq., pp. 19, with 3 photographic plates; boards 1893 
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740 STRAETEN (E. S. J. Van der). The Romance of the Fiddle. The 

Origin of the modern Virtuoso and the Adventures of his Ancestors. 
Roy. 8vo., 32 full-paqe plates ; cloth 1911 

741 -History of the Violoncello, the Viol da Gamba, their Precursors 

and Collateral Instruments. With biographies of all the most eminent 
players of every country. 8vo., with ‘portraits , facsimiles , musical 


examples, etc.; cloth 1915 

742 “Sumer is icumen in.” By J. B. Hurry 1913 

-Second edition [with a Modern Score] 1914 

—2 vols. 8vo , and roy. 8vo., presentation copies from the author to Dr. 

W. H. Cummings, with autograph letters inserted ; buckram 1918-4 

743 TAGORE (R.). The Eight Principal Rasas of the Hindus, with Murtti 


and Vrindaka, or Tableaux and Dramatic Pieces illustrating their 
Character. 4to., with lithographic plates; sewed , 16* ; or, half calf 

Calcutta , 1880 


744 - ^Ekatna, or the Indian Concert. 4to., half morocco (1880 ?) 

745 -The Ten Principal Avataras of the Hindus, with a short history 

of each incarnation and directions for the representation of the 
Murttis as tableaux vivants. 4to., with lithographic plates; half calf 

ib., 1880 

746 -The Musical Scales of the Hindus: with Remarks on the Applic¬ 

ability of Harmony to Hindu Music. Large 8vo., pp. ii, 118: bound 

F Calcutta , 1884 

747 -Victoria S&tnr&jyan, or Sanskrit Stanzas [with an English Trans¬ 

lation] on various Dependencies of Her most gracious Majesty the 
Empress of India. Jubilee Edition. Large 8vo., pp. xii, vi, 163, with 
woodcuts of Indian Musical Instruments; half morocco Calcutta , 1887 

748 -The National Anthem for India. Sm. folio, pp. 32 ; half morocco 

Calcutta, 1887 

The English and Indian melodies with the English, Bengali and Sanskrit 
words are given in a convenient form. The anthem appears in twelve versions. 

749 Talvi. Berusch einer geschichtliclien Charakteristik der Volkslieder 

germanischer Nationen mit einer Uebersicht der Lieder aussereurop- 
aischer Vdlkerschaften von Talvi. 8vo., half calf Leipzig, 1840 

750 THOMAS (J.). Llewelyn : a Dramatic Cantata. Roy. 4to., presentation 

copy to W. H. Cummings, with author's autograph inscription on title ; 
cloth (1864) 

751 - The Bride of Neath Valley : a Welsh Scene. Roy. 4to., presenta¬ 

tion copy to W. H. Cummings, with author's autograph inscription on 
title; cloth (1867) 

752 - Welsh Melodies, with Welsh and English Poetry, by Mynyddog 

and C. H. Purday. Arranged for one Voice, and also Harmonized for 
four Voices, with accompaniment for Harp or Pianoforte by J. Thomas. 
Vols. Ill and IV. Roy. 4to., with author's autograph inscription 
“ W. H. Cummings ...” on title page; cloth (1870-74) 

753 Thtsius. Het Luitboek van Thysius, beschreven en toegelicht door 

Dr. J. P. N. Land. Roy. 8vo., half calf Amsterdam, 1889 

754 Torchi (G.). L'Arte Musicale in Italia XIV Secolo al XVIII. Vol. I. 

Composizione sacre e profane a pin voci. Secoli XIV. XV. e XVI. 

4to., sewed, 12* 6d ; or, half morocco neat Milan, 1897 

A very important collection of motets and madrigals by Festa, Zarlino, Donato, 
Porta, Merulo, etc. 

755 VIDAL (A.). Les Instruments k Archet. Les Feseurs, les Jouera 

dTnstruments, leui Histoire sur le Continent Europeen, suivi d’un 
Catalogue General de la Musique de Chambre. 3 vols., 4to., with 122 
steel and copperplates by F. Hillemacher; sewed, £12. 12*; or, half 
morocco neat, a fine copy Paris, 1876-78 

Bare. M. Vidal destroyed the original coppers and steels. This monumental 
work on bowed instruments can neither be reprinted nor superseded. 

756 - the same. 3 vols., 4to., No. 2 of twelve numbered copies on 

China paper; morocco extra . gilt tops, uncut , by Zaehnsdorf 1876-8 

Original from 
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757 VEREENIGING VOOR NOORD-NEDERLANDS MUZIEKGE- 

SCH1EDEN1S. TIJDSCHRIFT. Vols. I—VII. Roy. 8vo., with 
illustration f; half calf neat Amsterdam, 1885-1904 4 4 0 

758 VILLEMARQUE. Barzaz Breiz: Chants Populaires de la Bretagne. 

Recueillis, et publics avec nne Traduction fran^aise par le Vicomte 
Hersart de la Villemarque. 2 vols., post 8vo., half morocco ; from the 
library of Sir John Stainer 1846 0 15 0 

759 - the same. 8* me edition. Post 8vo., half calf neat, from the library 

of Sir John Stainer 1883 0 10 0 

760 WAGNER (Richard). RULE BRITANNIA OVERTURE. 

ORIGINAL AUTOGRAPH MANUSCRIPT. This 

overture, the only production of a year of harassing 
poverty and work at Konigsberg, was originally written 
for the London Philharmonic Society, and w’as for many 
years lost sight of, until found by a Leicester bookseller 
among the musical library of M r E. W. Thomas, at one 
time master of the Liverpool Philharmonic Society. So 
far as is at present known this is the only complete 
manuscript of the overture, the one in the possession of 
Frau Cosima Wagner only representing some portions of 
it. den 15 Marz 1837 Konigsberg in Preussen. 350 0 0 

761 - Autograph Letter signed, 4 pp., 8vo., to the 

General Intendant of the Hof Theater at Weimar. A most 
interesting letter, on the subject of the miserable fees re¬ 
ceived throughout Germany for his operas, fees which 
might be suitable in such cases as frequently occurred of 
an obscure author with a play of little value, but which 
became ridiculous when regarded as payment for works 
played constantly to full houses. He complains bitterly 
that it would be impossible to live respectably on such pay¬ 
ments. He accepts the sum of 30 Louis d’Or for Rienzi 
with the remark that it is the highest honorarium yet 
received from Weimar 

16 rue Newton , Champs Ely sees, Paris , 16. Juin 1860 32 0 0 

762 - His Life and Works from 1813 to 1834, compiled from original 

Letters, Manuscripts and other Documents by the Honourable Mrs. 

Burrell nee Banks. Atlas folio (100 copies printed ), engraved through - 
out, with 46 full-page engravings consisting of portraits and facsimiles, 
also numerous illustrations in the text, half vellum extra (issued at 

£50.) 1898 10 0 0 

The contents of this sumptuous volume consist of the first instalment of a life 
of the composer begun by the Hon. Mrs. Burrell and continued, after her death, by 
husband and daughter. Mrs. Burrell was one of the earlier “ Wagnerians,” a 
personal friend of Wagner’s, and a typical enthusiast for his music. Her collection 
of Wagneriana (the contents of which have never been made public) must be of 
peculiar interest and value, for it was made during a long period of years, and no 
sum seems to have been considered excessive in order to make it complete. 

763 - A. L. s., 2 pp., 8vo. An interesting letter written at a time when 

Wagner was trying to obtain a hearing for Tannhauser. At this date 
he was arranging for the Concerts of January & February 1860, which 
consisted of Extracts from Hollander and Tannhauser. He 6peaks of 
the difficulties in the way of a stage performance, the chief being that 
the Parisians were particular as to scenery. He also expresses a fear 
that the expenses will hardly be covered by the money set apart for 
the purpose. 16 Rue Newton, Champs Elysees Paris 24 Dez 59 18 0 0 j 
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ROXBURGHE CLUB 


GOSPELS OF 

MATILDA, COUNTESS OF TUSCANY 

1055-1115 

Nineteen Plates in Gold and Colour and 

Twelve in Monochrome 

FROM THE MANUSCRIPT IN THE LIBRARY OF 

J. PIERPONT MORGAN 

WITH INTRODUCTION IJY 

SIR GEORGE WARNER, D.LITT. 

Folio, pp. 43, with frontispiece and 31 plates ; half red levant morocco. 

gilt top , by Riviere , Price £20 1917 

Pbivately printed for presentation to the Pre'sident and Members of the Roxburghe Club in fulfilment 

of the intention of John Pierpont Morgan (died 31 March, 1913) by his son. 


AN 

INTRODUCTION TO THE HISTORY 

OF 

CHINESE PICTORIAL ART 

BY 

HERBERT A. GILES 

31.A., LL.D. ( Aberd .), Professor of Chinese in the University of Cambridge 

SECOND EDITION, REVISED AND ENLARGED 

l vol., roy. Svo., pp. x, 218, with 23 reproductions of paintings 

SELECTED CHIEFLY RY LAURENCE BlNYON ; sd. PriC© £1 net 

CONTENTS 

Early Ages—The Han Dynasty, b.c. 2700— a.d. 200. 

The Three Kingdoms—The Six Dynasties, a.d. 200-600, 

The T’ang Dynasty, A d. 600-900. 

The Fivo Dynasties, a.d. 9(0-960. 

The Sung Dynasty, a.d. 960-1260. 

The Mongols (Yuan Dynasty), a.d. 1260-1368. 

The Ming Dynasty a.d. 1368-1644. 

English and Chinese Index to Names. 

General Index. 

A second edition of the first attempt in any European language to deal, even cursorily, 
with the history of Chinese pictorial art. It has been carefully revised and considerably 
enlarged by the addition of eight plates, new biographical notices, and other items. 


HRANC.EWAYS AND SONS, PRINTERS, TOWER STREET, CAMBRIDGE CIRCUS, LONDON, W.C. 
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